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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M. 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 

German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 
MADAME BARTER (Soprano) 

For Oratorios, Concerts, At Homes, &c. 

Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 
Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 
MISS EMILY DAVIES (Soprano) 

Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 

MADAME ELEANOR DAY (Soprano) 
Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 
MISS MARJORIE EATON (Soprano) 

237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds. 


MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts. 
All communications to be addressed, The Musical Exchange, 6, 
George Street, Hanover Square, London. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia), 

For Oratorios, Concerts, &c. 

Strathearn, Broadhurst Gardens, West Hampstead, N.W. 









































MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, &c. 

Queen’s Hatt.—" Mr. Otto Dene gave fine renderings of Nicode’s 
‘Sommerruh’,’ Wagner's ‘ Preislied,’ and Kjerulf’s ‘Good night.’ He 
was enthusiastically applauded and encored.”— Musical Standard 
March 30, 1895. ; 
=— ALL.—“ Mr. Otto Dene sang with much success,”—Daily 

ews. 

For terms, address, “‘ Brooklyn,” Lanercost Rd., Tulse Hill Park, §.W, 


MR. WALTER DRIVER 
(Principal Tenor, King’s College Chapel, Cambridge), 
(Formerly Pupil of W. Shakespeare, Esq.) 

For Engagements; open September for Seaside. 
Address, 17A, Sussex Street, Cambridge. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. LYON FERRAND (Tenor) 
“A promising young tenor.”—Musical Times, Nov., 1894. 
63, St. John’s Villas, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester, 


MR. HORATIO SOMERS (Tenor) 


For Oratorios, Recitals, Ballad Concerts, &c. 

“Mr. Horatio Somers sang in a beautifully mellow and powerful 
tenor voice, and he met with much deserved applause on each appear. 
ance.” —Cambridgeshire Times. 

Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts, 


MR. ABEL STARKEY (Tenor) 
St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle, 


MR. GORDON HELLER (Baritone) 
“A singer of worth.”—Pall Mall Gazette, April 2, 1894. 
For Oratorios, &c., address, 20, Blenheim Terrace, Leeds, 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 


MR. HENRY SUNMAN (Bass) 
(Licentiate (Artist) of the Royal Academy of Music). 

“ Martyr oF AnTiocu.”—“ The fine sonorous voice of Mr. Henry 
Sunman was heard to admirable advantage in the bass numbers, and he 
was loudly applauded for his efforts.” —Dover Chronicle, May 11, 1895. 

“ANCIENT MARINER.”—" Mr. Henry Sunman won golden opinions. 
This gentleman possesses a rich, powerful voice, and he sang with 
extraordinary verve and animation. .. . Mr. Henry Sunman, in two 
of Korbay’s Hungarian songs, was splendid. . . . The encore accorded 
Mr. Sunman was unanimous.”—Folkestone Herald, May 18, 1895. 

“ — notices and terms, please address, Christ Church Cathedral, 
xford. 






































MISS ALICE SMITH (Soprano) 
For Oratorios, Opera Recitals, and Ballad Concerts. 
For terms, address, 54, Auckland Road, Sparkbrook, Birmingham. 


MISS AGNES WALKER (Soprano) 

“ Possesses a charmingly sweet voice of great compass, her high 
and low notes alike being clear and her articulation perfect.”—Surrey 
Herald, April 27, 1895. 

104, Lewisham High Road, New Cross, S.E. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MISS EMILY KIRBY (Contralto) 


Oratorios, Classical and Ballad Concerts, &c. Sutherland Villas, 
Bower Road, Harrogate. 


MISS RINA ROBINSON (Contralto) 

“StaBat MAaTeER.”—‘ Miss Rina Robinson captivated her hearers 
by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 
equally successful in the beautiful ‘ Quis est homo.’"’—North Middle- 
sex Chronicle, ee 18, 1895. 

“Miss Rina Robinson possesses a rich and deep penetrating contralto 
voice of exceptional quality, and she uses it unaffectedly but with 
artistic skill."—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. 

For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts. 

For terms, apply, 80, Tufnell Park Road, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and F. W. Docker, Esq. 


MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 


For Oratorios, Banquets, At Homes, &c. 
25, Cloudesley Street, Islington, N. 


MR. JOHN CHILD 
(Primo Tenore, Moody-Manners Party). 
Alsoat liberty to accept his usual separate engagements for Oratorio, 
Concerts, &c. Address, Boscastle House, Lancaster Road, Kensington 
Park, W. or, W. B. Healey, Esq., 17, Gt. Marlborough Street, W. 























MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, ae sermery Recital, 
or Ballad Concerts be addressed, 1e6, Bolingbroke Grove, Wands 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


M R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M R. KENT SUTTON (Tenor) begs to announce 

he will return to England the first week in June, after six years’ 
successful engagement on the Continent, when he will be prepared to 
give LESSONS (Italian School) and accept Engagements for Opera, 
Oratorio, and Concerts. For terms, apply to 6, Anson Road, Tufnell 
Park, N.; or, care of John Stedman, Esq., Berners Street, W. 


M®: EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all com 

munications respecting Oratorios, Opera, or Concerts be ai 

45, Pentonville Road, N. 


M ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M.,: First-Class Certificate, Society of Arts, &. 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts Engagements for Concerts and at Homes. 
4, Ellingham Road, Uxbridge Road, London, W. 


M R. ARNOLD BIRCH gives LESSONS in 
I VOICE PRODUCTION and SINGING at his Studio, §7, 
Regent Street, W. (Est. 1886), where his publications may be procu he 
New song, “Since thou art gone.” aster Harold Bull may 
engaged for Concerts, Festivals, At Homes, &c. 

CHANGE OF ADDRESS. 


MADAME 


ANNIE MARRIOTT 


(SOPRANO) 
Professor of Singing and Voice Production. Communications fons we 
ing Engagements or Private Lessons, to be addressed to 38, Chest 

Road, Fulham Road, S.W. Lessons given, when desired, at No. 295: 























Oxford Street, W. 
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MISS 


FANNY DE BOUFFLERS 
(SOPRANO) 
THE NEW ORATORIO SINGER 
(Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts). 

For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 

“ A Booklet " ofrecent Press Opinions, Répertoire, Photo, Terms, &c., 

forwarded on application. Address, CARLTON House, SAINT JAMES 
RoaD, LIVERPOOL. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MISS 


ADA LOARING 


(SOPRANO) 
Oratorios, Concerts, &c. 
Stanley Villa, Friern Road, S.E. 


THE SOPRANO SOLO BOY 


STERNDALE BENNETT 
(Pupil of Mr. Blaxland) 
(Of the Chester and Leeds Festivals, 1894 ; Queen's Hall, &c.) 








For Oratorios, Ballad Concerts, At Homes, &c. 


Highly recommended by Sir JonN STAINER, Mus. Doc., Oxon.; 
C. i. H. Parry, Mus, Doc., Oxon.; and other leading Musicians. 


Master Bennett's beautiful voice and artistic singing have on every 
occasion given satisfaction, and he has had an experience unsurpassed 
both in London and the Provinces. 


Répertoire, testimonials, &c., on application to Messrs. Kempton 
and Blaxland, 60, Moorgate Street, E.C. 


MASTER 


EDGAR FORD 


(THE SOPRANO BOY) 
OfM. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, &c. 

“Master Edgar Ford has a beautiful and sweet voice, and his 
rendering of ‘The Chorister’ was loudly encored.” — Llandudno 
Herald, August 18, 1894. 

“Master Edgar Ford sang Handel’s air ‘O had I Jubal’s lyre.’ 
He was loudly recalled and gave ‘The Chorister.’”"—Llandudno 
Advertiser, August 18, 1894. 

“Master Edgar Ford, the celebrated boy vocalist, surprised and 
delighted the audiences by his sweet singing and his remarkably 
artistic renderings.” —Rhyl Record, September 15, 1894. 

BIRMINGHAM Town Hati_.—“ Master Edgar Ford, the boy soprano, 
caused quite a furore by his sweet voice and fine style.’—Birmingham 
Daily Mail, December 17, 1894. 

For terms, &c., address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


MISS 


MARIE HOOTON 


(CONTRALTO) 
(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. 
EDWARD BRANSCOMBE 
(TENOR) 
(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. 
HAMLYN CRIMP 
(TENOR) 


For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


MR. JOSEPH HANSON 


) 
(Of the Manchester, Leeds, and Blackpool Pier Concerts). 
Rh For Oratorios, Ballad Concerts, Operatic Recitals, &c. 
‘ re: “ Messiah,” “Judas,” “Tsrael in Egypt,” Fe 
Samson, y _ Semele,” Acis and Galatea,” “ Creation,” “ Cavalleria 
austicana,” “ Elijah,” “ Hereward,” Parry's “ Judith,” “‘ Lobgesang,” 
“g egend,” Gounod's ‘‘ Faust,” “‘ Rose Maiden,” “ Lohengrin,” 
t. Paul,” “ Bohemian Girl,” “ Maritana,” Costa's “ Eli,” &c. 
Care of Messrs. Forsyth Brothers, Manchester. 

















MRS. LEE 


(CONTRALTO) 


For Oratorio and Classical Concerts, At Homes, &c. 
21, Campden Hill Road, Kensington, W. 


“A most interesting and attractive concert was given yesterday 
afternoon in Princes’ Hall by Mrs. Lee, a singer of exceptional accom- 
plishment, who possesses not merely a voice of remarkable volume 
and purity, but a rare power of artistic interpretation. Her singing of 
Schubert’s ‘Lindenbaum’ and ‘ Aufenthalt”’ was wholly delightful. 
« . « Two of Brahms’s songs in dialect from his Op. 7 and his beautiful 
‘Geistliches Wiegenlied’ were sung to perfection.”— The Times, 
February 16, 1895. ‘ 

“Mrs. Lee’s vocal recital at Princes’ Hall, on the 15th ult., was of 
more than ordinary interest. To the charm of a contralto voice of 
admirable quality Mrs. Lee adds singular gifts of expression. . . . Her 
success was genuine and deserved.” —Musical Times, March, 1895. 

“In Mrs. Lee ... the ranks of our concert singers have gained a 
valuable recruit. Her choice of music was admirable and her interpre- 
tation marked by the welcome qualities of sympathy, enthusiasm, and 
intelligence. Her enunciation is excellent . . . and she has the gift 
of communicating to her hearers not a little of the enjoyment that she 
takes in her singing.’’—Guardian, February 20, 1895. 


MR. 


JOHN RIDDING, R.C.M. 


(BARITONE). 








SWANSEA CHORAL SOCIETY CONCERT, Apri 25, 1895. 
SIR JULIUS BENEDICT’S “ST. PETER.” 





CAMBRIAN, Aprit 26, 1895. 

Mr. John Ridding, R.C.M., interpreted the part of St. Peter, and 
more than enhanced the reputation he won in the “ Elijah.” His rich 
sonorous voice, which he managed with much ease and grace, was at 
its best. Those who had previously heard Mr. Ridding will know 
what that really means. ‘ How great, O Lord,” and “ Know not I” 
were grandly rendered, and met with well-deserved and enthusiastic 
plaudits. 





SOUTH WALES DAILY POST, Aprit 26, 1895. 
Of the soloists, Mr. John Ridding is entitled to first place. The 
part of St. Peter is one which gives him every opportunity of showing 
off the beauties of his vocalism, and his dramatic and dignified render- 
ing of the part, combined with his fine voice and clear enunciation 
emphasised the favour with which he has come to be regarded by 
Swansea audiences. 





DAILY LEADER, ApRIL 26, 1895. 
Much of the honour of the evening fell to Mr. John Ridding. There 
is no need to speak to Swansea people of Mr. Ridding’s merits, and 
when one says that he was in great form it will be evident that he 
must have scored a great success. 





All communications regarding Oratorio or Ballad Concerts, Operatic 
Recitals, &c., address, 
20, ALGERNON ROAD, BIRMINGHAM. 


CHANGE OF ADDRESS. 








FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


MR. JOSEF CANTOR’S 
‘“‘GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 








Agent—Farley Sinkins, 391, Oxford Street, London. 


Telegrams—" Cantor, Liverpool.”’ 
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MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the West London Training School for 
Choristers; Director of the Choir of Christ Church, Lancaster 
Gate, W.) has the following thoroughly trained experienced Solo 
Boys, available for Oratorios, Festival Services, Organ Recitals, 
Concerts, &c., viz. :— asters 

LEONARD GRIFFITHS, 

WILLIAM MOORE, 
LEONARD TUDGAY, 
STANLEY MARCHANT, 
WILLIAM McLEAN, 
WILFRED COOPER, 
ROLAND WILLIAMS, 


AND 
PERCY HALE, 
any of whom can be heard in London by appointment. 
EXTRACTS FROM SOME RECENT TESTIMONIALS, 

Geo. RosBertson SIncLaiR, Esq., Organist, &c., Hereford 
Cathedral. Your boys are exceptionally good. They sing 
with much feeling and good taste, and are very reliable.”— 
December 23, 1894. 

Professor J. F. BrrpGz, Mus. Doc., Westminster Abbey.—‘ I have 
always found your boys sing well.” —January 12, 1895. 

Gero. G. Beate, Esq., Mus. Bac., F.R.C.O., Llandaff Cathedral.— 
“T can only speak in the highest terms of the excellent tone and 
artistic renderings of your boys.”—February 18, 1895. 

Mr. Bates’ boys have recently sung, in public performances, the 
solos of the following, and are prepared to sing any other works at 
short notice :— 

Rossini’s ‘‘Stabat Mater,’’ Gounod’s “‘ Mors et Vita,” ‘“‘ Redemp- 
tion,” “ Gallia,” ‘‘ Messe Solennelle,” ‘‘ Faust” (Siebel); Mendelssohn’s 
‘‘Hymn of Praise,” 13th, 42nd, and 95th Psalms, ‘“‘ Hear my Prayer,” 
‘Lauda Zion” ; Gaul’s “ Holy City,” Stainer’s “ Daughter of Jairus,” 
Schubert’s “ Song of Miriam,” Costa's ‘ Eli’ (Samuel), Spohr’s “ God, 
Thou art god “Last Judgment”; Handel's ‘‘ Messiah,” Bridge’s 
“Cradle of Christ,” Bennett’s ‘‘May Queen,” Barnett’s ‘ Ancient 
Mariner.” 

Critiques on most of the above works can be had upon application. 

For further particulars, address, Mr. James Bates, Church House, 
Porchester Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


M®&. DUTTON (St. Paul’s Cathedral) supplies 
highly trained SOLO BOYS for Church Festivals, &c. 


R. DUTTON’S SOLO BOYS have made a con- 
siderable reputation, and are always successful in their 
Engagements. They are carefully and individually trained by himself, 
and will be found thoroughly reliable in all kinds of Solo Music. 
Their Répertoire includes :— 
‘‘Lobgesang,” 42nd and o5th Psalms, “Lauda Zion,” ‘ Athalie,” 
“ Elijah,” “St. Paul,” “Hear my Prayer,” ‘ Messiah,” ‘ Crea- 
tion,’’ Rossini’s ‘‘Stabat Mater,” ‘‘ Redemption,” ‘Mors et Vita,” 
‘““Messe Solennelle,” ‘ Gallia,” ‘Last Judgment,’ ‘“ Calvary,” 
“God, Thou art great,” ‘Daughter of Jairus,” “ Crucifixion,” 
‘Holy City,” “ Ten Virgins,” ‘‘ Ruth,” “Una,” “ Song of Miriam,” 
‘Song of Victory,” ‘‘ Woman of Samaria,” ‘‘ May Queen,” Sullivan’s 
and Purcell’s Te Deum, “ Prodigal Son,” ‘ Rebekah,” “ Eli,” “ Shu- 
nammite,” ‘‘ Christ and His Soldiers,” ‘‘ Wreck of the Hesperus,” &c. 
For vacant dates, terms, or further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


THE CONCERT AGENCY, LimirTeEp, 
2, OxForD Mansions, Lonpon, W. 
Telegraphic Address—‘‘ Sonccrart, Lonpon.” 














The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


Principal Autumn Tours :— 


THE BAND OF THE FIRST LIFE GUARDS. 
THE ENGLISH OPERA SINGERS. 


a Horine. Miss Loutsr LANCASTER. 
Mr. CuarRLes BuTLER. t. EBB, 
Original Musical Sketches: Mr. CECIL BARNARD. 


MADAME BELLE COLE’S CONCERT PARTY. 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, BartH, Managing Director. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 








For en route dates for October and November for the Midland 
Counties, the North of England, and Scotland, Press notices, pro- 
rammes, and particulars, address, Miss Tulloch, 16, Linden Gardens, 


MR. STEDMAN’S MUSICAL AGENCY, 
58, BERNERS STREET, W. 
ARTISTS for OPERA, CONCERTS, GARDEN PARTIES, 
BANQUETS, &c. 
CHOIR BOYS, ORCHESTRAS, CHORUSES. 


WANTED, CHOIR BOY, for the American Church in Paris: 
TENOR, for the American Church, Paris; ORGANIST, for the 
American Church, Nice; ALTO, for country appointment, which, 
with a little Secretarial work, would assure an income of £100 per 
annum Apply at once. 


EDWARD LANGDON’S 


VOCAL GEMS 
OPERATIC CONCERT COMPANY (Lim1tTeEp). 
Registered address, 1, Greenmount Place, Beeston Hill, Leeds, 


THE 


ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal, Windsor Castle), 


Mr. WALTER CLAY. Mr. WILFRED KEARTON, 
Mr. ABEL STARKEY. Mr. DAVID HUMPHREYS, 


For Concerts, Garden Parties, &c. For Terms, Press notices, &,, 
apply, D. Humphreys, 19, The Cloisters, Windsor Castle. 


H AND-BELL SOLOS, for Dinner Parties, Con. 
certs, At Homes. 
Mr. HARRY TIPPER, 35, The Grove, Hammersmith. “ Your 
playing was perfection and most refined.”—W. Ganz. 
HAND-BELLS and GLEES, for Garden Parties, At Homes, &. 
Royal Criterion Hand-Bel! Ringers and Glee Singers, fourteen times 
honoured with Royal patronage and command. 
Apply, as above; or, to Messrs. Mitchell, Chappell, &c., Bond Street, 


THE COWARD -KEMPTON QUARTET 
Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr, 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle ; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 

















Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THE Eart oF DARTMOUTH. 
Registrar: 

GeorGE Prior, Mus. Doc., Oxon. 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 3 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
July 1, 1895. chee 

ext Local Theoretical Examination at all Local Centres, 

Thursday, July 4, 1895. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.C.C.G., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


CHURCH CHOIR GUILD 


(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 


— 








President: The Very Rev. F. Prcou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G, 





MusIcat PATRONS: H 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.#. 

Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 

M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq.; 

H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Heary 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc. 


Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, July 3. 

A.C.C.G. and F.C.C.G. Diploma Examinations, July 2 and 3, 1895: 

Annual Subscription (Membership), 10s. 6d. 

Choir Enrolment, ros. 6d. 

New 1895 Calendar, free, 1s. 2d. 

Complete set of papers used at the recent Exam., 13 stamps. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 7 

See the Guild Calendar and Church Musician; also, apply to 





ondon, W.; or, usual Concert Agents. 


seamed By Order of the Council. 
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NCY, A NOVELTY. 


TIES, 











n Paris; 
I, for the 


A Complete Oratorio, Opera Recital, 
i: Opera in Costume, 


e ~~ Ballad Concert Party, 


ERS §. INCLUDING SIX SOLO INSTRUMENTALISTS, 
THE WHOLE COMPRISING ELEVEN ARTISTS. 




















TON. 
EYS. 
tices, &e,, MADAME FANNY MOODY, 
s, Cos Prima Donna, Royal Italian Opera, Covent Garden. 
; . 

- “You MISS OSBORNE RAYNER, | MR. JOHN CHILD, 

Principal Contralto of the Choral Societies at Albert Hall, Queen's | For five years Principal Tenor, Carl Rosa Grand 
les, &c, Hall, &c., in London and Provinces. Opera Company. 
een times 

MR. WILLIAM DEVER 
d St ! : e 
sa Principal Baritone of all Choral and Ballad Concerts in London and MR. CHARLES MANNERS, 
RT Provinces. Primo Basso, Royal Italian Opera, Covent Garde 
Mie SOLO INSTRUMENTALISTS— 
baile MISS GORDON NUNN, MR. ALFRED BLOME, 
ton, The Solo Violin at the Principal Orchestral Concerts in London and the Solo Violin at most of the Principal Concerts in 
atzler and Provinces. ondon, 
TC MR. NOEL JOHNSTONE, MR. JOHN ANSELL, 
. Solo Violoncello at the Crystal Palace, Queen’s Hall, St. James’s 
Hall, &c., Concerts. Solo Viola, Covent Garden, Crystal Palace, &c. 


A DOUBLE-BASS FOR SOLOS, QUARTETS, &c., will be included with the above Artists. 
ConpucTor AND Pianist: MR. LAWRENCE HANRAY. 


Mr. Hanray has conducted at Drury Lane and Principal London Oratorio Societies. 
Suggested Programme for a FULL Ballad Concert. 


Parts I. and II. could consist of VocaL AND STRING QUARTETS, TRIOS, OR INSTRUMENTAL Sotos, &c., AND BALLAD Scenas, &c. 
accompanied with one or more STRINGS, OBBLIGATOS, &c., SoNGs, &c., the whole lasting from two to hree hours. 


g held at Suggested Programme for Ballad and Opera (IN COSTUME) Concert 


Subjects, (which we found so great a novelty and success last season). 


Centres Part I. could consist of BALLADs, ScENAS, Duets, STRING QuARTETS, TRIOS, VIOLIN SoLos, &c., same as above, only lasting 
entres, for about an hour and a quarter. 


d. Part I]. OpgRA oR OPERETTA (in costume) ACCOMPANIED BY THE SIX INSTRUMENTAL ARTISTS, WHICH WOULD F ORM AN ORCHESTRA 
Suggested Programme for Choral Society. 


retary. 
Part I, A small Oratorio Work with Chorus. 
Part 4 An iene in Costume, or the above party can be engaged for a whole work (Oratorio or Opera), or Opera in Costume 
or Recital. 
IMPORTANT NOTICE.—By special arrangement the above Solo Instrumentalists would play in a work given by a Choral Society, or a 
Society can engage one or all the Instrumentalists, as well as one or all the Singers, for an Oratorio, or Recital of an Opera, thereby savin g 
| the travelling expenses of Instrumentalists coming from a distance. 
istol. 2 
DCL: REPERTOIRE. 


“ Faust ” (Gounod), ‘‘ Philemon and Baucis ” (Gounod) (by arrangement with Sir Augustus Harris). 
“Maritana” (Wallace), ‘‘ Bohemian Girl” (Balfe), &c., and most of the usual Oratorios, &c. 


af Edwin The Garden Scene from “‘ Faust ” or “ Philemon and Baucis” or “ Maritana” or “ Bohemian Girl” (without Chorus, but in Costume), is 
+3 800d for Second Part of a Ballad Concert. 








air, Esq.; 

r Henry : 4 

; N.B.—The Opera that is selected by the judges from the Operas sent in for our {100 (and 5 per cent. on the net receipts) Prize 
Competition will performed at Drury Lane Theatre the end of May, and will then be added to the above Répertoire. 

}, each of 


Everything, such as Costumes, &c., will be provided by the party except Piano. No Scenery is required. 

3, 1895: ANY OF THE ABOVE ARTISTS CAN BE ENGAGED SEPARATELY, AND MADAME FANNY MOODY OR MR. CHARLES 
MANNERS CAN ACCEPT THEIR USUAL ENGAGEMENTS. 

For Terms, &c., please write to permanent address— 


MR. CHARLES MANNERS, 


15, KING STREET, PORTMAN SQUARE, LONDON, W. 
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R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. sal DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham, 1894; L.R.A.M., 1895; L.L.C.M., 1895; A.C.O., 1895; 
A.L.C.M., R.A.M., and R.C.M., 1894. FOUR HUNDRED Certifi- 
cates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLISoNn’s 
Pupils at Musical Examinations, and they won SIX GOLD 
MEDALS and Five Silver Medals. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents 
anywhere, Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. H. JOSEPH DYER teaches PIANOFORTE, 
HARMONY, COUNTERPOINT, &c. Pupils visited or 
received. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Kilkenny Cathedral. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


ME. EDWIN J. HICKOX, A.R.C.M., F.R.C.O., 
PREPARES CANDIDATES for MUSICAL EXAMINA- 
TIONS personally or by post. Pianoforte and Organ Lessons, 
84, Abingdon Road, Kensington, W. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. _ Latest successes: OXFORD, FINAL and FIRST 
MUS. BAC., May, 1895; L.R.A.M. (Pianoforte), 1895; MUS. BAC., 
DURHAM, 1894, also 1893, 1892, and 1891; and FIRST EXAM., 1894, 
also 1893, 1892, 1891, and 1890; A.R.C.M., 1894; F.R.C.O., 1895; 
CAMBRIDGE, MUS. BAC., 1892; LONDON, MUS. BAC.; 
DUBLIN, MUS. BAC., 1891 and 1892; A.R.C.O.; L.R.A.M. (Compo- 
sition); Mus. Bac. and Mus. Doc., Toronto; Gold Medalists, 1890, x92, 
and 3°93: L.Mus., L.C.M.; L.Mus. T.C.L., 1894, and A.T.C.L.; 
F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory and Pianoforte. 
grog and individual attention given to Correspondents. Upwards 
of 350 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication. Terms 
moderate. Address, 7e, Park Road, Haverstock Hill, N.W. 


RAINING of TENORS. — DAVIDSON 

PALMER'S METHOD. For terms for a Course of Lessons, 

address, Mr.E. DAVIDSON PALMER, Mus. Bac., Oxon., 2, High- 
wood Road, Upper Holloway, N. 


M®. SANTLEY begs to announce that he will 
have leisure during the summer months to give INSTRUC- 
TION in the ART of SINGING. For terms, address Charles 
Santley, 67, Carlton Hill, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon, F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M., 
April, 1895. Address, Sundridge, Sevenoaks. 


R. W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L.,. gives LESSONS, personally or by post, in the 

ae A of Music (including acoustics). Recent successes, 66, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “ Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. E. H. THORNE’S SCHOOL of CHURCH 

MUSIC, for training Singers (Men and Boys) and Choirmasters 
for Church work. Address, E. H. Thorne, 13, Neville Terrace, 
Onslow Gardens, S. 


M®: A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 
























































SS 

J WARRINER, Mus. Doc., T.C.D.; Professor 
* Examiner, and Licentiate, T.C.L.; Corresponding Secret of 
the Union of Graduates in Music; Organist and Choirmaster o; St 
Matthew’s, Denmark Hill, &c., can now again receive APPLICA. 
TIONS from talented STUDENTS who desire to embrace the Musical 
Profession under exceptionally favourable conditions, with board and 
residence if necessary. Many past successes, De Crespigny Lodge 
Denmark Hill, S.E. : 


USICAL PROFESSION.— MR. W. pe y, 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially ag 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint. 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church, 


T°? INTENDING CANDIDATES for MUS. BAC, 
DEGREE.—PREPARATION by Correspondence for MATRI- 
CULATION, RESPONSIONS, and other Entrance Examinations 
at Oxford, Cambridge, London, Durham, and Dublin. Payment ma 








be based on success. Method strictly individual. Single subjects if ‘ 


desired. Address, J. Charleston, B.A., Kenilworth House, Oxford, 
H ERR C. A. EHRENFECHTER begs to 


announce that he has now accommodation at his Music School 
for a few additional RESIDENT STUDENTS. Inclusive terms, 
one guinea per week. Casual visitors to London may take a half. 
course of Six Lessons inthe DEPPE-METHOD. Fees: two guineas, 
Opportunities for French and German conversation. 122, Shepherd's 
Bush Road, W 


IOLONCELLO. — Beginners and Elementary 

PUPILS carefully INSTRUCTED on this instrument on 

moderate terms. Pupils visited or received by G.C. P., 244, West- 
minster Bridge Road, S.E. 


MRS. CLARINDA A. WEBSTER, L.R.A.M. 


AUTHOR OF 
“THE GROUNDWORK OF MUSIC,” 


“CHILD’S PRIMER OF THE THEORY OF MUSIC,” &c, 
receives Pupils. 
Special training for Ladies wishing to become Music Teachers, 














84, New Bond Street, W. 


RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew's, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


NOTICE OF REMOVAL. 
Me: ALFRED RHODES, Organist for twenty- 
a 


three years of Brixton Independent Church, and Author o! 
work now in the Press, entitled ‘‘ Curiosities of the Keyboard and the 
Staff,” notifies his REMOVAL to Aysgarth, 55, Leander Road, 
Josephine Avenue, Brixton Hill, S.W., where he will continue his 
professional duties as TEACHER of the ORGAN, PIANOFORTE, 
ome &c. Lectures also are given at Academies and Musical 

nstitutions. 


HOIRBOYS WANTED. Good voices and 
readers only. Salary according to ability. Apply, St. Michael's, 
Chester Square, 8 p.m., June 4 and 11. 


ANTED, at a Church in Highbury, TWO 
BOYS, with good voices, as leaders. Stipend, £10 to £15 pet 
annum. Apply to Choirmaster, 129, Petherton Road, N. 


OXFORD, NEW COLLEGE.—CHORISTERS 
WANTED. Trial of Boys’ Voices on Tuesday, July 2. Apply 
to the Precentor. 


OLO BOY WANTED, for Church Choir in 
N.W. district. Salary, £10, Address, Vicar, 37, Camden 
Square, N.W. 


Atte WANTED. Salary, £20 per annum. Write 


to Choirmaster, St. Cuthbert’s, Kensington. 


: a 

ANTED, SOLO TENOR, for St. Gabriel's 

Choir, Warwick Square, S.W. Good reader indispensable. 

Salary, £20. Apply, Ed. E. Douglas-Smith, 161, Ledbury Road, 
Bayswater. 


"TENOR WANTED, for Church in W.C. district. 
Commencing stipend, £10 and remunerative Concert work; 
also Ladies and Gentlemen (all voices). Voluntary. Good musica 
service. Address, H.D., 2, Claremont Square, N. 


D®: J. M. ENNIS would be glad of the assistance 

of some additional TENOR voices for the Voluntary Chose 
St. Mary Brookfield, Dartmouth Park Hill, N.W.; also a Bass. FU 
Cathedral Service. 32, North Villas, Camden Square. 


Two TENORS and BASSES WANTED, for a 
West-End Church. Must be thoroughly good and efficient i0 
Church work. Good readers indispensable. Also, First-class 
Boy. R., Messrs. Novello, Ewer and Co., 1, Berners Street, 
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Sole TENOR WANTED. {£20 per annum. 


Write to Choirmaster, St. Cuthbert's, Kensington. 


patie TENOR and BASS (not Baritone), 
for St. Mary Magdalene’s, Paddington. Communicants. Good 
readers. £15 and fro respectively. Light duties. Apply to the 
Choirmaster, Mr. Mervyn Dene, 60, Westbourne Park Villas, W. 


OICE SPECIALIST requires pure TENOR to 


train professionally for fixed opening. Tuition free to accepted ; 
following condition—two years’ study. Certain position and means 
of support. Elementary musical knowledge. Highest references, 
press notices, &c. Write, Travers Adams, 92, Jermyn Street, S.W. 


S!. PETER’S, Eaton Square.—BASS VACANCY. 
Only good readers, with Church experience, need apply. A 
heavy BASS VOICE REQUIRED. Salary for Sundays, with 
rehearsals, £20 per annum. Extra pay for all Saints’ Days, Oratorios, 
Weddings, &c. Apply, sending particulars to the Choirmaster, 
St. Peter's Vestry, Eaton Square, S 


Arto (trained, used to Glees, &c.) wishes to join 
MALE QUARTET PARTY. Alto, 31, Mornington Road, 
Regent's Park, N.W. 


RGANIST and CHOIRMASTER WANTED, 


in September next, in an important Public School in the North 
of England. An English University man preferred. Failing a 
University degree, a Candidate who has had experience as a Resident 
Master in some recognised School. A Churchman essential. Salary, 
£150 per annum, in addition to board and residence. Apply, by letter 
only, to Messrs. Gabbitas, Thring and Co., 36, Sackville Street, 
London, W. 


RGANIST and CHOIRMASTER WANTED, at 


Michaelmas, thoroughly experienced in training boys. Three 
services on Sundays; two weekly, and choir practice three times a 
week. Salary, £75. Apply, by letter, stating age, to H., Charmouth 
Lodge, Richmond, Surrey. 


EBLE COLLEGE, Oxford.—There will be an 
ELECTION to an ORGAN SCHOLARSHIP of the value of 
£100 per annum on Saturday, June 29. 

The Scholar, who will become an ordinary Undergraduate member 
of the College, will be required to commence residence in October and 
to go through the course for the degree of B.A. 

andidates must be members of the Church of England, unmarried, 
and of the usual age of Undergraduates. There will be an examina- 
tion in Classics and Mathematics, as well as in Organ Playing and 
Harmony. Ability to accompany Plain-Song is of the utmost 
importance, 

urther particulars as to the duties of the organ scholar, date and 
conditions of the examination, may be obtained from the Bursar, 
Keble College, to whom names must be sent not later than June 15. 
The examination will begin on the morning of Thursday, June 27. 


ASSISTANT-ORGANIST WANTED, at once, 
for St. Mary Magdalene’s, Paddington. Communicant. Good 
reader. Salary, £20. Apply to Mr. Mervyn Dene, 60, Westbourne 
Park Villas, W. 


WANTED, at once, ARTICLED PUPIL. The 
Organist of the Abbey and St. Andrew’s, Pershore, can receive 
an Articled Pupil. Large three-manual organ ; daily choral services. 
Reduced — if competent to play easy services. Choral and 
Orchestral Society. C. H. Ogle, Broad Street, Pershore. 


RGANIST and CHOIRMASTER.—WANTED, 
an APPOINTMENT. Country church preferred. Cathedral 


training. Highest references. Experienced Choir trainer. Diapason, 
Messrs, Novello, Ewer and Co., 1, Berners Street, W. 
































PIANOFORTE TUNER, ORGANIST, &c., desires 
RE-ENGAGEMENT. West-End and Suburban experience, 
Register, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“TUNER WANTED. Skilful workman and expe- 

rienced in repairs. Permanent position to competent workman. 
State fullest particulars. Address, Business, Messrs. Novello, Ewer 
and;Co., 1, Berners Street, W. 


UNER WANTED, for Midlands. Must be a 


good hand and a pushing man of b Permanent situation. 
Address, English, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


FOR COUNTRY.—WANTED, a good Second 

PIANOFORTE TUNER and REPAIRER, used to American 
Organs and Harmoniums. Must be steady and reliable, willing to 
canvass. State age, wages required, with references. Address, W. E. Y., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER open to an ENGAGE- 


MENT. Practical and reliable. American Organs, Harmoniums, 
&c. Good knowledge. Tuner, P. K., Messrs. Novello, Ewer and Co. 


ANTED, SITUATION as PIANO TUNER. 

25 years’ experience. Highest references as to ability and 

oe orig 7 Or Engagement as Manager Gxgetenee and Tuner 
combined. London district preferred. Address, S., Novello and Co, 


“TUNER seeks SITUATION, three days a week. 
R. S., 102, Sherbrook Road, Fulham. 


IANOFORTE TUNER desires RE-ENGAGE- 
MENT. 11 years’ experience. Knowledge of American Organs, 
&c. W.V.T., Novello, Ewer and Co., 1, Berners Street, W. 


UNER (first-class) requires SITUATION. Well 
up in all branches of pianoforte and reed work. Good testi- 
monials, Address, H., 21, Braxfield Road, Brockley, S.E. 


HXPERIENCED TUNER (Broadwood’s) seeks 
APPOINTMENT as GENERAL ASSISTANT or MANAGER 
to Pianoforte and Musicdealer. London or provinces. Would under- 
take both Piano and Organ tunings, and introduce small capital, if 
desired. Address, Decker, Novello, Ewer and Co., 1, Berners Street. 


"TUNER (22) will shortly require RE-ENGAGE- 
MENT. Abstainer, D., 79, New Park Road, Salford, 
Manchester. 


“TUNER requires SITUATION. Factory and 
Country Experience. Good references. apply» A. O. D., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MPROVER.—YOUNG MAN, with good knowledge 
of Repairing and Tuning, requires SITUATION as above, or 
Rough-Tuner. Trinder, Solihull, Birmingham. 


\ X 7ANTED, energetic TRAVELLER, to undertake 

smal] but increasing Catalogue of Sheet Music. New concern. 
Liberal commission. No salary. Apply, at once, to Vyner, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


GALSSMAN and good PIANIST WANTED, in 
Provincial Music Stores. State nature of experience, age, 
references, and wages. Address, Music Stores, Messrs. Novello, Ewer 
and Co., 1, Berners Street, 


ALESMAN.— WANTED, a competent MAN 
with good character. Good and permanent situation. W. 
Saville and Co., Tottenham. 





















































RGANIST and CHOIRMASTER.—A Gentleman 

of nearly ten years’ experience as above desires a similar 
APPOINTMENT, or as Assistant-Organist where a good musical 
service isdone. E.L.G., Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG GENTLEMAN (19) who thoroughly 

understands music, requires SITUATION as MUSICAL 
ASSISTANT, either business or private. Plays Violin and Piano. 
W.C., 4, George Street, Oxford. 





()RGANIST willing to DEPUTISE during August. 
Country preferred. Used to large 4-manual organ. A., 
8,St. Paul’s Road, Cliftonville, Margate. 


RGANIST (Edinburgh) would EXCHANGE 
house and duties (light). August. North preferred. P., Messrs. 
Paterson and Sons, 27, George Street, Edinburgh. 


THE ORGANIST of a Suburban Parish Church 
desires to obtain a HOLIDAY ENGAGEMENT to DEPUTISE 
at any Seaside place for two or three Sundays. Used to an Anglican 

thedral Service. For terms, apply to edals, Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, E.C. 


HOIRMASTER (successful) can undertake train- 

ing Male or Adult Choir (holds two Church appointments). 

London district. Salary according to duties. A. G, W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 


ANTED, a LADY, thoroughly qualified, to 

, teach PIANO and VIOLIN, THEORY and HARMONY, in 

the Diocesan High School for Girls, Grahamstown, S. Africa. Salary, 
f100 and upwards, according to qualifications. To go out in July. 
Tee passage. For further —— and interview, communicate as 
Soon as possible with Miss E. Norton, 49, Werter Road, Putney, S.W. 


ADY VIOLINIST, with large teaching connection 

ioe ti in the North, would undertake PUPILS in London during July 

teacher wishing holiday. Excellent references. Apply, Scotia, 
€ssrs. Novello, Ewer and Co., 1, Berners Street, W. 




















ITUATION WANTED, in Music Warehouse. 
Four years’ experience. Slight Sous of tuning, wishing 
to improve. Plays Piano, Organ, Violin. F. H., Waterloo House, 
Canterbury. 
YOUNG LADY requires SITUATION in MUSIC 
WAREHOUSE. Good pianist and sight reader. Two years’ 
enationee. Understands Book-keeping. E. M., 104, High Road, 
Chiswick. 


YOUNG LADY requires RE-ENGAGEMENT in 
MUSIC and PIANO SHOP. Good experience. Can play at 
sight. Apply, Y. Z., Novello, Ewer and Co., 1, Berners Street, W. 


\ K TANTED, by experienced Young Lady, 
SITUATION in MUSIC WAREHOUSE. Apply, in first 
instance, to John Young, 1, Tredegar Chambers, Newport, Mon. 


Yours (gentlemanly), well educated, requires 
SITUATION in PIANOFORTE and MUSIC TRADE. Good 
ear. Excellent references. A., 260, King’s Road, Kingston Hill. 


A GOOD OPPORTUNITY. now occurs for any 

person in the Musical World to augment income. For parti- 
culars apply, personally or by letter, to W. R. Howell and Co., Bedford 
Row Chambers, W.C. 


\ K JANTED, Select TEACHING CONNECTION. 
Piano, Harmony, and Counterpoint. Healthy locality 
Clef, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTIon AND EXAMINATION.—INST. 1872. 





President : 
Str RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 


Warden: 
Proressor E. H. TURPIN, Mus.D. 


Director of Examinations: 
Proressor JAS. HIGGS, Mus.B. 


HIGHER EXAMINATIONS IN MUSIC. 


June 15 is the last day of entry for the Forty-fourth Half-Yearly 
Higher Examinations, which will commence at the College on July 15, 
1895, as under :— 

1. For the Diplomas of Licentiate in Music (L.T.C.L.) and Associate 

in Music (A,T.C.L.). 

2. For Special Certificates in separate Subjects, Practical Division 

(Pianoforte, Organ, Singing, &c.) 
3. For Special Certificates in separate Subjects, Theoretica Division 
(Harmony, &c.) 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 











Mandeville Place, Manchester Square, W. LON DON, W. 
CRYSTAL PALACE, CARDIFF 
ERs RON ON Ie OM TRIENNIAL MUSICAL FESTIVAL. 
GRAND PERFORMANCE Patrons: 


On Handel Festival Scale, of MENDELSsoHN’s Symphony-Cantata 


“THE HYMN OF PRAISE” 
FOLLOWED BY 
A MISCELLANEOUS SELECTION 
CONSISTING OF 
Vocal Solos by Madame ALBani and Mr. Epwarp Ltoyp, Choral 
Pieces by the Choir, and concluding with the 
FINAL CHORUS of the GRAND TE DEUM LAUDAMUS, 
Composed in 1872 by Sir ARTHUR SuLLIvaN, for the Festival in Cele- 
bration of the Recovery of His Royal Highness the 
Prince of Wales. 


Solo Vocalists : 
Madame ALBANI. 
Madame CLARA SAMUELL. 
Mr. EDWARD LLOYD. 





CHOIR AND ORCHESTRA, 3,000 PERFORMERS. 





Organist, Mr. WALTER W. HeEpGcock. 


Conductor, Mr. AuGust MANNs. 





Numbered Reserved Seats, including Admission to the Palace, Half-a- 
Guinea and Seven Shillings and Sixpence. 
Plans may be inspected and Tickets obtained at the Ticket Office, 
Central Entrance, Crystal Palace, from 10 a.m. till 6 p.m. daily. 
Letters by post should be addressed to the Secretary, Crystal Palace, 
S.E. Postal orders and cheques made payable to the Crystal Palace 
Company, and crossed “‘ London and County Bank.” 


GUILD OF VIOLINISTS 


AND 
INSTITUTE OF STRINGED INSTRUMENT PLAYERS. 
Patrons: A. P1att1, Louis Ries, A. POLLITZER. 
Warden and President: J. T. CARRoDUuS. 
Director of Examinations: AUDRE La TARCHE. 
Examinations held in London and in the Provinces three times a 
year. The next examinationsin July. Special syllabus for Mandoline 
and Guitar. aps. 
Prospectuses and all details from Edward Crispin, Secretary, 14, 
Gray's Inn Road, London, W.C. 








H.R.H. THe Prince or Wates, H.R.H. Tue Duke oF York. 
President: THe Right HonouraBLE Lorp WINDsOoR. 
Conductor: Sir JosepH BARNBy. 


The SECOND FESTIVAL will be held at the Park Hall, Cardiff, on 
September 18, 19, 20, and 21, 1895, when among the Works performed 
will be the following: 

ST. FRANCIS (Edgar Tinel). First performance in England under 
the ComposeEr’s baton. 
THE BARD ; a new Choral work, by Dr. VILL1ERs STANFORD. 
Conducted by the Composer. First performance. 
THE LIGHT OF THE WORLD. Conducted by the Composer, 
Sir ARTHUR SULLIVAN. 
ORCHESTRAL SUITE, “ The Tempter.” Conducted by the Com 
oser, Mr. EDWARD GERMAN. a 
A PSALM OF LIFE. New work, composed expressly for this 
Festival, by Mr. Davip Jenxrns, Mus. Bac. Conducted by the 
ComPosER. e 

The other principal works will be Mendelssohn's “St. Paul, 
Verdi’s “ Requiem,” Berlioz’s “ Faust,” Beethoven’s Ninth Symphony, 
Mozart’s et goose in G minor, and ‘“‘ The Messiah.” ‘ 

Principal Artists: Madame Albani, Miss Ella Russell, Miss Clara 
Butt, Miss Florence Oliver, Mr. Ben Davies, Mr. Whitney Mockridge, 
Mr. Watkin Mills, Mr. Plunket Greene, Mr. Douglas Powell, 
Mr. Ffrangcon-Davies. Leader of Orchestra, Mr. Alfred Burnett. 

Band and Chorus of 350 performers. 

Prospectuses and Programmes will shortly be ready, and may be 
obtained on application to 


WALTER SCOTT, , 
E. W. WAITE, | Joint Hon. Secs. 
Festival Offices, 18, High Street, Cardiff. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER I0, II, 12, and 13, 1895. 
PRINCIPAL ARTISTS: 





Madame ALBANI. Mr. BEN DAVIES. 
Miss ANNA WILLIAMS. Mr. EDWARD LLOYD. 
Madame MEDORA HENSON. Mr. WATKIN MILLS. 
Miss HILDA WILSON, Mr. ANDREW BLACK. 
Miss JESSIE KING. Mr. DAVID BISPHAM. 
LEADER, ae .. Mr. CARRODUS. 
ConpucrTor.. re .. Mr.C, LEE WILLIAMS. 


Prices of Admission: Reserved Seats, 15s. to 1s. 6d.; Unreserved, 
as. 6d.to1s. Serial Tickets, £4 each. sive and 
For regulations, programmes, tickets, &c., apply Partridge 

Robins, 155, Westgate Street, Gloucester. 
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In the Press 


PRAISE THE LORD, O 
JERUSALEM 


ANTHEM 


COMPOSED BY 


HENRY PURCELL 


EDITED BY H. ELLIS WOOLDRIDGE. 


Price Fourpence. 











Notz.—This Anthem, for five voices, and scored in the original for 
strings and organ, is taken from the magnificent autograph volume of 
Purcell’s compositions in the library of H.M. the Queen at Buckingham 
Palace. No other copy is known to exist, and it has never before been 


inted. 
Pi transcription was made, by Her Majesty's gracious permission, 
for the Editor’s forthcoming edition of Purcell’s anthems and services 
to be published by the Purcell Society, and the present arrangement 
is intended primarily for the convenience of singers and the public at 
the Bi-centenary Festival to be held with the assistance of the Society, 
on November 21, in Westminster Abbey, when the anthem will be 
oeont The necessary tempi and marks of expression have been 
indly suggested by Dr. J. F. Bridge. 

Fune, 1895. H. E. W. 





New Octavo Editions of the following Anthems 


HENRY PURCELL 


Are now ready :— 
0 ALL YE PEOPLE, CLAP YOUR 
HANDS 


FULL ANTHEM 
For Two Sopranos, TENOR, AND Bass 
(Novello’s Octavo Anthems, No. 505). 
Price Threepence. 


MY BELOVED SPAKE 
For QuarTET AND CHorUS 
(Novello’s Octavo Anthems, No. 512). 
Price Sixpence. 


PRAISE THE LORD, O MY SOUL 
iinet haane mamene No. 513). 
Price Sixpence. 


THY WORD IS A LANTERN 
For Trio AND CHoRUS 
(Novello’s Octavo Anthems, No. 514). 
Price Fourpence. 


I WILL SING UNTO THE LORD 
(The Musical Times, No, 69) 
Price Three-Halfpence. 











London and New York: Novetto, Ewer and Co. 








With this Number is presented gratis an 
Extra Supplement, consisting of an Anthem, 
for Hospital Sunday, “Let not Thine Hand,” 
‘omposed by ¥. STAINER. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1895. 
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SINCERITY IN MUSIC. 

I cannor do better than put at the head of 
these remarks Archbishop Tillotson’s definition 
of sincerity ;— 

“Sincerity is to speak as we think, to do as 
We pretend and profess, to perform and make 


good what we promise, and really to be what 
we would seem and appear to be. . . . Sincerity 
is the most compendious wisdom and an excel- 
lent instrument for the speedy despatch of 
business. It is like travelling in a plain 
beaten road, which commonly brings a man to 
his journey’s end sooner than by-ways, in 
which men often lose themselves.” 

Upon this text it would be easy to preach a 
sermon applicable to us all in the general and 
ordinary relations of life, but that is not the 
work presently in hand. I wish rather to con- 
sider the function of sincerity in relation to 
music, and to the duties of those who, in 
various capacities, are ministers of the art. 
It may be objected that the moral quality in 
question has no very obvious relationship to 
music. To say that, however, is to speak in 
the haste which once led King David astray, 
and I must again contend that you cannot 
dissociate moral qualities from the exercise of 
human powers, no matter what the field of 
labour. Whether we be composers of music, 
or hedgers and ditchers, we are all under the 
obligation to act, for example, with sincerity, 
or, as Tillotson puts it, ‘ really to be what we 
would seem and appear to be.’ ‘‘ Very good,” 
you say, “but tell us what are the marks of 
an insincere musician, that we may recognise 
him and not be deceived, or led into a false 


estimate of his value.” That is a fair demand, 


and bespeaking the reader’s patience and 
indulgence, I will try to satisfy it. 

An insincere musician is one who primarily 
regards his art as a means of making money. 
Nay, do not laugh, though I am willing to pardon 
the merriment in consideration of the spirit of 
our age and country, and of its readily accepted 
teaching that the luxury and power which come 
with gold are man’s highest good. It is likecrying 
in the wilderness to assert the contrary. One’s 
words are lost in the vastness of unresponsive 
space. Nevertheless, it becomes needful to 
bear such witness, not, however, without dis- 
crimination in applying the argument. It 
would be absurd to condemn all round an 
absorbing pursuit of gain. With accruing 
wealth, for instance, the man of business 
increases the scope of his operations, and 
sincerity in such a case involves the making of 
profit a first consideration after honesty. But 
the musician is in another category altogether. 
With him, wealth—that is to say, means in 
excess of reasonable needs—is unnecessary 
to the utmost duty and labour that can be 
required of him, and we must consider, also, 
the ever-present danger that it will beget 
indifference to higher things, for, as Burton 
says: “ Worldly wealth is the devil’s bait.” 
Without being drawn into a homily on the 
vanity of riches, let me add that the man who 
follows an art less for itself than for gold incurs 
the gravest possible risk. He is generally in a 
bad way. He courts, instead of avoiding 





temptations to insincerity, and often misses 
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the prize of his high calling. The Interpreter 
had Christiana and her company into a room 
‘where was a man that could look no way but 
downwards, with a muck-rake in his hand. 
There stood also one over his head with a 
celestial crown in his hand, and proferred him 
that crown for his muck-rake; but the man 
did neither look up nor regard, but raked to 
himself the straws, the small sticks, and dust 
of the floor.” 

It may be asked why a higher life, involving 
larger sacrifices, is demanded of the artist than, 
say, of the business man. Nobody would put 
this question in relation to the religious teacher, 
yet the difference between the vocation of an 
artist and that of a man consecrated to spiritual 
things is one of degree only, not of essence. 
Both have to do with the ideal—with the first 
principles of Beauty and Truth; the work of 
both is sacred, in that each has to interpret to 
his fellows the Divine teaching, either of the 
written Word or as it shines on the larger page 
of creation; and each resembles the other in 
this point also—namely, that any falling short 
of pure and simple devotion to duty inevitably 
involves a disqualification. Neither can be 
‘worldly’ without dishonour to a commission 
which entrusts to him the ministry of things 
above and beyond mere sordid interests. Not 
often, it is to be feared, do those who devote 
themselves to music as a profession think upon 
the obligations they assume. The art is more 
generally a chosen pathway to fame and fortune, 
or the gratification of vanity by applause and 
adulation, and, though such ends may be gained 
only by a fortunate few, none the less do they 
exercise a pernicious influence upon the many. 
By these remarks it is not intended to under- 
value, much less despise, the material rewards 
which come to gifted sons of art. But to be 
honourable, they must not have been gained by 
violencedone to high and pure ideals. Fortunate 
the man to whom they come in the straight 
path of duty ; he is.a traitor who turns aside to 
pick them up. The sincere musician will not 
so turn aside, but press forward to that truer 
prize—a consciousness of talents faithfully 
used and of a mission well discharged. ‘This 
may involve poverty—Beethoven was poor— 
but not the poverty of which humanity need 
be ashamed. 

An insincere musician is he who yields to 
any consideration short of that which seeks 
the highest good of his art. In the fifth chapter 
of his ‘‘ Seven Lamps of Architecture,” Ruskin 
points out that man is a “double creature ”:— 

‘‘Most part of his being seems to have a 


fictitious counterpart, which it is at his peril 


if he do not cast offand deny. Thus he has a 
true and false (otherwise called a living and 
dead, or a feigned or unfeigned) faith. He 
has a true and a false hope, a true and a false 
charity, and, finally, a true and a false life... . 
It (the false) is that life of custom and accident 
in which many of us pass our time in the world; 














that life in which we do what we have not 
purposed, and speak what we do not mean, 
and assent to what we do not understand; that 
life which is overlaid by the weight of things 
external to it, and is moulded by them insteaq 
of assimilating them; that which, instead of 
growing and blossoming under any wholesome 
dew, is crystallised over with it as with hoar. 
frost, and becomes to the true life what ap 
arborescence is to a tree, a candied agglomera. 
tion of thoughts and habits foreign to it, 
brittle, obstinate, and icy, which can neithe 
bend nor grow, but must a crushed and broken 
to bits, if it stand in our way. All men ar 
liable to be frost-bitten in this sort; all are 
partly encumbered and crusted over with idle 
matter; only, if they have real life in them, 
they are always breaking this bark away in 
noble rents, until it becomes, like the black 
strips upon the birch-tree, only a witness of 
their own inward strength. But, with all the 
efforts that the best men make, much of their 
being passes in a kind of dream, in which they, 
indeed, move and play their parts sufficiently, 
to the eyes of their fellow dreamers, but have 
no real consciousness of what is around them, 
or within them ; blind to the one, insensible to 
the other.” 

These wise and warning words are worthy 
of consideration by all, not least by the musician, 
who is peculiarly sensitive to the influences 
making for the false life—for that second ani 
artificial nature which comes of use and custom. 
He is, moreover, specially in danger through 
the universal popularity of his art; the pre 
vailing poverty of taste among those who 
support it, and the obligation under which he 
lies of being in constant contact with things 
external to the true life. In such a position 
it is, indeed, difficult to resist a habit of doing 
what we have not purposed, speaking what we 
do not mean, and assenting to what we do not 
understand. Thus men catch the “tone d 
society,”’ become conventional and, as Ruskis 
expresses it, frost-bitten. The effect of sucha 
process is deadening, as far as the true lifes 
concerned, and it seems a Providential arrange: 
ment that nearly all the greatest composes 
have lived in comparative seclusion and safety 
or been endowed with that unabateable enthv- 
siasm for the ideal which serves as armourd 
triple brass against lower influences. Bute 
us enquire what it is in the promptings of the 
false life that sincere musicians should resis 
more particularly. In the first place, they shoul 
guard against the adoption of principles am 
methods simply because of their vogue. Whet 


a man takes counsel with his inner and real sell 


as to these, and when, in the result, his judg 
ment approves, there is no more to be said. ne 
must adopt them at the peril of insincerlly 
But when adoption is merely obedience @ 
fashion or custom, insincerity is act 

and flagrant. Then the man _ becomes} 
time-server; a tradesman who will dress 
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shop window with any goods the passers- 
by may fancy. I shrink from enquiring 
how many such musicians now exist, but 
may point to the suspicious family likeness 
noticeable in the compositions of the present 
day and, for that matter, in those of any given 

riod, “So many men, so many minds,” is a 
proverb which does not entirely apply to com- 
posers, if we judge, that is to say, by visible 
evidence. Yet we know that each composer 
has a nature of his own, which, if allowed 
expression, would differentiate him from his 
fellows in one or more essential respects. 
The Creator does not use a mould twice. 
Nevertheless we find musicians conforming 
with marvellous plasticity. Some leader 
amongst them sets a pattern and the rest copy 
it with no more than the differences due to 
varying degrees of power. Hence we have 
had amongst us within living memory a Spohr 
pattern, a Mendelssohn pattern, and the 
Wagner pattern. Older kinds are, of course, 
always kept in stock. Let not my meaning 
be misapprehended here. A great composer 
cannot but influence his contemporaries and 
immediate successors. It is in the nature of 
things for him to set a fashion, but his followers 
and imitators may be divided into two sections 
—those whose carefully exercised judgment 
and taste approve him as a model, and those 
who copy him because his music happens to 
have impressed the public ear. The first class 
are sincere, if not original ; in the second there 
is neither originality nor sincerity. 

We are sometimes told that the music of the 
present day is chiefly imitative; that all its 
features can be traced to their source in the 
works of composers no longer with us. Admit- 
ting that the statement is mainly true, and that 
its truth endangers the reputation of contem- 
porary writers for sincerity, there remains 
something to be said on the other side. A 
gteat authority has declared that “it is no sign 
of deadness in a present art that it borrows or 
imitates, but only if it borrows without paying 
interest,” by which is meant failing to subor- 
dinate what is appropriated from others to the 
workings of the borrower’s own vigorous 
individuality. If this be true, an imitative age 
may be, in a measure, an original and sincere 
age. To the question how imitation can be 
made healthy and vital, Ruskin makes a most 
interesting reply. He points out, first, that 
two very distinguishing characteristics of vital 
imitation are its Frankness and its Audacity, 
continuing thus :— 

“Its Frankness is especially singular; there 


sources of its borrowing. Raffaelle carries off 
a whole figure from Masaccio, or borrows an 
entire composition from Perugino, with as much 
tranquillity and simplicity of innocence as a 


young Spartan pickpocket; and the architect 
of a Romanesque basilica gathered his columns 


as an ant picks up sticks. There is at 
least a presumption, when we find this frank 
acceptance, that there is a sense within the 
mind of power capable of transforming and 
renewing whatever it adopts, and too conscious, 
too exalted to fear the charge of plagiarism— 
too certain that it can prove, and has proved, 
its independence to be afraid of expressing its 
homage to what it admires in the most open 
and indubitable way; and the necessary con- 
sequence of this sense of power is the other 
sign I have named—the audacity of treatment 
when it finds treatment necessary, the unhesi- 
tating and sweeping sacrifice of precedent 
where precedent becomes inconvenient.” 
Remarking, as I pass on, that the quotation 
just made might be used as a powerful vindica- 
tion of Handel, the frankest and most audacious 
of musical borrowers, let us consider the 
implication of Ruskin’s teaching, that an 
imitative age is not necessarily insincere. He 
gives us the test of sincerity in the use made 
of “conveyed” material. The borrower, to be 
justified, to beanything better than a perpetrator 
of petty larceny, must do with the things 
borrowed as the Lombard architects did with 
the remains of a higher art lying all about 
them. The Lombards took these fragments 
and used them as material for a new and 
independent development. “I do not know 
any sensation more exquisite than the dis- 
covering of the evidence of this magnificent 
struggle into independent existence; the detec- 
tion of the borrowed thoughts, nay, the finding 
of the actual blocks and stones carved by other 
hands and in other ages, wrought into the new 
walls, with a new expression and purpose given 
to them, like the blocks of unsubdued rocks 
which we find in the heart of the lava current, 
great witnesses to the power which has fused 
all but those calcined fragments into the mass 
of its homogeneous fire.” 
It is thus that the appropriator may justify 
himself by becoming also an originator—a 
builder who so deals with old materials as that 
they put on a new expression, and illustrate 
alike the vitality and the variety of true art. 
For the mere copyist, the pallid reflex of ruddy 
men, the feeble echo of strident voices, there 
should be no mercy. Let him be treated as a 
dealer in debased coin. 
Another form of insincerity in music is shown 
by the composer whose audacity—to carry on 
Ruskin’s word—is not the legitimate product 
of his own vitality, but a calculated means 
towards the end of a conspicuous place in 
the eyes of the world. I do not wish to 
speak, with Max Nordau, of an all-pervading 
degeneracy. The thing is not an article in my 
creed, which asserts, rather, that the world’s 
condition is more hopeful than ever it was, 
though each era, no doubt, brings its own 
special reasons for anxiety. 
Among the evils of the present day one must 
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too, more’s the pity—want to be talked about ; 
to do something, it scarcely matters what, which 
shall make their name known and, mayhap, win 
a place for their portrait in illustrated papers. 
The most direct road to this glorious consum- 
mation runs by way of Audacity, and therein do 
many musicians walk, vying with each other 
which shall, by boldness and irreverence, draw 
the attention of the world. The ways of self- 
advertisement unknown tothem are few; there 
are no heights of traitordom in art to which 
they are not prepared to climb, and from the 
bad eminence defy the ‘reign of Law.” 
‘‘Law!” say they, ‘‘there is no law. Law was 
made for slaves; we are free men. We pro- 
claim Liberty. Let every man do what is right 
in his own eyes, and let him be greatest who 
achieves that of which License in the past never 
dreamed. Order and Beauty are common in 
the world, and cannot serve our purpose; let 
us work with the chaotic and the ugly. Some 
may then worship us as the prophets of a new 
dispensation, and many more follow us with 
wondering eyes.” Is this the language of exag- 
geration? Perhaps, but I wish to emphasise 
the proportions and character of an evil which 
may, in the end, justify my words. There is no 
form of insincerity in music so dangerous as 
that which employs extravagance, asserts con- 
tempt of rule, and uses the name of freedom as 
a cover for licentiousness. By such means, no 
doubt, a man may become notorious. Wagner 
once said of Meyerbeer that, on a coach, he 
would seize the reins in order, by the zig-zag 
motion of the vehicle, to attract the attention of 
the passer-by. But what inglorious distinction 
is this! There are men in society who, rather 
than be inconspicuous, put on the manners of a 
boor, or go about with words that shock the 
decent, or parade a shameless cynicism which, 
in most cases, they do not feel. Their counter- 
parts are not unknown in music, whose most 
authoritative canons, whose very raison d’étre 
of beauty, we see violated every day of our 
lives. 

The desire for fame is commendable and 
necessary; worthy of all honour is he who 
gratifies it bylegitimate means. But the passion 
may be, and often is, a curse—certainly a curse 
when it tempts to insincerity and forms of 
extravagance designed simply to attract notice. 
“Tt is necessary,” said the late Mr. Hamerton 
(‘Thoughts about Art’’), “ to draw a trenchant 
distinction between this right desire for fame 
and the morbid or foolish longing for it on its 
own account, It is one thing to desire to be 
celebrated, that we may work with due effect, 
and another to desire only that we may be 
celebrated.” He charitably adds: ‘‘ But even 
the most diseased and degraded craving for 
notoriety is often the perversion of a true instinct 
unconscious of its own import.” 

The sum of the whole matter is that the 
musician should, first of all, be sincere, and 
leave the rest to the Power which “ shapes 





our ends.” The consideration is ye 
vital. Insincerity in art means ruin to the 
higher nature from which alone come artistic 
impulses. It disorganises and degrades; jt 
turns a sense of duty into one of mere 
policy; it transforms honest straightforward. 
ness into trickery, and banishes truth to put 
a lie in its place. Were I now speaking 
to a body of young musicians I would say; 
Let nothing—no desire of material gain, no 
thirst for applause, no cheap and easy means of 
‘‘ getting on”—draw you away from the path 
of manful endeavour to work out the end of 
your artistic being frankly and honestly. Let 


conviction go before action; follow no guidea F” 


step farther than he appears to you worthy of 
imitation ; adopt no fashion that your sober 
judgment disapproves; do nothing of which, in 
the Palace of Truth, you would be ashamed. 
Thus, though neither fame nor wealth may be 
won, you will always have with you the 
precious treasure of self-respect. 


JoserH Bennett. 


A BEETHOVEN AUTOGRAPH. 


EveryTHING that has belonged to a great 
man possesses interest, down to the clothes 
which he wore or the furniture which he 
handled. In some, perhaps many, cases, no 
doubt, the curiosity is a vulgar one; but in 
others it proceeds from a proper feeling of 
admiration, nay, reverence. But of all relics, 
autographs, whether of books or of music, are 
the most precious. In the very handwriting 
of a great man lies something of his genius; on 
beholding it one seems to get closer to the 
man’s feelings, closer to the meaning of his 
words or notes; penstrokes have in them life 
and individuality. 

A fac-simile has just been printed of the whole 
of the autograph of Beethoven’s Sonata in A 
flat (Op. 26), the first attempt, we believe, to 
give one of the master’s compositions in com- 
plete form. Some little time ago Sir George 
Grove, in a letter to The Times, suggested that 
the autographs of Beethoven’s Symphonies 
should be dealt with in similar manner. His 
scheme has, unfortunately, not yet been carried 
into execution ; the appearance of this Sonata 
may, however, be the means of drawing fresh 
attentiontoit. The publishing ofthe autographs 
whether of sonatas or symphonies, in fac-simile 
would satisfy the curiosity, and a very legitimate 
onetoo, of allmusicians; butit wouldeffect some: 
thing of higher importance. A time, however 
remote, will come when it will be said of the 
autographs of Beethoven, as Carlyle said o 
‘rough ” Samuel Johnson and “sleek wheed- 
ling” James Boswell, that “they were and art 
not.” "Discussions arise from time to timeast? 
the correctness of this or that note, this or that 
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mark in Beethoven’s music, and then reference 
to the autograph copy, when obtainable, be- 
comes of essential importance. When time 
has destroyed the autographs, fac-similes will 
be invaluable. 

Not only for the publication,* but for the 
discovery of the autograph of the Sonata in A 
flat (Op. 26), musicians are indebted to Dr. 
Erich Prieger, of Bonn. In the year 1878 
he found the precious document among some 
old books on medicine and theology—a juxta- 
position which, if only the theology were sound, 
would surely have met with the approval 
of Dr. Martin Luther — in a private house; 
and ever since then he entertained the idea 
which he has now carried into execution. 
Dr. Prieger’s interest in all matters relating 
to Beethoven is great; and so, too, is his 
enthusiasm. We may, therefore, find this 
publication followed by others. Of the thirty- 
two Pianoforte Sonatas, some of the auto- 
graphs are unfortunately lost; but among 
those preserved are some of the finest 
(Op. 53, 57, 90, 109, 110, 111). In an 
interesting preface Dr. Prieger refers to 
the principal sketches made by Beethoven 
while working at this A flat Sonata. The 
early one of the Funeral March is indeed 
characteristic of the master; it shows, as 
Dr. Prieger observes, a strange evolutionary 
process: something simple, almost common- 
place, becomes something deep and mighty. 
Allusion is also made to three Sonatas (Op. 23, 
Nos. 1-3) composed by J. B. Cramer, and 
dedicated to Haydn, by which Beethoven is 
said to have been influenced while writing his 
work; and two passages are quoted from the 
first Cramer Sonata, likewise in A flat, which 
certainly may, as Dr. Prieger admits, have 
suggested the form of certain passages in the 
Finale of Beethoven’s Sonata. More than this 
cannot be said. 

And now let us turn to the Beethoven auto- 
graph, and by mentioning one or two points, 
show that the possession of this, or of other fac- 
similes,isnot merely a matter of passing interest, 
but of lasting value. They may solve doubtful 
points, or, as in the publication before us, enable 
us in places even to trace the music in course 
ofdevelopment. The treble of the tenth bar 
from the end of the theme of the Andante con 
Variazioni is printed, in all editions with which 
We are acquainted, as follows :— 


But in the autograph, after the D natural, we 
d two notes added— 





eee 


. As-dur Sonate (Op. 26). Von Ludwig van Beethoven. Fac-simile. 
Boo, ae von Erich Prieger. Verlag von Friedrich Cohen, in 


9 1895, 








They are, of course, the notes which one would 
naturally play; but if indicated by Beethoven, 
they ought, most certainly, to have been printed. 
The proof sheets which the composer corrected 
for the press could alone decide the matter : it 
may be that at the last moment Beethoven ran 
his pen through the notes in question. The 
interest here is not in the notes themselves, 
which are unimportant, but in the fact that 
there is a difference between the autograph and 
the printed version. If this be an oversight, it 
seems just possible that in other works omissions 
of greater moment may have been made. In 
the printed version of the Finale there is a 
passage— 
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which looks strange, and which sounds some- 
what unsatisfactory. The reason for the 
omission of the single octave in the second 
bar is, however, clear. The movement is in 
quick time (Allegro), and were the octave 
played the left-hand thumb would come in 
the way of the right one. The passage in 
question occurs three times during the move- 
ment and each time it is printed the same 
way. Now, on examining the autograph, 
one finds in all three passages unmistakable 
signs of an erasure of the lower c; in the 
third passage a portion of the stem can still 
be traced -~ fac-simile, it should be stated, 
is wonderfully distinct). Beethoven, there- 
fore, had originally written the octave note. 
By whose hand was it erased? By his own 
or by that of the publisher? The erasure by 
means of a knife is, to say the least, not 
Beethovenish. In other parts of the Sonata 
a wrong note or chord is carefully scratched 
through with pen, and the correct note or 
chord written in to the left or right of the 
original one, and even over or under it. 

There are other interesting variations, of 
which we can briefly notice only one or 
two. 

The first bar of the Trio of the Funeral 
March appears thus in the autograph— 























Senza sordino, 


Beethoven marks the sordino with the loud 
notes; also, senza sordino during the piano 
tremolo. So, too, in the last’ bars (the Coda) of 
the first movement, we find, after the pp, cresc. 
senza sordino. 

And we would allude to the frequent printing 
of dots, where dashes are. clearly indicated in 
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the autograph. A notable passage occurs in 
the first variation— 


ee ote 
== ee 


and the two following bars. The dashes here 
seem most appropriate. Beethoven has written 
dots in the Coda of the first movement, and 
again in the Scherzo, so that there is no possi- 
bility of mistaking the one for the other. 











had settled in the British metropolis as a pro- 
fessor of the double bass, and was sufficiently a 


musician to undertake the early education of . 


his young daughter asa singer. In due time, 
he sent her to a Conservatory at Venice, placing 
her there under the well-known Sacchini, [pn 
1780 the fair student was ready to appear on 
the lyric stage, and did so in Florence with 
brilliant success. From the banks of the Arno, 
Miss Storace went to Parma, Milan, and Vienna, 
winning high favour in each city. It was not 





ANNA CELINA STORACE. 


And so we could go on to speak of bars|long, however, before the now popular prima 
scratched out and re-written, of marks of donna turned her steps towards the place 0 
expression, &c. Pianists probably know the/her birth. She reached London in 1788, and 


work by heart, and it will, therefore, be best to 


‘at once stepped into the front 


rank of 


leave them to study the autograph for them- | vocalists. In 1790 she took part in the famous 
selves, and to note other differences and features; Commemoration of Handel at Westminster 


of interest. 


FROM MY STUDY. 


Abbey, having previously engaged herself asa 
regular member of the Drury Lane company, 
with whom she remained till the death of her 
brother, Stephen Storace,in 1796. The favourite 


Anna CELINA SToRACE, who for some time artist then went back to Italy, singing at Turin, 


held a distinguished position among vocalists 


‘Milan, and elsewhere till 1801, when she ap- 


in this country, was a native of London, where | peared at Covent Garden, there remaining ti 
she was born in 1761. Heer father, an Italian,! 1808. Her later years were spent in retirement 
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at Dulwich, where she died, in 1817. Two great | Shield perpetrated the amazing blunder of 
events in the life of this artist stand out in| making Shakespeare say: 





- strange contrast as respectively fortunate and Thine eyes are loadstars and thy tongue sweet air. 


unfortunate. The one was her creation of the More tunable than late to shepherd's ear, &c. 


part of Susannah in Mozart’s ‘‘ Marriage of} Samuel Arnold, a native of London, was 
Figaro”; the other her unhappy union with} born on August 10, 1740, and educated at the 
ohn Abraham Fisher, the violinist. For some} Chapel Royal, St. James's, under Gates and 
interesting details of Miss Storace’s career see Nares. Such were his natural abilities and 
Kelly's “ Recollections.” industry that, at the age of twenty-three, Beard 
appointed him composer to Covent Garden 

William Shield is almost forgotten now,| Theatre, in which capacity he produced, in 

being represented among musical activities only 1765, his celebrated opera “‘ The Maid of the 
by a few songs ; but he was a conspicuous man | Mill.” One of his biographers remarks con- 
in his day, and filled a large place. The date cerning this work: ‘Many of the songs were 





| of Shield’s birth is given as 1754 


by some authorities, by others as 
1748; the place is said to be 
Swallwell, Durham. His father, 
a singing-master, gave him early 
lessons in music; but dying when 
the boy was nine years old, left 
his son to the care of others, 
who apprenticed their charge to 
a boat-builder at North Shields. 
The term of service was faithfully 
worked out, but the lad’s musical 
education did not stop. Avison 
gave him lessons in theory, and 
to such purpose was the violin 
studied that, at the end of his 
apprenticeship, the young boat- 
builder appeared as leader of the 
Newcastle Subscription Concerts. 
Shield now went on from success 
to success. He became leader 
at the Scarborough Theatre and 
Concerts, second violin in the 
Opera band (1772), principal viola 
player (1773), and composer to 
Covent Garden Theatre (1783); 
allthis time showing himself a pro- 
lic and able creative musician. 
Shield died in Berners Street, 
January 25, 1829, and his remains 
test in the South Cloister of 
Westminster Abbey. Withregard 
tothe merits of this composer’s ag. : 

music, an intelligent writer in SSaguie- 

the Quarterly Musical Review wTEe WILLIAM SHIELD. 
says: “Late as he appeared, 

hestruck out for himself a style of writing, pure, 
chaste, and original. His most prominent 





selected from the works of Bach, Galuppi, 


| Jomelli, and other Italian writers. This opera 


_ characteristic is, however, simplicity. Nocom- | was one of the first, since the time of Purcell, 


poser has ever woven so few notes into such | in which concerted music was employed to carry 
sweet and impressive melodies, while the/on the business of the stage, and it was used by 
construction of the bass and harmony is natural, Arnold with great cleverness.” Encouraged 
fasy, and unaffected. . . . Perhaps no writer | by his initial success, Arnold wrote no fewer than 
8 so remarkable for songs containing so much | forty-three operas, after-pieces, &c., between 
that is strictly national. After Purcell, we| 1765 and 1802. Meanwhile he did not neglect 
consider Shield to be the finest and most perfect |other branches of the art. In 1767 he pro- 
example of really English composers.” He| duced an Oratorio called “The Cure of Saul,” 
should be remembered at the present day by| words by Dr. Brown, and again made a good 
More than a few songs, such as “The Wolf” | start. Other works of the same character fol- 
and “ The Thorn,” and a smaller number of | lowed—‘ Abimelech,” the “ Resurrection,” and, 
concerted pieces like the “ Loadstars,” in which | greatest success of all, ‘‘ The Prodigal Son,” the 
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last-named being so much esteemed that it was 
chosen for performance, in 1773, at the instal- 
lation of Lord North as Chancellor of Oxford 
University. It is recorded that, in acknow- 
ledgment, the authorities offered him an 
honorary degree, and that he gallantly refused 
it, disdaining to wear so cheap a distinction, and 
preferring to win his Mus. Doc. by examina- 
tion in the ordinary course. In pursuance of 
this resolution, Arnold composed music to a 
poem by Hughes as his exercise. But the 
University was determined to be gracious, and 
Dr. Hayes, the then Professor at Oxford, 
returned the score unopened—* Sir, it is un- 
necessary to scrutinise the exercise of the author 


SAMUEL ARNOLD. 


of the ‘ Prodigal Son’’’—an act of stately 
courtesy which, no doubt, Arnold appreciated, 
however much he would have preferred the cus- 
tomary ordeal. It was the fault of this musician 
that he covered too much ground. He wished 
to spread himself over the entire field of art, 
and had to beat himself out thin in consequence. 
Under an evil inspiration he purchased 
(1771) the Marybone Gardens, a place of 
amusement on the site of which some part of 
Baker Street nowstands. For this speculation, 
we are told, “he composed some excellent 
burlettas, and other pieces, to which he added 
some ingenious fireworks.’’ Accounts differ as 
to the result of this enterprise. According to 
one it succeeded till the ground lease fell in 
and the land was cleared for building ; but, if 














another may be credited, Arnold was a loser by 
the venture. The less pleasant is more likely 
to be true. Following the death of Dr. Nares 
in 1783, Arnold became organist at the Chapel 
Royal, St. James’s, and, in that capacity, acted 
as a sub-director at the Commemoration of 
Handel in Westminster Abbey a year later, 
In 1789 an appointment as manager of the 
performances in the Academy of Ancient 
Music crowned the honours of his active life, 
Arnold is now best remembered, not by his 
operas and oratorios, but by his labours as an 
editor. His edition of the works of Handel, 
though incomplete, is a monument upon which 


the tooth of time makes little impression; and 


the same may be said of his Cathe. 
dral Music in four volumes (1790), 
the issue of which was a service to 
sacred art then and now not to be 
over-estimated. Arnold died in 
Duke Street, Westminster, October 
22, 1802, at the age of sixty-three, 
He had probably worn himself 
out. 


In William Camden’s ‘ Remaines 
concerning Britain” (1657) there is, 
as many readers will recollect, a 
curious collection of — epitaphs, 
Looking through these I met with 
an example headed, ‘‘ Upon Master 
Parsons, Organist of Westminster,” 
and running thus: 

Death passing by, and hearing Parsons play, 

Stood much amazéd at his depth of skill, 

And said, this Artist must with me away, 

(For Death bereaves us of the better skill), 


But let the Quire, while he keeps time, sing on, 
For Parsons rests, his service being done. 


“W. H. H.,” writing in Grove's 
Dictionary, refers to this epitaph, 
but does not quote it. We gather, 
fe however, that the subject of the 
quaint inscription is John Parsons, 
organist of St. Margaret’s in 1616; 
organist of the Abbey in 1621. He 
died in 1623, and lies in the 
Abbey cloisters. The library of 
the Royal College of Music contains a MS. 
Burial Service from his pen. 

Camden also cites the subjoined anagram on 
‘‘ Master John Dowland, the famous Lutenist.” 


Joannes Doulandus. 
Annos ludendo hausi. 


At first sight this appears to be what old 
Camden would have called a licentious example, 
since there are sixteen letters in the name an 
seventeen in the anagram; while in the first 
there is a j and no i, in the second an i an 
no j. But the ingenious persons who, in old 
times, amused themselves with such exercises, 
refused the right of a letter to h, and dropped 
or added it as they pleased. Here it is added. 
They also considered certain members of the 
alphabet as interchangeable. Such were v al 





At 
Ina si 
In suc 
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w, s and Z; and, of course, as in the present 
case, i and j. The Dowland anagram conforms, 


therefore, to the law of its kind. 


Everybody knows that Alfred Bunn was a 
theatrical manager and a dramatic author, but 
not, perhaps, that at one time he sought to 


rank himself among poetical satirists. 


In 1807 


appeared (without publisher’s or author’s name) 


a volume, entitled ‘St. James's: A 


Satirical 


Poem in six Epistles to Mr. Crockford,” and 


bearing a motto from Suetonius: 
Summ sibi exact licentia jocandi. 


The work is a severe attack on gambling, 
gamblers, and the ex-fishmonger, Crockford, 
who carried on the splendid “hell” in St. 


. Street. 


Some sensation must have 


een made by the writer’s boldness, as he does 
not spare the most exalted devotees of chance, 
only very slightly and ineffectively veiling their 
names by dropping a vowel or two. Concealed 
behind his anonymity, he, however, appears to 
have escaped the penalties generally imposed, 


in those days, upon whomsoever spake evil of 


dignities. A copy of the book lately came into 
my possession, having on its flyleaf this inscrip- 
tion: “To Mrs. Bunn, from her affectionate 


Son, the Author.” 


The satire is decidedly 


smart, and gives one a higher estimate of 
Bunn’s powers than can be gathered from his 
libretti. Taking an example almost at random, 
I find the author addressing Crockford as thus: 


Behold thee at thy desk! Thy worth 


Would make great Rhadamanthus wonder 


To find a Judge of H——I on earth 
As good as he is reckoned under. 
There bowls of counters lie in heaps, 


While bowls of wine are near for handing, 


In which each man his reason steeps, 


And then the first there’s no withstanding. 


Whilst thou, most prudently, to pay 
All due attention to thy shop, 

Though thou wilt give a pipe away, 
Wont drink, thyself, a single drop. 

And wise thou art to save this trouble, 
(At least to my poor way of thinking,) 
For thou canst see, each evening, double, 

Without the slightest need of drinking. 


_ At the close Bunn becomes hortatory, and, 
In a serious vein, sums up the evils of gambling 


in such lines as these :-— 


Behold that man whose hope, at last, 
Lies in one solitary cast : 

Who, agonised, thinks he’ll restore 
The thousands he has lost before: 
With the deep goblet’s purple stain 
His maddening senses dares to drain, 
And, rendered wild, then madly stakes 


That which both house and fortune breaks 


Without one monitor to tell 

The hearts that it will break as well! 
While thus become more deeply curst 
By this belief—his last, his worst, 

At every turn of Fortune crossed, 

His life, and all its worth, are lost. 


An amusing feature of the book is a series of 
elaborate notes to each Epistle, in which the 
author parades a wealth of references to classical 


and other authors. 


Some of the notes strike 


home. Here, for example, is a comment upon the 
line, « Crockford, the words I now indite”: “I 

€ Mr. Crockford, you will not misunderstand 
this (the last) word, and take any unnecessary 


am. I spell it without the c!” 


Did we 


lose a good satirist in an indifferent writer of 


lines for music ? 


X. 





THE STRONG MAN IN MUSIC. 


THE earliest noteworthy instance of the 
strong singer was the redoubtable Stentor, 
whose achievements are immortalised in the 
deathless lines of Homer. Stentor was a herald 
by profession, and it is related of him that his 
voice was as loud as that of fifty men. Whether 
he was a robust tenor, a baritone, or a bass 
history relateth not; but the fact that his name 
has been converted into an adjective, and is 
habitually spelt with a little s, is, we take it, 
a sufficient proof of his lung power, as well as 
of the impression he created on his con- 
temporaries. His memory is still green, and 
it affords striking proof of the influence that 
physical force has always exerted and still 
exerts to this day in the domain of music. If 
direct evidence be needed of the truth of this 
assertion we have only to point to the scenes 
enacted during the last three weeks at Covent 
Garden, where almost unexampled enthusiasm 
has been awakened by the greatest living 
exponent of the Stentorian school, Signor 
Tamagno. 

Now while we are very far from contending 
that the mere exhibition of physical force 
is a thing to be admired in the realm of art, it 
may not be without profit to observe how far 
the possession of power and endurance, or 
the cultivation of the athletic instinct, has 
conduced to success in the annals of the art. 
To begin with, inasmuch as the commonest of 
all Philistine objections to the musical pro- 
fession is that it tends to effeminacy, there can 
be no doubt that the general popularity of a 
singer or player is considerably enhanced by 
the knowledge that he can hold his own in 
other spheres of activity than those exclusively 
connected with his calling. In the case of 
instrumental executants the sedentary con- 
ditions of their life, and the care they have 
to take of their fingers, render it difficult for 
them to devote their attention to out-door or 
violent pursuits. A great pianist or violinist 
can never hope to excel as a wicket-keeper. 
It would not do for Herr Burmester, for example, 
to stand up to Richardson’s or Woodcock’s 
deliveries ; or for M. Paderewski to keep goal 
in an Association football match. Still, if one 
looks at the list of musicians who have achieved 
distinction in the course of the century, it is 
quite refreshing to find what a creditable pro- 
portion have given the lie to the view that the 
service of art is incompatible with a taste for 
manly and athletic pursuits. Staudigl, oné of 
the finest singers of the century, was a keen 
sportsman, who, while fulfilling his operatic 
engagements at Vienna, used constantly to 
spend his days in hunting expeditions in 
the neighbourhood. As for Mendelssohn, 
it is well known that, though not endowed 
with a robust physique, there were few 
pastimes in which he did not excel. He was 
an excellent billiard player, very fond of 
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gymnastics and riding, and a good dancer and 
swimmer. 

Rubinstein’s immense strength was conclu- 
sively exhibited at the keyboard. As for Ole 
Bull, who was a splendidly made man, there is 
a delightful story of how Liszt, in the year 
1840, once ordered him to execute summary 
punishment on a manager who had endeavoured 
to sow dissension between the violinist and the 
pianist. Theculprit was invited to breakfast, 
after which he was subjected to a searching 
cross-examination, and finally Liszt pronounced 
sentence as follows: ‘Ole Bull, I charge you 
to take this man and hold him at arm’s length 
out of the window ”’—they were in a room on 
the third storey—‘“ until he confesses.” The 
order was promptly carried out, for Ole Bull 
had muscles of steel, and the wretched 
manager was kept dangling in mid air until he 
had confessed his misdeeds. A few years later 
on a Mississippi steamboat, some rough fellows 
having insulted Ole Bull, he challenged the 
strongest of them to a wrestling match and threw 
him over his head. Subsequently Ole Bull heard 
of the same fellow as having gone to an editor 
to call him to account for an adverse criticism 
on his playing, and expressing his readiness to 
fight for “the strongest fiddler he had ever 
seen, anyhow.” Lablache was a Stentor and 
Samson in one. ‘His strength,’ writes Mr. 
a Marshall, “was enormous. As Leporello 

e€ sometimes carried off under one arm, 
apparently without effort, the troublesome 
Masetto, represented by Giubilei, a man of the 
full height and weight of ordinary men! Again, 
in an interval of tedious rehearsing, he was 
once seen on the stage to pick up with one 
hand a double bass that was standing in the 
orchestra, examine it at arm’s length, and 
gently replace it where he had found it! The 
force of his voice exceeded when he chose the 
tone of the instruments that accompanied it and 
the noise and clamour of the stage; nothing 
drowned his portentous notes, which rang 
through the house like the booming of a great 
bell.” Certainly his strength was no drawback 
to Lablache, who was not only one of the 
greatest singers, but one of the most honourable 
men who ever adorned the profession, and who 
deserves to live long in grateful remembrance 
if only for his generosity in defraying, out of his 
own pocket, the fees of the operatic singers 
who took part in the performance of Mozart’s 
“Requiem” after Beethoven’s death. Coming 
down to later times, it is not too much to say 
that Wagnerian opera has been a regular school 
for the training of vocal athletes, in which the 
race has nearly always been to the strong in 
the literal sense of the word. A _ powerful 
physique is absolutely indispensable to those 
who aspire to sustain the heroic réles of Tristan 
or Isolde, Siegfried or Briinnhilde. There can 


be little doubt that it was to his exertions in = 


singing and impersonating the first-mentioned 
of the above parts that the untimely death of 


Schnorr von Carolsfeld was to be ascribed. Ip 
the case of those who can stand the strain, on 
the other hand, the exertion only seems to 
develop and invigorate the physique. Certain 
it is that the best known of the Wagnerian 
singers of the past thirty years or so have 
almost, without exception, been of a remark. 
ably robust type. To this class—in view of 
their present allegiance to the Wagnerian 
cause—must now be referred the MM. de 
Reszke, both of them men of powerful build as 
well as keen sportsmen, their union of musical 
talent with a keen and practical interest ip 
horses proving them to be true sons of Apollo, 


notable huntsman and the best of celestial 
whips. 

But after all it is not necessary to go abroad 
in search of evidence to rebut the Philistine 
fallacy that musicians are unmanly and un. 
athletic. Take our singers, and consider how 
entirely inapplicable the former epithet, at any 
rate, is to such men as Mr. Santley, Signor 
Foli, and Mr. Lloyd amongst our veterans, 
Take the case of Dr. Hubert Parry, who, but 
for a rule forbidding the same boy to hold both 
posts, would have been captain of both football 
teams at Eton; who in his college days was 
an excellent cricketer and is still a fine swimmer, 
a fearless yachtsman, and a member of the 
London Skating Club. Among the leading 
younger artists there are few who, within the 
limits imposed by their professional duties, donot 
cultivate their athletic instincts. Messrs. Nor- 
man Salmond, Watkin Mills, and Plunket Greene 
are all devotees of golf, a game, by the way, to 
the fascinations of which Mr. Lloyd has latterly 
succumbed. The newly elected Mendelssohn 
scholar, we learn, is an excellent cricketer. In 
the ranks of the amateurs this divided allegiance 
to art and athletics could be illustrated ad in- 
finitum. But enough has been said to show 
that so far from the union being impracticable, 
it is manifested, with the happiest results, in 
precisely those members of the profession who 
are its greatest ornaments. 





WE were fortunately enabled, by means of a 
printed slip inserted in our last number, after we had 
gone to press, to give the first announcement of the 
success of the plaintiffs in the appeal of the action, 
Novello and Co. v. The Oliver Ditson Co., judgment 
in which was delivered by the American Appellate 
Court as recently as April 25. We now print verbatim 
the judgment of the Court, consisting of Justices 
Putnam, Webb, and Aldrich, who were unanimous In 
affirming the judgment of Justice Colt in the First, of 
Circuit, Court. 

Per Curiam. We are satisfied with the conclusion of 
the Circuit Court in this case, and adopt the opinion of the 
learned judge of that court, except that we do not deem 
it necessary to investigate the history of the bill which 
resulted in the copyright statute of March 3, 1891, 26 Stat. 
1106, under question in these proceedings, or to determine 
how far that history is pertinent to the construction of 
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The case deals with copyrighted matters alone, wii 
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publications. We are not called on to consider a case in 
which more than the notation is covered by a copyright. 

That musical compositions, as such, differ in the view of 
the copyright law from books, as such, necessarily follows 
from the fact that when musical compositions were first 
made copyrightable, the penalty for infringing was made 
expressly and distinctively other than that for infringing 
the copyrighted book. Act of February 3, 1831, Sections 
6 and 7, 4 Stat. 437, 438. And it so stands in the present 
statute. Act of March 3, 1891, Sections 7 and 8; 26 Stat. 
1107, There are other particulars in which the statutes 
make the same distinction; but in this one the result is 
unavoidable. What were copyrighted here were clearly 
musical compositions, and nothing else ; and the distinction 
thus made by these penal provisions cannot be maintained, 
unless the result reached by the Circuit Court is accepted. 

The word lithograph, found in the proviso in section 
three of the statute under consideration, represents only a 
sub-division of the matters embraced in the word print in 
the same section, which gets its meaning and limitation, 
for the purposes of this statute, from its immediate 
association with the words ‘engraving, cut.” This is em- 
phasized by the third section of the act of June 18, 1874, 
18 Stat. 78, which expressly limits the word to pictorial 
illustrations or works connected with the fine arts. More- 
over, the introduction of the proviso by the words “in the 
case” constitutes a legislative selection from what precedes 
it, and shows that the qualifying effect of the proviso was 
intended to be limited to a part only of the things named in 
the body of the section. These words necessarily make 
the whole section 7” pari materia. 

It is true that in some parts of the statutes the words 
book, print, and musical composition refer to the intellec- 
tual conception as the essential element, and in other parts 
may refer more particularly to the material form in which 
it is expressed ; but nowhere does either element exclusively 
exist, because no intellectual conception is copyrightable 
until ithas taken material shape. Therefore there is no 
teason for holding that the use of the words ‘“‘ book, photo- 
graph, chromo, or lithograph” in the proviso involves a 
departure from the distinctive idea appertaining to either 
in other parts of the statutes touching the subject-matter 
of copyright. 

If the statutes were of doubtful meaning, the history of 
the bill, the omission of the words ‘dramatic composition ” 
from some of the provisions of the statutes, the cotempo- 
taneous construction by the departments or officers of the 
United States, and perhaps other propositions urged upon 
tither side, might have weight; but in a case so clear as 
the one at bar we do not deem it necessary to invoke such 
aids, or to note the conditions or limitations under which 
such considerations should weigh in the interpretation of 
doubtful statutory provisions. 

The decree of the Circuit Court is affirmed. 


In congratulating the plaintiffs, and the English 
music publishers, upon the successful outcome of 
the battle they have fought, we would call attention 
to the far-reaching effect of the decision thereby 
secured; for, in fighting on their own behalf, the 
plaintifis necessarily became the champions of 
foreign publishers also, and the benefactors of 
the music composers of all countries which are 
admitted to the benefits of American Copyright 
Law. But in congratulating the victorious plaintiffs 


we wish to place on record our feeling of sincere 
egret that the death of Mr. Chauncy Smith, the 
senior Counsel for the defendants, who was buried on 
the day before the case came on for argument in the 
Appellate Court, should have deprived the defendants 
of his valuable help at the final hearing of the 
tase; they will, however, forgive us if we express our 
opinion that that sad event can hardly have had any 
material effect upon the decision, more especially as 
‘ erican Rules of Court require Counsel’s arguments 
0 be submitted to the Court in print prior to the 
faring. We also venture to think that the plaintiffs’ 
tase was unanswerable. 


NOTTEBOHM spent well-nigh a lifetime im showing 
how Beethoven evolved masterpieces from mys- 
terious germs; how he rapidly noted down thoughts 
as they occurred to him, and then worked slowly 
adding, developing, and almost invariably modifying, 
until he had reached, so far as was possible, the 
ideal picture of his mind. And he adopted the same 
method, whether for a small Bagatelle or for a big 
Symphony, or even Opera. At Beethoven’s death, 
his musical books and papers, among which were the 
famous Sketch-Books, were sold by auction. The 
dispersion of the latter is much to be regretted ; the 
books certainly do not reveal all the secrets of the 
master’s genius, but, of their kind, they are unique ; 
in many ways, too, they are interesting and useful to 
musicians. And not only were the Sketch-Books 
dispersed, but from some pages were torn out, acci- 
dentally, or, probably in most cases, purposely, by 
those into whose hands the books had fallen, to 
present to friends, or even to sell. Any attempt to 
gather together these leaves scattered over the world 
is worthy of commendation. It would be well to have 
these precious relics in as perfect a form as possible. 
The authorities of the British Museum have recently 
purchased eight loose sheets, containing principally 
sketches for the great Quartet in B flat (Op. 130). 
To this work the composer devoted much time and 
attention, as we know from a sketch-book of the 
year 1825, preserved in the Berlin Royal Library. 
These loose leaves have several sketches of the first 
movement—of the principal theme, of the passage 
leading to the second theme, and of the Coda—of the 
major section of the Presto, and of the Andante. 
There are also one or two allusions to the C sharp 
minor Quartet. There is, indeed, one thought— 
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which is also noted down in crotchets, and with a 
continuation ; and, again, thus— 
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In its first form it may refer to the Coda of the last 
movement of the C sharp minor Quartet; in the 
crotchet form it recalls, so far, at any rate, as the 
succession of notes is concerned, a _ passage 
in the Allegretto of the Eighth Symphony. 
On one of the sheets are to be found, under- 
neath some notes—apparently a_ recitative—the 
words—‘“ Alle gewaltsame that misfallt ja den 
Gottern. Jugend ehren nur u. Gerechtigkeit 
niitzt den Menschen.” There is an undecipherable 
word (or words) after ehren (where the blank is left). 
Another interesting remark, showing how Beethoven 
planned out order and keys of his movements, runs 
thus: ‘“* Oder Adagio in Cis ml (i.¢., moll ?) hernach 
des dur.” It occurs under 
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which probably refers to the opening Adagio of the 
C sharp minor Quartet. 


It will be fresh in the recollection of our readers that, 
in our issue for April, we commented upon a ridiculous 
statement, made by Mr. H. Davey, of Brighton, 
that “ Polyphony was invented by the Englishman, 
John Dunstable.” In the course of our remarks 
we said “Everyone possessing even a superficial 
acquaintance with the history of music during the 
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Middle Ages knows that polyphonic music existed as 
early as the eleventh century, and that dozens of 
examples in two, three, and four parts, dating from 
the twelfth, thirteenth, and fourteenth centuries, are 
extant.” It now appears that Mr. Davey is without 
even that “superficial acquaintance’ with the facts 
here enumerated ; for in an article from his pen which 
appears in a contemporary, he shows conclusively 
that his knowledge of the polyphonic music com- 
posed during the three centuries preceding the birth 
of Dunstable is confined to the famous ‘ Sumer is 
i cumen in,” which is, of course, familiar to every 
schoolboy. That, at any rate, is the only piece he 
refers to, throughout the article, as existing before 
Dunstable, and of it he says: ‘It is an oasis in the 
desert where musicians wandered for centuries until 
John Dunstable led the way into the Promised Land” 

—which is rather pretty, but, unfortunately, not 

true. Mr. Davey quotes several authors, ancient 

and modern, who have asserted that Dunstable 

‘invented  Polyphony—some even call it * counter- 

point”; but this, we take it, proves only that they 

know the facts of the case as little as he does. Mr. 

Davey, we understand, is writing a ‘ History of 

English Music.” We trust that before completing 

this work he will pay a visit to the British Museum 

and glance over the following publications, which, 
though but a few of many that could be named, will 
serve to sufficiently enlighten him for the present :— 

I.—Proceedings of the Musical Association, four- 
teenth session, containing a Lecture on old 
English music by Dr. Mee, in which is quoted a 
two-part-song copied from a Cornish MS. of the 
eleventh century. 

1I.—Coussemaker’s ‘‘ L’Art Harmonique aux XII." 
and XIII."™* siécles” (Paris, 1865). In this work 
there are no less than fifty compositions, sacred 
and secular, in three and four parts, by various 
composers of the twelfth and thirteenth centuries. 
They occupy, in this volume, 123 quarto pages. 

I]I.—Coussemaker’s ‘Messe du XIII‘ siécle” 
(Tournai, 1861). This is an edition in modern 
notation of a MS. in the Cathedral at Tournai, 
containing a Mass in three parts, written at the 
end of the thirteenth or the beginning of the four- 
teenth century. In a preface, M. Coussemaker 
says: ‘‘Comparing the Tournai Mass with other 
compositions of the end of the thirteenth century 
. +» we see, especially in the Gloria and Credo, 
an ease and freedom of melodic movement in the 
parts that are to be found in no other contem- 
porary composition.” 

IV.—The late Mr. John Curwen’s ‘‘ Commonplaces 
of Music,” part K, containing musical illustrations 
to his first course of ‘‘ Euing’’ Lectures, and the 
first thirty-eight pages of which include eight vocal 
pieces, in two and three parts, of the eleventh, 
twelfth, thirteenth, and fourteenth centuries. 

When Mr. Davey has looked at these works, and 
also read the article ‘ Dunstable” in Grove’s 

Dictionary, his delusion that “ polyphony ” (which, by 

the way, he also refers to in his article as “ counter- 

point’ and “ composition”) did not exist till the 
fifteenth century will, we fancy, be dispelled. 


A STRIKING example of the too-prevalent belief 
that everything in the present day is to be taught and 
nothing Jearnt is afforded by the suggestions of some 
of our contemporaries upon the alleged lack of 
orchestral conductors in this country. Instead of 
considering the actual life-history of the three or 
four eminent German conductors whose prowess stirs 
such feelings of envy and despair, the writers fly to the 





a 
old resource of “training” by a ‘competent pro- 
fessor,” oblivious of the fact that there is no technique 
in the art of conducting an orchestra, the onl 
requirements being an acute ear, a masterful per. 
sonality, and enormous practice. Will some one 
inform us how either of these is to be imparted by a 
professor and of what his competency is to consist? 
As a matter of fact, attempts are now and again made 
in our principal music schools to assist any student 
who may desire to gain insight into the art of direc. 
tion, but the results cannot, in the nature of things, 
be very striking. It is of paramount necessity that 
the conductor of an orchestra shall be able to 
command the implicit obedience of his followers: 
what confidence can a mere student, whom they 


know to be learning his business, inspire in players - 


who thoroughly know theirs? No, there is only one 
way to become a conductor, eminent or otherwise, 
and to know this way you have but to do as Messrs, 
Richter, Levi, Mottl, and the rest have done—slave 
away as a player and then slave away at the con. 
ductor’s desk. Where is the opportunity, you ask? 
That is quite another matter. But conducting is an 
art that can only be acquired, not imparted. 





THE truth that lies in the saying that the occasion 
makes the man, is particularly applicable in this 
matter. No town in the Fatherland is considered 
complete without an opera house and a local orchestra, 
The art of conducting is therefore cultivated to an 
extent, and under conditions most favourable to its 
mastery. Give our conductors the same opportunities 
and then—but not #i// then—it will be fair to institute 
comparisons. At present the skill shown by English 
conductors may really be spoken of as remarkable, 
considering the few opportunities they have for the 
acquirement of their difficult art. Another point: 
the credit due to our orchestral players seems to 
be entirely overlooked. The conductor who asks 
for a new reading of a well-known orchestral master: 
piece demands from his forces renunciation of long: 
established methods and forms of thought which 
call for no small effort and self-abnegation. Thus 
the responsiveness with which the requirements of 
foreign conductors have recently been met not only 
testifies in a striking manner to the remarkable 
abilities of our instrumentalists, but has shown 
them to be the possessors of that sympathetic 
quality of mind which is one of the chief attributes 
of the artist. It may confidently be affirmed that 
in no country could such perfection of orchestral 
performance be attained with so few rehearsals asi 
England. There can be no question as to the skill 
and vivifying influence of the readings of our German 
visitors, but let us not forget the medium which 
enables them to show that skill. Above all, we would 
protest against the present inclination to place the 
conductor in the position of the star prima donna. 





No more suitable recognition of the eminent ser 
vices rendered to musical art in this country by Mt 
August Manns could have been devised than the Re 
ception which was given in his honour at the Grafton 
Galleries on April 30. The guests included the Duke 
of Saxe-Coburg and Gotha, the leading members of 
every branch of the musical profession, anda number 
of distinguished representatives of the sister atts 
The address, read by Sir George Grove, and Mt 
Manns’s reply to it, were in excellent taste. The 
Crystal Palace Orchestra played a delightful selectia 
of music by Mr. Manns himself and some 0 i 
English composers whose works were first broug 
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out under his bdton; and the souvenir programme 
iven to each guest contained an excellent portrait of 
Mr. Manns and a prose poem by Mr. Joseph Bennett, 
which exactly expressed the feelings of those assem- 
bled; and at the supper which took place afterwards, 
the toast of Mr. Manns’s health, proposed by the 
Duke, was received with the greatest enthusiasm. 
Add to this that the arrangements, which had been 
carried out by the committee’s honorary secretary, 
Mr. Hermann Klein, worked without a hitch, and it 
will be seen that the event is likely to be pleasantly 
remembered for many years to come. 





It has probably not escaped the notice of those 
among our readers who are musical graduates, that 
Bachelors of Music of Oxford or Cambridge are 
allowed under the new order of things to take an 
ad eundem degree in Dublin, and then proceed to the 
Doctorate in that University, under prescribed 
conditions. This will be to many a privilege, and 
we have confidence that those in authority in Dublin 
will take care to prevent such a privilege from being 
abused. 





FACTS, RUMOURS, AND REMARKS. 


An Edinburgh correspondent sends the following 
advertisement, taken from the Scotsman: ‘ Wanted, 
for select band of ten performers, three first violins, 
two second, viola, cello, contra-basso, pianist, and 
harmoniumist capable of playing from pianoforte 
score; must be full-toned, expressive players, and 
devoted to music. Particulars on application to 
E. Ames, Eskbank.” Is some Crceesus in North 
Britain setting up a private band ? 


Clifton Society says of Miss Olive Harcourt that 
she ‘possesses a pure soprano voice which reaches 
the phenomenal range of four octaves.” Phe- 
nomenal indeed, unless, as a Bristol correspondent 
suggests, a reporter heard that the lady could 
produce four F’s, and then set down four octaves. 
Some reader of this paragraph may be able to give 
us the facts. 

I am much obliged by the offer of a Devizes 
teader to send for inspection a volume containing 
“a very curious old song, entitled ‘The Death of 
Tom Moody, the noted Whipper-in,’” by William 
Shield. “There are,” says my correspondent, “ very 
curious directions as to how it should be sung 
printed between the clefs—viz., ‘In moderate time, 
but alternately with animation and dejection,’ ‘ with 
animation,’ ‘dejectedly,’ ‘reviving,’ ‘desponding,’ 
&e.” The directions are certainly curious, and 
inserted probably by some other hand than that of 
Shield. “Tom Moody” is one of the best known of 
its composer’s ditties, and used to be sung at every 
_ dinner with much solemnity and many view 
alloos, 





“Gatuant little Wales” has put in aclaim to have 
some of her national airs in the repertory of the Royal 
Exchange chimes. If Scotland and Ireland are to be 
represented, why not that other “Celtic fringe,” as 
Lord Salisbury would call the twelve counties and 
Monmouthshire ? Why not, indeed? We shall 
Presently hear that the Kingdom of Man is stirring 
inthe matter, and perhaps the Channel Islands also. 


_ Here is a curious want, as expressed in the adver- 
pment columns of a contemporary: ‘ Required, an 
nstrument made to copy the full compass of a tiger’s 





roar.” As letters are to be addressed to a firm of 
naturalists, we may assume that the instrument is 
destined for the interior of a stuffed tiger; but why is 
it to copy the compass of the beast’s roar and not the 
roar itself? 


A CORRESPONDENT Calls attention to a remarkable 
advertisement issued in the provinces by a gentleman 
who styles himself ‘the pioneer of his art (vide 
Press).” He is a professor, musical composer, 
author, song-writer, arranger, &c., &c. ; member of 
the London Conservatoire of Music; member of the 
International Literary Association; holder of London 
Diploma of Honour for Excellence in Musical 
Composition; holder of Sloper Certificate and Award 
of Merit; and authorised composer and arranger to 
the élite of the profession. I regret my complete 
inability to appraise the value of these distinctions, 
and especially of that described as the Sloper Certifi- 
cate and Award of Merit. A friend tells me that the 
conductors of Ally Sloper’s Journal sometimes confer 
an honour so called; but it surely cannot be to this 
that the advertiser refers. Then what is the Inter- 
national Literary Association ? and what the London 
Diploma of Honour? If the advertiser wishes to be 
accepted at his full value, he should enlighten the 
public on these points. 


An American paper informs its readers that after 
the marriage of Mr. Curzon, recently celebrated, the 
wedded pair “received the congratulations of their 
friends, the choir thereafter intoning the Hallelujah 
chorus from Handel's ‘Messiah.’” The word 
“intoning,” in relation to church services, has a 
specific meaning. How does it apply to a per- 
formance of the “ Hallelujah”? It may be that the 
reporter was strong on ‘local colour.” 


Tue office of this journal has received the 
prospectus of an “Imperial Pianoforte College for 
Gentlewomen,” the object of which is to promote 
‘“‘a legitimate and sound system of pianoforte playing 
and teaching.” The gentlewomen are to be taught 
by female professors, so that “ parents can send their 
daughters with entire confidence,” especially as the 
College will generally be conducted ‘on the most 
refined principles.” 


Ir is further stated that for the purpose of carrying 
on this institution, a joint-stock company will be 
formed, with a capital of £3,000, in 300 shares of £10 
each; one-half of the capital to be allotted to the 
promoter in fully paid-up shares, the remainder to 
be the “treasury or working capital.” It is further 
stipulated in the articles of agreement that no person 
shall subscribe for more than fifteen shares, and that 
no shares shall be sold without the knowledge and 
consent of the promoter, nor until first offered to the 
promoter at the actual value of the shares at the time 
of offering. 

A LETTER accompanying the prospectus and articles 
of agreement states prophetically that the College 
‘will be attended with financial as well as artistic 
success”; also, that ‘‘it is not presumtious (sic) in 
asserting that a pianoforte College is much needed”; 
also that “the first subscribers will have the privi- 
lege and honour of being founders of the institution ”’; 
and, further, that “it is intended to have the College 
under the patronage of Royalty.” Ladies and 
gentlemen with money to invest will see that now 
is their time. 
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I am indebted to Mr. William Brown, of Durham, 
for some interesting information with regard to 
John Brimlei, the old-time Organist of the Cathedral, 
whose epitaph, forwarded by Mr. Stephen Stratton, 
appeared in the March number of this journal. Mr. 
Brown writes that John Brimlei was master of the 
song-school, and organist when the monks were still 
in possession of the Abbey, and quotes, in proof, 
from the ‘“‘ Rites of Durham,” where, it is said, ‘‘ Our 
Ladies’ Mass” was sung each day in the Galilee, 
‘‘with certaine decons and quiristers, the Master 
playing upon a paire of faire orgaines.” An inter- 
lineation notes that the master was called Mr. John 
Brimleir. 

CoNTINUING, my correspondent writes: ‘‘ He was 
at his post in the Cathedral during the abortive rising 
in the North in 1569. Oliver Ashe, curate of St. 
Giles’s, Durham, deposed that whilst a priest named 
Holmes was saying Mass, when the sacring bell rang, 
he looked toward the priest but could not discern the 
elevation; whereupon he looked up to Mr. Brimlei, 
then in the loft over the quire door, and smiled at 
him. Examined himself, John Brimlei, Master of 
the Choristers in the Cathedral Church of Durham, 
aged sixty-seven, admitted that he was twice at High 
Mass, but he sang not himself at them, but played 
the organs, and did divers times help to sing Salvaes 
at Mattins and Evensong, and played on the organs, 
and went in procession, as others did, after the Cross. 
He owned also that he put forward the Service, and 
instructed the choristers in such things as they did in 
the Quire pertaining to service at that time. He 
expressed his contrition, seems to have conformed, 
and to have been confirmed in possession of his post, 
for he was at it when death overtook him in 1576. 
From which it appears that Master John Brimlei had 
not in him the stuff of which martyrs are made.” 


Tue following extract from the “ Rites of Durham”’ 
show how Church music was provided for in pre- 
Reformation times :— 

There were three paire of Organs belonging to the 
Quire, for maintenance of God’s service, and the better 
selebratinge thereof. 

One of the fairest paire of the three did stand over the 
Quire dore, only opened and played uppon at principall 
Feasts ; the pipes beinge all of most fine wood and work- 
manshipp, very faire, partly gilded upon the inside and the 
outside of the leaves and covers up to the topp, with 
branches and flowers finely gilted, with the name of Jesus 
(I.H.S.) gilted with gold. There was but two paire more 
of them in all England of the same makinge, one paire in 
Yorke, and another in Paules (London). . . . 

The second paire stood on the north side of the Quire, 
being never playd uppon but when the four Doctors of the 
Church were read, viz., Augustine, Ambrose, Gregorye, & 
Jerome, beinge a faire paire of large organs, called the 
CRYERS, 

The third paire was daily used at ordinary service. 





I REGRET that earlier notice has not been taken of 
a communication from Mr. Joshua D. Horwood, of 
Hull, with reference to musical epitaphs in Durham 
Cathedral and elsewhere. In the first place, Mr. 
Horwood supplies further particulars concerning two 
Durham organists whose epitaphs were quoted in 
Tue Musica Times for March. He says: “ John 
Brimlei was organist of Durham Cathedral from 
1557 to 1576, and W. Greggs was organist at the 
same Cathedral from 1682 to 1710.” My corres- 
pondent sends, also, an English translation of a 
Latin epitaph (now effaced), which was to be seen in 
the South transept of York Minster: ‘ Here lie the 





ia! 
ashes of Kirby, an excellent chanter and incom. 
parable organist. He sang extraordinary songs to 
charming tunes. He was the boast, glory and honour 
of this church. Great were his probity, wisdom and 
virtue, and his understanding, morality and genius 
remarkable.” Does any reader know more than 
the epitaph tells concerning this paragon of virtue 
and skill ? 


I am further indebted to Mr. Horwood for an 
epitaph copied by himself, many years ago, from a 
tomb in the North transept of Chester Cathedral: 
“Here lieth the body of Thomas Spence, who 
departed this life January 30, 1809, aged 88 years, 
79 of which he served as a chorister of this 
Cathedral.” Can Dr. (Chester) Bridge discover any 
particulars regarding this grand old singer's life ? 


SoME time has passed since a cutting from a 
Devonshire paper came to hand, by favour of a 
correspondent; but it is never too late for a good 
thing. The slip in question contains some remarks 
upon a Concert given by a local professor, from 
which I learn that a part-song, by Joachim Raff, was 
sung, and one of Mendelssohn’s ‘“ Liede ohne 
Wortes” played—so played as that the “blurring 
often noticeable in some performers” was not 
observed. It appears, further, that a lady’s singing 
of “Hark! the Lark,” had “a grace particularly 
facile,” and that somebody’s new setting of ‘Crossing 
the Bar” ‘entails rather a large range, but the 
music is effective and masterly, and, as interpreted 
by Madame ——, exceedingly picturesque.” For the 
purposes of this entertainment, a local firm “loaned 
the Bechstein concert grand and a cottage.” 


THE prize offered by Miss Fanny Moody and Mr. 
Charles Manners, for the best opera composed under 
the conditions laid down, has been won by Mr. Alick 
Maclean, with a work entitled ‘ Petruccio.” Forty. 
three compositions were sent in, of which three came 
from Australia and one from Malta. The last-named 
received the special commendation of the judges. 

JoserH BENNETT. 





MR. COWEN’S NEW OPERA, “ HAROLD.” 


IN view of the forthcoming production, at Covent 
Garden, of Mr. Cowen’s “ Harold,’’ the following sketch 
of its main features will no doubt be read with interest. 

The plot, as adapted by Sir Edward Malet from the 
many and conflicting accounts of the history of Harold, is 
briefly as follows :— 

Act I.—Harold, in love with Edith, returns secretly from 
banishment, and meets the Duke of Normandy in Earl 
Alfnoth’s (Edith’s father’s) castle, whither he (the Duke) has 
sought a short rest on his journey homeward from visiting 
King Edward. The King, having ascertained Harold’s 
whereabouts, sends to arrest him; but the Duke, on the 
advice of his trusty friend Malet, protects him and takes 
him to Normandy. 

Act II.—The Duke tells Harold that King Edward has 
bequeathed the crown to him, and offers to bestow upon 
Harold the hand of his daughter, Princess Adela (who, 
the more easily to aid her father’s plot, feigns a passionate 
love for Harold), if he will assist him to become king. 
Harold, knowing himself to be as much a prisoner as 4 
guest, and in the hope of obtaining his freedom, consents, 
and swears upon sacred relics in the Cathedral to aid the 
Duke. News of King Edward’s approaching death arrives 
and Harold is allowed to depart. 

Act III.—The funeral of King Edward the Confessor at 
Westminster. Harold and Edith meet ; she, believing him 
false to her, has taken vows. She learns, too late, that ht 
still loves her, and begs him, as a last request, to accept 
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the crown, which, by the love and unanimous wish of the 
people, has been offered to him. This he is eventually 
uaded to do. 

Act IV.—Edith, in the cloister, has a vision of Harold 
before the Battle of Hastings. The finding of the body of 
Harold by Edith on the battlefield. Victorious entry of 
William the Conqueror. 

The music of ‘‘ Harold” is perhaps more on the lines of | 
Mr, -Cowen’s opera ‘“ Thorgrim ” than on those of his later 
work “Signa’’—that is to say, that the lyrical portion is 
comparatively subordinate to the dramatic. 

The opera opens immediately with a Hunting Chorus, 
sung with the curtain down, which has somewhat of an old 
English flavour about it— 

Voices & Horns, ati. 

mf Vivace. 
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This is followed by a short orchestral prelude based upon 
the same themes, then a repetition of the above chorus as 
the curtain rises. The ensuing scene between Edith and | 
her father, and, later on, Harold, is largely made up of the 
following motives— 

Allegro. und 
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No. 3. Allegro moderato. - ‘ 
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The entry of the Duke of Normandy is preceded by a 
short theme of some dignity— 














No. 4. Maestoso. Brass. 
Ree A A A A 

fe a = s) ————, pn a 
i= x old aes seo edie semi a) soma daeen ol 
} nat ae = my —» I — 

This is quickly followed by a short chorus of mutual 

welcome between the Saxons and Normans, to which again 

an old English character is sought to be given— 














Poco allegro. 








Next of importance comes an air for Edith with female 
chorus, and graceful dance, instrumented in a dainty and 
fanciful manner with harp, cor anglais, bells, &¢— 


_ Andantino. ———™'> 
No.6 6) See Stet | 
a ee 
The following solo for the Duke is adapted (with con- 


siderable alteration in time, &c.) from one of the most 
ancient English airs extant— 























king’s soldiers in search of Harold. The music from this 
point to the end of the Act is mostly dramatic in form, and 
contains several other themes which have not occurred 
previously, but which we have not the space to quote, 

Act II. begins with a short prelude based upon two 
themes, the first of which may be termed the motive ot 
Princess Adela’s feigned love for Harold, the second being 
the refrain of the solo which she sings on the rising of the 
curtain— 


Andante. 
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The combination of the saxophone and guitar in this solo 
is something of a novelty. In the ensuing duet between 
Adela and Harold considerable use is made of No. 8, 
together with new material, and the whole is worked up to 
a big climax. The Duke of Normandy’s appearance on 
the scene is the occasion for several more new themes, one 
of which— 











occurs frequently throughout the rest of the Act. 

In the Cathedral scene, which forms the second part of 
Act II., the religious element naturally prevails to a large 
extent. It opens with a hymn for women’s and boys’ 
voices, with which is combined a sort of Latin chant for 
the Monks— 


Lento. 
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The following soliloquy for the Duke has an air of 
mysteriousness about it in keeping with the time and place, 

Upon Harold’s entrance, what may be termed the Oath 
motive— 
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first appears, given out fp by the brass. This, and the 
orchestral counter-melody to which the monks’ chant at 
the beginning of the scene is sung, are the materials of 
which the greater part of the end of this Act are composed. 
The Funeral March, which opens Act III., has the 
following for its principal theme— 






No. 13. Molto andante. —_—— 
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After a melodious air for Edith, in G flat major, the 
march and chorus is resumed, but is interrupted by the 
entry of Harold. The music, hitherto solemn, now changes 
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The orchestration throughout this has a different colour 
with almost every phrase of two bars. The air is not 





The whole Finale to the Act, which should prove stirring 





allowed to finish, but is interrupted by the entrance of the! in representation, is conceived in an heroic vein. 
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Three themes are worthy of being quoted— 








Allegro non troppo. 
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This occurs for the first time when Malet taunts Harold 
with the way in which he has broken his oath to Duke 
William, and is afterwards (in Act IV.) used as the signal 
of the Norman trumpets. 


Maestoso, 








is the theme of the Finale proper to the Act. 
Molto vivace, 
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does not appear until almost the last bars before the curtain 
falls, and is used in Act IV. as the trumpet signal of the 
English forces. 

Act IV. begins with a rather lengthy prelude, in which 
most of the principal themes hitherto used in the opera 
occur in rapid succession, sometimes singly, sometimes 
combined together, and may be taken as a resumé of the 
events in Harold’s life. The ensuing scene, for Edith 
alone, though consisting of almost entirely new material, 
need not be quoted. The vision of Harold's tent gives rise 
to a short Brindisi to Victory, sung by himself and his 
knights, in which an old English flavour is again apparent— 








No. 18. Poco vivace. 
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This finishes abruptly, and, as the vision changes to that 
of the Saxon forces marching to battle, so the character of 
the music gradually becomes more martial, working up to 
a big jf, to be again abruptly concluded as Edith starts up 
from her sleep. The orchestral interlude which follows 
and describes the Battle of Hastings is largely made up of 
the Oath motive (No. 12) and the trumpet signals of the 
Saxon and Norman forces (Nos. 15 and 17). 

There is little new material in the concluding scene, 
“The finding of Harold's body,” which is made as short 
and concise as the situation permits. The actual Finale 
to the opera consists of a repetition of the old English air, 
sung by Duke William in Act I. (No. 7), given out by all 
the men’s voices and full orchestral effects, somewhat in 
the form of a chorale. 

The cast of the opera as it will be performed at Covent 
Garden is as follows:—Edith, Madame Albani; Princess 
Adela, Mdlle. Meisslinger; Harold, Mr. Philip Brozel; 
William, Mr. David Bispham ; Malet, Mr. Richard Green; 
Alfnoth and Archbishop Stigand, Mr. Dever; Siward, 
Mr. Barr. 


ROYAL OPERA, COVENT GARDEN. 


THE season at this house began on the 13th ult., since 
which date and the time of writing the following operas 
have been played in order of mention: Verdi’s “ Otello” 
(twice), ‘‘ Mefistofele,” ‘‘Le Prophéte’’; ‘‘ Philemon et 
Baucis,” ‘ Pagliacci,” ‘‘ Lohengrin,” ‘Il Trovatore”’ 
(twice), ‘Fra Diavolo,” ‘ Falstaff,” and “Carmen.” 
Concerning these works, as such, there is no more to be 
said ; regarding the choice of them, however, attention may 
be called to the impartial way in which the manager deals 
with the various “schools.” If this may be taken as 
reflecting the eclecticism of the public, there is double 
cause for satisfaction. Here it is worth while to note the 
almost enthusiastic reception given to “Il Trovatore,” 
which for some time previous had been unrepresented. So 
great was the “run” on the box-office that the manager 
decided upon a repetition performance before the first had 
taken place. This appears to us significant. For ourselves 
we are not particularly fond of “Il Trovatore,” which, though 





it have the merits of its order, has also many of the defects: 
but the reception of the work, the obvious pleasure with 
which the public came back to it, seems indicative of a 
reaction towards melodic as distinct from declamatory and 
symphonic opera. Let us have what is excellent in both 
forms, and so be happy all round; to which end we wel. 
come the renewed success of our old friends Leonora, 
Manrico, Azucena, and the rest. 

Though nothing, critical or appreciative, need be said of 
the works so far produced, notice must be taken of some 
among the artists who helped to place them before us, and 
especially of Mr. Tamagno, most robust among strenuous 


——| tenors. Those who heard this gentleman at the Lyceum 


a few years since were prepared for a big voice and 
mastering energy, but the actuality must have surprised 
even them. Mr. Tamagno seems to grow with the 
size of the theatre, and was just as overwhelming in 
the “Garden”’’ as in the smaller house off the Strand, 
Equally exciting, too, were his abounding energy and the 
passion that, at times, seems to pass, in pure overflow, 
from artist to audience. But these are not all Mr, 
Tamagno’s merits. He was rough and even rude in “II 
Trovatore”; in ‘‘ Otello” he presented not only a boldly 
conceived but a finely wrought character, perfect to a 
gesture and eloquent in every touch. The part of the 
Moor seems to be by far his best. Mr. Pessina, the 
excellent ‘creator’ of Falstaff in this country, played 
Iago to Tamagno’s Otello, but had it not in face or 
heart to be villainous enough. He sang well, however. 
The Desdemona was Madame Albani. Miss Macintyre 
made her re-entry in ‘‘ Mefistofele.’’ She has improved in 
various ways since last amongst us, but her middle notes 
are extremely weak. The Scottish soprano has, we are 
glad to see, ripened acquaintance with self-restraint of late. 
Madame Fanny Moody made a successful appearance in 
‘“ Pagliacci,” apropos to which let us note with satisfaction 
that the manager is opening his stage door to English- 
speaking artists. Mr. Bispham, for example, played Lord 
Allcash in ‘‘ Fra Diavolo,” with Madame Amadi as his 
Lady ; Miss De Lussan was Anne Page in ‘ Falstaff,” and 
Mr. O’Mara has also been heard. This is as it should be, 
and as it might have been long ago but for prejudice and 
the opposition of other interests. Amongold acquaintances 
now at the “Garden” are Mesdames Engle, Janson, 
Ravogli; Messrs. De Lucia, Pini-Corsi, Arimondi, Castel- 
mary, Plancon, and Ancona. The Conductor’s duties 
have been shared by Messrs. Mancinelli, Bevignani, and 
Seppilli. 


PHILHARMONIC SOCIETY. 


Tue third Concert of this Society’s season took place in 
Queen’s Hall, on May Day, which joyous time, big with 
the promise of physical delights, was celebrated by @ 
display of much physical strength. An observer of English 
manners, as far back as the spacious days of good Queen 
Bess, remarked that our nation is fond of showing gladness 
by loud noises. We do not seem to have changed, and 
this May Day Concert ended with the blasts of the 
“ Walkurenritt ” and the thunders of Berlioz’s ‘‘ Symphonie 
Fantastique.” Here was not exactly a classic celebration, 
but, considering the season, those who object should be 
lenient; the Philharmonic directors, appealing to every- 
body, naturally aim to please everybody, and there 
are many who find pleasure in the fantastic horrors 
of the Symphony and sensations of delight in the 
effect which the Wagner piece has upon nerve-centres. 
The more sober part of the programme contained 
Sullivan’s Overture to Part II., Light of the World”; 
Max Bruch’s first and best Violin Concerto, and @ 
scena from ‘ Euryanthe,” sung by Mr. David Bispham. 
Bruch’s work had as chief interpreter the clever artist, 
Miss Frida Scotta, of whose ability to deal satisfactorily 
with such music no reader needs assurance. : 

The fourth Concert, given on the 17th ult., opened with 
a genuine novelty in the form of an Overture styled 
‘‘Leonatus and Imogen,’? embodying impressions 0 
Shakespeare’s ‘‘Cymbeline,’”’ and composed by Dr. G. J. 
Bennett, a young musician whose name has become 
familiar and whose future, given perseverance, promises 
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high distinction. This is not a programme overture, being 
as complete when dissociated from the Shakespearian 
characters in the title as when heard with reference to them. 
It may, therefore, be examined for itself alone, and, so 
looked at, presents some good and encouraging features. 
Its themes are by no means lacking in character and dis- 
tinction ; the workmanship shown in their treatment is 
sound and often ingenious; the orchestration shows know- 
ledge of effect, and a sense of climax is not absent. It 
is thus a good academical exercise, plus feeling and 
significance in the themes. Dr. Bennett now needs. to 
cultivate the art of so treating his subjects as to develop 
their melodic possibilities. In some degree the Overture | 
shows this, but each theme contains happy thoughts 
capable of throwing off others, and so keeping interest 
alive. This treatment, far more than simple repetition 
under varied conditions, should engage the attention of 
young composers. A thousand examples by the great 
masters lie ready to hand. Other features of this Concert 
were the “‘ Pastoral” Symphony, admirably played under 
Sir A.C. Mackenzie ; Stavenhagen’s Pianoforte Concerto 
in B minor, with the clever composer at the solo instru- 
ment; and Ernst’s arduous Violin Concerto in F sharp 
minor, with the difficulties of which Mr. Burmester’s 
wonderful executive skill seemed to toy. 





Fraulein Ternina, of the Munich Opera, made a highly 
favourable impression by reason of her noble voice and 
powerful dramatic style. She was, however, far more 
successful in Elizabeth’s Greeting from ‘‘ Tannhauser ” 
than in the great ‘ Invocation to Hope”’ from ‘“‘ Fidelio.” 

The Concert of the 22nd ult. was directed by Herr Mottl, 
and consisted of the second act of the “ Flying Dutchman ”’ 
and the first part of the third act of ‘‘ Die Gétterdam- 
merung.” The artists who interpreted the solo parts in these 
works were Misses Ella Russell (Senta), Agnes Janson 
(Gelber and Ralph); Messrs. Bispham, Andrew Black, 
Emil Gerhauser, A. Barlow, and Lloyd Chandos. There 
was an efficient choir of ladies, which had been trained by 
Mr. H. J. Wood, and which Mr. Schultz-Curtius had 
imaginatively entitled ‘‘The Wagner Choir” (!), and the 
performance generally was good. It had, however, nothing 
about it distinctive enough to need particularisation. 


ROYAL ARTILLERY BAND CONCERT. 


THE fine band conducted by Cavaliere L. Zavertal at 
Queen’s Hall, on April 26, gave one of the most finished 
performances of Raff's ‘Lenore’? Symphony yet heard 
in this country. Nothing that could add to the 
romanticism and weirdness of this strange but powerful 
work was wanting. The first section, illustrating the 





ROYAL CHORAL SOCIETY. 


We have now to chronicle in few words the con-| 
cluding performance of a season which has, in an artistic | 
sense—and we believe also financially—been successful. | 
That there is still much vitality in Haydn’s melodious | 
Oratorio, the “‘ Creation,” which some are pleased to deem | 
old-fashioned, was conclusively shown by the immense | 
attendance at the Albert Hall on the 2nd ult. Certainly | 
the list of soloists was very strong, for Madame Albani, 
Mr. Edward Lloyd, and Mr. Andrew Black are names for 
concert-givers to conjure with. Of course, the tuneful 
choruses offered no difficulty whatever to Sir Joseph 
Barnby’s splendidly trained forces; and thus with every 
ground for satisfaction the Royal Choral Society concluded 
its labours until the ensuing autumn. 





WAGNER CONCERTS. 


Tue first of this season’s series of Mr. Schultz-Curtius’s 
Wagner Concerts, which was given at Queen’s Hall on 
April 25, was conducted by Herr Hermann Levi, who on 
this occasion appeared for the first time in England. 
Among the brilliant audience which crowded the hall were, 
of course, many whose visits to Bayreuth and Munich had 
made them acquainted with Herr Levi’s remarkable gifts 
as an orchestral interpreter ; but even these were scarcely 
prepared for such results as were achieved on the evening 
inquestion. The entente between Conductor and orchestra 
could not have been more perfect had months been devoted 
torehearsal. The orchestra, it is true, was an exceptionally 
fine one—and large to match; but the instantaneous—we 
had almost said electric—way in which it carried out the 
multitude of effects indicated by Herr Levi gave convincing 
poof of the man’s compelling power. The programme 
contained nothing new; we had the “ Huldigungs 
Marsch,” the “ Siegfried Idyll,” the Prelude to “ Parsifal,” 
the “ Tannhauser? Overture, and Beethoven’s Seventh 
Symphony. Herr Levi’s “readings” of these now 
familiar works approach, on the one side, those of Herr 
Richter in breadth of effect, dramatic insight, and dignity ; | 
and, on the other, those of Herr Mottl in clearness 
and particularisation of detail. His interpretation of 

thoven’s Symphony was remarkable in both respects. 

Ore points were made, however, than we ever remember 
to have heard before, and though the result was undeniably 
interesting we are not quite sure that it would have 
obtained the composer’s approbation. There is a tendency 
now-a-days to try and get more out of works than they 
actually contain, and while cheerfully asserting our 
Preference for this method to the contrary plan of leaving 
much inexpressed that is there, it is only right to recognise 

the better method has its dangers. At this Concert 





happiness of the lovers, was played with the requisite 
sentiment; the tuneful march was given with a spirit 
and precision that quickened the pulse of the audience ; 
and there was no lack of vigour in the musical reali- 
sation of the grim terrors accompanying the nocturnal 
ride of the heroine and her ghostly companion. The Con- 
ductor was warmly complimented on the excellent rendering 
of the work he had secured. The second part of the Concert 
was more cheerful in tone. It had an interesting com- 
mencement in three excerpts from Mancinelli’s incidental 
music to “Cleopatra,” the smoothly written Barcarolle 
(placed between the Triumphal March and the Overture) 
being received with special approval. Loeschhorn’s 
‘‘ Abendruhe,” for strings, was tastefully played, as also 
was ‘ Solvejg’s Lied,” from the second of Grieg’s ‘* Peer 
Gynt ” Suites, and the spirit of Liszt’s second Hungarian 
Rhapsody was satisfactorily caught. The Overture to 
‘“ Tannhauser,”’ which closed the Concert, was among the 
best performances of the afternoon, and conclusively 
manifested the rare degree of efficiency at which the Royal 
Artillery Band has arrived. 





AMATEUR ORCHESTRAL CONCERTS. 


THE associations which give instrumental Concerts for 
art, and not for profit, continue to flourish, and several 
performances of this nature have been given during the 
last few weeks. The first we have to notice at present is 
that of the Stock Exchange Orchestral Society, at the 
Queen’s Hall, on April 29. That promising composer, 
Mr. J. Moir Clarke, was represented by a new “ Scotch ” 
Suite, in four movements, in which we noted quite as 
much, freshness and excellent musicianship as in the 
quintet which created such a favourable impression at the 
Popular Concerts a few weeks previously. Gade’s genial 
Symphony in B flat (No. 4), Brahms’s equally cheerful 
“Academic” Overture, and Mr. Edward German’s delightful 
Dances, from his music to “‘ Henry VIII.,” were also well 
performed by Mr. George Kitchin’s able forces, the pro- 
gramme being generally of an inspiriting nature. 

The Royal Amateur Orchestral Society will shortly 
complete the first quarter of a century of its existence, and 
the third Concert of the present season was given in the 
Queen’s Hall, on Saturday, the 4th ult., under the direction 
of Mr. George Mount. By desire, Dvordk’s fresh and 
piquant Symphony in E minor, ‘‘ From the New World,” 
was repeated, and received a large measure of justice. 
Mendelssohn’s “ Melusina” Overture and Beethoven’s 
‘‘ Leonore”’ (No. 3) were among the other orchestral pieces. 
Marked ability as a pianist was displayed by Miss Eleanor 
Davis, the Society’s pianoforte scholar at the Royal College 
of Music, in Chopin’s familiar Andante Spianato in G and 
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Polonaise in E flat, and satisfaction was afforded by the 
vocal efforts of Madame Emily Squire (in place of Miss 
Esther Palliser) and Mr. Henry Piercy. 





FESTIVAL OF THE SONS OF THE CLERGY. 


THE 241st Festival of this Corporation was held in St. 
Paul’s Cathedral, on the 15th ult. The musical portion of 
the proceedings claimed more than ordinary notice from 
the fact that it included an anthem, specially composed for 
the occasion by Dr. George J. Bennett, who took for his 
subject ‘‘On the Morn of Easter Day,’ the adaptation by 
the Rev. J. M. Neale of the ‘Mane Prima Sabbati.” The 
music is not only extremely telling in itself, but thoroughly 
appropriate to the words. The chorus parts are bold and 
vigorous, there are solo passages for tenor and treble— 
those for the latter, beginning ‘Lips deploring, heart 
adoring,” being eminently melodious and devotional—and 
a well-constructed fugue brings the whole to an imposing 
termination. The work was ably rendered by the choir of 
200, conducted by Dr. Martin. Sir A. Sullivan’s noble 
“In Memoriam’’ Overture was played by a band, num- 
bering nearly fifty, as a voluntary, the organ (Mr. Hodge) 
taking part in the final movement. The Service was that 
in C, by Mr. Henry Gadsby; the “Old Hundredth”’ was 
sung before the sermon (preached by Canon Ainger, 
Master of the Temple), and the ‘“ Hallelujah ” chorus, as 
for upwards of a century, just preceded the Benediction. 





HIGHBURY PHILHARMONIC SOCIETY. 


NEARLY twenty years have elapsed since the defunct 
Sacred Harmonic Society produced Rossini’s semi-sacred 
opera, ‘‘ Moses in Egypt,” as an oratorio, under the late 
Sir Michael Costa, and the work has been given frequently 
since, though it can scarcely be said to have become 
really popular. The excellent association in the North of 
London, over which Mr. G. H. Betjemann presides so ably, 
added ‘‘ Moses in Egypt ” to its repertory at the last Concert 
of the season, on the 7th ult., and secured a fine perform- 
ance, though abbreviations were made in the score in 
addition to those of Costa, in order to accommodate 
visitors from a distance. Some changes had to be made at 
short notice in the extensive list of principal vocalists, but 
Miss Thudichum and Miss Rose Dafforne were excellent 
substitutes for Miss Fillunger and Miss Elliott, who were 
unable to fulfil their engagements. Miss Florence Monk, 
Mr. Edward Lloyd, Mr. Charles Chilley, Mr. Harrison 
Brockbank, and Mr. Bantock Pierpoint did well in their 
respective parts, and the orchestra and choir, the former 
largely and the latter wholly composed of amateurs, 
acquitted themselves to the entire satisfaction of all 
concerned. : 





THE MISSES EISSLER’S CONCERT. 


THESE young ladies (respectively violinist and harpist to 
the Duke of Saxe-Coburg and Gotha) gave an Orchestral 
Concert on the afternoon of the r1th ult., at Queen’s Hall. 
The programme, though rather too long, was more than 
usually attractive. The two most important works were 
Beethoven’s Violin Concerto and Sir A. C. Mackenzie’s 
beautitul “‘ Pibroch,”’ in both of which Miss Marianne Eissler 
exhibited her skill and talent to very great advantage. The 
task involved in a rendering at all satisfactory of these works 
is, as everyone knows, so formidable that it might have been 
thought sufficient for one afternoon; but Miss Eissler added 
to it by playing Wieniawski’s ‘‘ Airs Russes.”” The pieces 
selected by Miss Clara Eissler—who is one of the best harpists 
of our day—were a melodious but rococo Concertino by 
Parish Alvars; a very charming Fantasie by Saint-Saéns ; 
and a Legende by Thomé, which had not previously been 
heard in England. This is rather an orchestral piece with 
harp obbligato than a work for harp with orchestral accom- 
paniment. The orchestration is charming, full of delicate 
and poetical effects, and, to the imaginative hearer with 
curiosity stimulated by the title ‘‘Legende,” rich in 
suggestion. This piece should be heard again at an early 
date. The orchestra, an excellent one, led by Mr. G. H. 


Betjemann, did full justice to the important work that fel] 
to its share, which included the Overtures to Weber's 
‘‘Euryanthe” and Auber’s “La Siréne.” Sir A, (¢, 
Mackenzie conducted his own “ Pibroch,” but during the 
rest of the Concert the bdton was wielded by Mr. F. H, 
Cowen, who, of course, figured in the programme as the 
official conductor of the Concert. 





ROYAL ACADEMY OF MUSIC.—LECTURES, 


THE discourses at the Royal Academy of Music were 
resumed on the 8th ult., when Mr. F. Corder began a series 
of Lectures upon Composition. The lecturer’s remarks 
were of an eminently practical nature, and directed to 
dispel confused and irrational ideas concerning musical 
creation. Conception was shown to be the natural out. 
come of the working of the brain, much of which took 
place automatically. Examples of this unconscious action 
were given, and the common saying, ‘I will think the 
matter over,’ was quoted as a recognition of the time 
required by the brain for the assimilation and development 
of ideas. What was called inspiration was not a “lighting 
down from above,” but merely the result of a complicated 
course of mental evolution, much of which took piace uncon- 
sciously. The simultaneous playing of several games of 
chess was by many people regarded as marvellous, but it 
was not such a proof of the perfect automatic action of the 
brain as afforded by a highly trained pianist when playing 
rapidly an elaborate piece. In the latter case probably some 
six or seven hundred notes per minute would be struck with 
varying force and accentuation, while, perchance, the mind 
of the executant was thinking of something else. When 
the brain had evolved a musical phrase, it was immediately 
submitted by the experienced composer to an examination 
as to its fitness and capabilities, and was accepted or 
rejected accordingly. This examination might be conscious 
or unconscious. Some brains naturally worked quicker 
than others. Mozart’s worked with an abnormal rapidity 
that confounded the ordinary mind. Four things were 
necessary to the composer: 1. An intense love of the 
Art; 2. A reasonably perfect ear ; 3. Intimate acquaintance 
with compositions of the past, and especially with those of 
the present age; 4. Practice. To disprove the common 
assertion that ‘‘ some had the gift*of composition and others 
not, and that was all about it,” the lecturer read extracts 
from Edgar Poé’s ‘‘ Essay on the Philosophy of Composi- 
tion,” in which the author minutely describes the process 
by which he wrote his famous poem ‘“‘ The Raven.” Why 
young musicians so often ‘ got stuck” was because they 
did not know exactly what they wanted to say, and because 
when they had anything to say they did not know how to 
say it. The process was exactly reflected in the school- 
boy’s letter. It was not inspiration that hindered students 
from mastering the intricacies of harmony, but want of 
knowledge. How could they hope to equal or surpass 4 
composition which they could not correctly analyse? 
Music was divisible into three great divisions: 1. The 
song or dance; 2. Constructive movements; 3 The 
dramatic piece. The first was complete in certain little 
blocks, all more or less conclusive in themselves. In the 
second the divisions were not so clearly defined, the endea- 
vour being to hide the effect of the joints. Only the 
cultivated musician could understand dramatic musi. 
This seemed to have no perceptible form, but to depend 
upon something else. At the present time it endeavoured 
to be vague, and was, in short, purposely elusive. Those who 
understood it could appreciate the many ingenious devices 
which were employed to avoid a full close, or anything 
which was in opposition to the continuity of thought. The 
lecturer concluded by playing and analysing the construc: 
tion of examples of these three divisions of music. 

At the second Lecture, on the following Wednesday, 
Mr. Corder combated the commonly held ideas on inspit 
tion concerning tune. Every melody, he said, could be 
traced to others which had preceded it. The tune of out 
National Anthem was traced to an old Scotch ¢ 
“Remember, O man,” and farther back still in @ song 
attributed to Henry VIII., entitled ‘My little pretty 
one.” National and folk-tunes were not invented, 
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nothing was created, only re-arranged; but each composer 
thought he had ‘invented’? his melodies. The earliest 
development in tune was to write a second part ; afterwards 
to repeat the first after the second. This was not due to 
inspiration, but to the sense of symmetry. This was the form 
of the popular song and dance to-day. As soon, however, as 
the simplicity of this arrangement was departed from, the 
music appealed to arapidly decreasing audience. Examples 
of this form in its simple and elaborated conditions could 
be seen in Friar Tuck’s song and the preceding song of 
the King in Sir Arthur Sullivan’s opera ‘‘ Ivanhoe.” The 
mere succeeding one melody by another did not make an 
art work any more than did the pasting a number of 
pictures in an album. The composer must weld together 

ions of tunes. The result was beyond the comprehen- 
sion of the unlearned, but they might be stirred to a vague 
admiration, in much the same way as they might be acted 
upon by the expression and gestures of the actors at a 
French play. The lecturer then briefly sketched the 
different forms of musical expression which had succeeded 
each other since the time of the Netherlands school, and 
said that the manner in which one age of music begat the 
next was a beautiful study. In conclusion, he assured his 
listeners that experienced composers did not sit down to 
the pianoforte, and with upcast eyes take their chance 
of being delivered of a symphony or a barn dance, but set 
about their work in a most methodical manner. 

The third discourse was chiefly devoted to the important 
subject of musical rhythm. To define rhythm, the lecturer 
said, was difficult, because it had many aspects, but a good 
mental picture was suggested by the various patterns of 
wall papers, which might be taken as representative of 
musical designs. The recurrences of a small pattern were 
asource of weakness in music. The adoption of a large 
pattern produced broad effects. English music was 
particularly weak in variety of rhythm, probably the result 
of the sameness of accents in our language. With one 
exception the tingling sense of rhythm which seemed to be 
in the Bohemian blood was looked for in vain in modern 
idols, that exception was Dvorak. [Illustrations were most 
effectively played by Miss Sybil Palliser. 





GUILDHALL SCHOOL OF MUSIC. 


Ir the term may be pardoned, the musical academy on 
the Victoria Embankment is a ‘ go-ahead’? institution. 
On the 3rd ult. a performance was sanctioned by the 
Principal of no less exacting a work than Gounod’s tragic 
opera ‘ Romeo and Juliet,” at Drury Lane Theatre. The 
choice for students, however promising, cannot be com- 
mended ; but, at the same time, some of the young people 
who took part in the representation merit warm words of 
encouragement. The Romeo of Mr. Lloyd Chandos showed 
intelligence and general musical taste, and Miss Jessie 
Hudleston was sweet and winning as Fuliet. Next to these 
must be placed Mr. Griffiths Percy, as Friar Lawrence, and 
Mr. Charles Hinchcliff. The performance was conducted 
with the utmost zeal and assiduity by Sir Joseph Barnby, and 
Praise is due to Mr. Neill O’Donovan, the chorusmaster, 
and Mr. Wilfrid Esmond, the stage manager, for their 
painstaking efforts in the preparation of the performance ; 
but we would suggest the selection of a less exacting opera 
oo public appearance of the Guildhall Operatic 

ents, 





VARIOUS RECITALS. 


TuE term “Recital” seems to be regarded by many 
worthy musicians as more attractive than ‘Concert”’ at the 
Present time, though in many instances it is scarcely 
applicable. However, it may be allowed with reference to 
the entertainment offered by Madame Frickenhaus at St. 
James's Hall, on the 2nd ult., as concerted music was not 
mevidence. The able pianist gave Weber’s fine Sonata in 
D (No. 3), a work by no means too frequently heard, and 
smaller pieces by Mendelssohn, Chopin, Dvorak, Richard 
Strauss, and Smetana. 

Bare record will suffice concerning the second of Mrs. 
Hutchinson and Madame Haas, in the Queen’s (Small) Hall, 
on the 3rd ult. These agreeable artists should resume 





their performances at a less busy period of the year, when 
they would obtain more attention. 

Miss Margaret Carter, an excellent pianist and evidently 
a well-cultured musician, has been giving a series of four 
Pianoforte Recitals for children in the Queen’s (Small) Hall, 
the first of which took place on Saturday, the 4th ult. 
Previous to playing the various pieces in the programmes, 
she explained them by word of mouth in well chosen words, 
and in their execution displayed admirable taste and fine 
technique. 

M. Léon Delafosse, who gave the first of two Pianoforte 
Recitals at St. James’s Hall, on the roth ult., must 
unfortunately be numbered among those performers who 
are more pretentious than pleasing. In Beethoven's 
Sonatas in C (Op. 2, No. 3) and in E flat (No. 7) he dis- 
played more energy than refinement; but he was more 
acceptable in some of the subsequent compositions by 
Weber, Chopin, Schumann, Liszt, and Rubinstein. 

Words of encouragement should be bestowed on Miss 
Annie Burghes, who gave a Pianoforte Recital, on the 14th 
ult., at St. James’s Hall. She is an executant of consider- 
able intelligence, and rendered a good account of herself in 
Beethoven’s ‘“‘ Waldstein” in C (Op. 53), Mendelssohn’s 
Prelude and Fugue in E minor (No. 1), and various pieces 
by Schumann, Chopin, Grieg, Scarlatti, Mendelssohn, 
Liszt, and other masters. 

Dr. Otto Neitzel has stuck bravely to his task of givin 
a series of Pianoforte Recitals at the Steinway Hall, wl 
has displayed much sound technique, if but only a moderate 
amount of inspiration, in various works by Beethoven, 
Mendelssohn, Schumann, Schubert, Liszt, and other com- 
posers. Details are not required, but it may be stated that 
one of the pieces included in Dr. Neitzel’s programmes 
was Beethoven’s truly great Sonata in B flat (Op. 106), 
which is seldom heard on account of its extreme length 
and exceptional difficulty. 

That extraordinary violinist, Mr. Willy Burmester, has 
given an Orchestral Concert and three Recitals, at St. 
James’s Hall, during the past month. The Concert took 
place on the 6th ult., and the programme included Spohr’s 
Concerto in E minor (No. 7), in which he played like 
an artist, and pieces by Saint-Saéns, Wieniawski, and 
Paganini, in which his truly marvellous “virtuosity,” as it 
is termed, was evinced in the strongest possible manner. 
At the first Recital, on the afternoon of the 15th ult., Mr. 
Burmester’s most important effort was Mendelssohn’s 
Concerto, which he played with the composer’s own 
accompaniment, taking the last movement with lightning 
rapidity. 

Among the many Pianoforte Recitals during the past 
month not the least successful have been the three given 
by Miss Mathilde Verne in the Queen’s (Small) Hall. The 
young lady, who was formerly known as Miss Mathilde 
Wurm, has much improved since she first came to England, 
and played a variety of selections in which the old masters, 
especially Bach, were strongly represented. One inter- 
esting piece was the Leipzig composer’s fine, but rarely 
heard, Concerto in C minor for two pianofortes, in which 
the Recital-giver was associated with Miss Fanny Davies. 
Vocalists took part in the programmes, so that the enter- 
tainments partook of the nature of Chamber Concerts. 





GRESHAM LECTURES. 


THE recent series of Gresham Lectures begun on the 
2oth ult., at the City of London School, will probably 
be the most memorable that Professor Bridge has delivered. 
At the first the lecturer resumed his instructive relation of 
the development of the string quartet, carrying the history 
of this musical form through the time of Haydn and 
Mozart down to the advent of Beethoven. The Professor 
showed that before Haydn’s time composers had chiefly 
confined their efforts in this direction to writing for three- 
stringed instruments with a figured bass. This lasted for 
nearly a hundred years, down to about 1750. Haydn’s 
quartets for four-stringed instruments marked a new 
development. Mozart, at once the pupil and teacher of 


Haydn, died eighteen years before Haydn, and the best 
quartets of the latter were written during this period. Ex- 
cerpts from the quartets of each of the three great composers 
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referred to were admirably played by Miss Lilian Wright, 
Mr. Hopkinson, Mr. Hobday, and Mr. Werge, under the 
direction of Mr. Borland. 

At the second Lecture, on the following day, the original 
version of Purcell’s setting of the Te Deum in D was per- 
formed, under the direction of Sir Joseph Barnby, by a 
chorus and orchestra from the Guildhall School of Music, 
with Professor Bridge at a vocalion, kindly lent by Mr. 
Baillie Hamilton. The original. edition, published by 
Mrs. Purcell in 1697, which agrees with the recently 
discovered autograph score, consists of 328 bars, while 
Boyce’s edition, as published in 1829, has 477 bars, 149 
bars thus being added. The nature of Boyce’s editing was 


as follows :— 
ORIGINAL EDITION. 


No real break in continuity, 
and could, at most, only be made 
to consist of ten numbers. 


“Heaven and earth.” Word 
“heaven,” altos and tenors in 
thirds; words ‘and earth” for 
basses. 


“All the earth.” All voices in 
turn, beginning with basses, take 
up notes of chord of D through 
two octaves and then all voices 
and trumpets burst in with full 
chord. 


After ‘Father everlasting,” no 
reak, 


“The glorious company.” Com- 
plete string accompaniment, con- 
taining an effective figure. 


Between each of three sentences, 
“The glorious company,” ‘The 
goodly fellowship,” and ‘The 
noble army,” two striking chords 
only. 

“The Father of an infinite.” 
No introductory symphony voices 
with organ, and as contrast two 
little ritornelli for strings. 


“ Also the Holy Ghost.” 


“ Thou art the King.” Written 
in D major. 


Duet— 
‘*When Thou tookest.” 


“ Thou didst open the kingdom.’ 


“Thou sittest.” No sympho- 
nies. 


“We believe” 
thirty-four chords). 


(containing 


“ Day by day.” 


“We magnify Thee.” 


“Vouchsafe.” Alto, D minor, 
forty-five bars in length. 


“O Lord, in Thee.” All voices 
start together. 


BOYCE'’S EDITION. 


Fifteen numbers; most involv- 
ing change in tempo, and begin- 
ning or ending with long-winded 
symphonies. 


Two trebles added an octave 
higher, screaming up to A in alt. 
Bar added as kind of echo by the 
trumpets. After words ‘and 
earth,” bar added consisting of 
repetition of the two notes for 
tympani. 


Piling up of chord got rid of. 
In its place a passage for tenors 
and basses in unison. Echoed 
by same passage for altos and 
sopranos, partly in unison and 
breaking into an octave. 


“Father everlasting,” followed 
by symphony in fugal style; poor 
in idea and poorly treated. 


Some notes of solo changed and 
string part altered, in one place 
put a fourth lower and_ key 
changed. 


Between each sentence two extra 
bars of weak fiddle passages. 


Starts with introduction, one 
bar of first and whole of second 
ritornello cut out; five bars added. 


Harmony of first two bars 
altered, second alto allotted to 
tenor, ‘vho has to bawl out a top 
A and two G's. 


One bar turned into D major, 
and an accidental taken out of 
trumpet part, altering the subject. 


Shockingly mutilated; bass 
changed in six places; symphony 
of two bars introduced. 


Faster tempo and point of imita- 
tion re-written. 

Bass enters two beats later than 
it should, and point made common- 
place by omitting some accidentals 
and adding others; duet spoiled 
by having a chorus made out of 
the second part of it. 


Introduced and ended by sym- 
phony. 


Introductory and concluding 
symphonies added. Eighteen 
chords out of thirty-four altered 
and spoiled. Augmented sixth 
and other chromatic chords ex- 
punged. 


Mutilated; trumpets marking 
first and third beats struck out; 
vocal parts altered, two bars of 
symphony introduced. 


Trumpet effect coming in 
between voices spoiled by addition 
of Ain alto part; rhythm of bar 
changed for a time. 


Tenor, B minor; fourteen bars 
greatly altered out of forty-five. 


Starts off with altos, 





It is not too much to say that Purcell’s original setting 
is a revelation, and a striking witness to the genius of our 
great composer. The work is dignified in conception, 
terse, impressive, and wonderfully modern in expression ; 
this last attribute being most notable in the solo parts, 
which were effectively sung by Miss Oliver and Mr. Dan 
Price. Listening to the solo ‘ Vouchsafe, O Lord,” with 
its Bach-like depth of expression, it is somewhat difficult to 
think it was written at a time when Bach and Handel were 
but ten years old. ‘‘ I was never more astonished,” said the 
lecturer, ‘than when I began to examine Purcell in 
autograph and compare with Purcell in print, as known to 
me and to other musicians in the Novello edition of 1829, 
with Dr. Boyce’s additions.’’ Concerning the acquisition of 
the autograph MS., the Professor said: ‘* One day, coming 
out of Westminster Abbey, a figure appeared in the 
cloisters, and asked me if I had a moment to spare. | 
answered ‘No; I am very busy.’ He replied he was 
sorry, as he had a MS. which he thought was Purcell’s, 
‘Come in to tea at once,’ I answered.’? When the 
mysterious stranger left he was minus the MS. There 
would seem to be no doubt about the authenticity of the 
MS., which was exhibited, together with the first printed 
edition, which contains twenty-three errors and slight 
variations from the MS. The title runs: ‘‘ A Te Deumand 
Jubilate for Voices and Instruments, made for St. Cecilia’s 
Day, 1694.” Purcell had, it appeared, written three odes for 
the celebration of St. Cecilia’s Day, 1683, and although 
this day had been previously celebrated by musicians, 
this was really the beginning of our musical festivals. 
The Professor thought that Boyce’s alterations had 
been dictated by a desire to make Purcell’s work 
as much as possible like Handel’s ‘Dettingen Te 
Deum,” which had replaced the former in popularity. 
Purcell’s setting was revived in 1829 at the annual 
Festival of the Sons of the Clergy in St. Paul's 
Cathedral, but Boyce’s unwarrantable alterations had 
led to the work’s extinction. It should be added that the 
original version is now published by Messrs. Novello, and 
as it takes only a quarter-of-an-hour in performance it 
should take a prominent place in our church festival 
services, for a Te Deum out of the ordinary Cathedral 
type, suitable for special services, not too long and not too 
difficult, is a real want. Purcell’s setting supplies this 
want to perfection. ; 

‘Samuel Pepys and Music” was the subject of the third 
Lecture, delivered on the 22nd ult., and very entertaining 
did the discourse prove. Pepys was an enthusiastic lover 
of music, a performer and a composer, and his entries 
concerning the art threw a valuable light on the state of 
music and personalities of musicians of his period. He 
had the members of his household taught music, and tried 
to instruct his wife himself, although apparently with but 
little success, as on one occasion, when he had tried to 
teach his wife to sing, he wrote: “ Poor wretch! her ears 
so bad, and it did make me so angry that the poor wretch 
cried.’ He went to the Parish Church at Westminster, 
‘and there did entertain myself with a perspective glass up 
and down the church, and between that and sleeping 
passed the time till sermon was done.” St. Paul’s 
Cathedral Choir is described “as the worst he had ever 
heard,” and of Westminster Abbey he says, “ they read the 
service in a ridiculous manner”; but he was better pleased 
at Windsor, where, however, some fuss would seem to have 
been made over him. At the theatre, on one occasion, he 
was so delighted with the ‘‘ wind music,” that he says “It 
was so sweet it ravished me, and, indeed, did make me sick, 
just as formerly when in love with my wife.” Several - 
interesting songs, including one by Pepys, entitle 
“ Beauty, retire,” which proved dignified and declamatory 
in character, were excellently sung by Mr. Dan Price an 
one of the Westminster choirboys. 





MUSICAL ASSOCIATION. 


Mr. W. H. Gixv’s paper on ‘* Manx Music,” read at pa 
May meeting of the Musical Association, proved to be mor 
of a popular than a scientific nature. _Manx mewn 
present “a new field for inquiry,” but it is questionable 
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examination would reveal any characteristics apart from 
those common to Irish and Scotch folk-tunes. Mr. Gill 
brought forward an interesting collection of Manx songs, 
but none of them possessed distinction to students of early 
folk-music. A few contained the so-called Scotch snap, 
which, however, is common to all music of Celtic origin ; 
but the majority of the specimens were of Irish character. 
Mr. Gill has been collecting from the lips of old Manx 
song-men the ancient folk-tunes, with the view of their 
preservation in printed form; but it is to be hoped that 
he will take the words of Mr. Banister, who presided, 
to heart, and refrain from fitting them with modern 
harmonies and altering their form by adding bars where 
the rhythm to him seems incomplete, as he admitted 
having done in one instance. Such a procedure would 
make the collection utterly valueless. The songs were 
effectively sung by Miss Dora Gill, and other examples 
were played by Miss M. S. Hemming, Miss M. B. 
Theobald, Miss G. M. Smith, and Mr. J. Finn. 


THE “WAKEFIELD” MUSIC COMPETITIONS 
AT KENDAL. 


Ir growth be a sign of vigorous life, the annual Music 
Competitions held in Westmorland must be regarded as an 
institution enjoying robust health. Ever since the unpre- 
tending quartet competition, held at a small village near 
Kendal in 1885, which was the fons et origo of the institu- 
tion, its growth has been uninterrupted. At this year’s 
Festival, which began on April 23, no fewer than 1,030 
individual competitors entered for the various prizes, the 
largest number yet recorded ; and, for the first time, three 
days were taken up by the event. The value of these 
competitions as a means of improving the musical taste 
and musical proficiency of the district is not easily over- 
estimated. It has been demonstrated very satisfactorily 
by the steady heightening of the standard of performance. 
This year there was an obvious all-round improvement 
in general artistic perception, in an appreciation of the 
esthetic and emotional qualities of the music performed, 
that was a very encouraging sign. But perhaps the most 
striking proof of the good work that has been accomplished 
lies in the fact that, from a county sparsely populated and 
by no means musical in its traditions, it is now found 
possible to form a first-rate chorus of four hundred voices, 
capable of singing unhackneyed and difficult music with 
precision, power, and intelligence. This has been accom- 
age chiefly, if not entirely, through the exertions of one 
ady, Miss Wakefield; and, though it may be difficult 
to find many musicians equally able, indefatigable, and 
judicious, her example might well be followed in other 
districts. It is hard to point to any part of the 
competitions that is not of distinct value to the cause 
of art. The soloists’ competitions are certainly of 
less obvious importance than the choral competitions ; but 
even they have this advantage—they introduce to the com- 
petitors, and through them to many others, a very different 
style of song from those to which they are accustomed. 
On the present occasion eleven sopranos appeared to 
attempt Schubert’s ‘‘ Hark, hark, the lark”’; five contraltos 
sang Handel’s ‘‘ What tho’ I trace’’; twelve tenors 
struggled valiantly with the difficulties of Purcell’s “I 
attempt from Love’s sickness to fly”; and eight basses 
were heard in ‘‘ Now heaven in fullest glory shone.”” The 
Majority of these aspirants came from the villages and 
market towns of Westmorland, the larger towns, such as 
Lancaster, for instance, being carefully excluded from 
the purview of the prospectus. Though some of the 
singers may be said to have allowed their ambition to over- 
ride their discretion, the average level attained was a high 
one, and in refinement and intelligence distinctly higher 
than in former years. Most of the soloists took part after- 
wards in the choral competitions and in the choral portions 
of the Festival Concert, and it can be easily understood 
how much these gained by their co-operation. Combined 
with these solos were the instrumental competitions. 
There were only two entries for the String Quartet Prize, 
a falling off from former years that may be partially 
accounted for by the introduction of a new competition, for 


( 





Pianoforte Trio, for which there were five entries. The 
test pieces, in each case from Haydn, were not quite 
happily chosen, a fact which may also have had something 
to do with the less satisfactory results. But the real 
reason is that in England instrumental music is more of an 
exotic than it was in the time of “Good Queen Bess,” or 
even later days. The first and last were the chief days of 
the Festival. The first was the day of the children—the 
musicians of the future. Its most remarkable feature was 
the excellence of the sight singing. The accuracy with 
which some of the children sang the very difficult tests set 
them was indeed wonderful, and it is noteworthy that a 
much higher standard was reached than by the adults 
in a similar competition. An excellent performance 
of Mr. Roeckel’s very tuneful cantata ‘The Silver 
Penny,” at a children’s Concert, ended the day’s pro- 
ceedings. A pleasant and appropriate feature of this 
Concert was the singing of several pieces from Hum- 
perdinck’s fairy opera ‘“‘Hansel und Gretel,’ by the 
Countess Valda Gleichen and Miss Wakefield. The third 
and last day was the busiest and most important, the 
liveliest interest and keenest emulation being excited by the 
adult choral competitions. Among the more noteworthy 
features of the proceedings were the unusually good 
singing of the male-voice choirs in Este’s ‘‘ How merrily 
we live,” and the decided all-round improvement notice- 
able in the madrigal competition of eight choirs that 
sang Wilbye’s ‘‘ Adieu, sweet Amaryilis.” The winners 
obtained fifty-four marks out of a possible sixty, while 
the least successful competitors obtained forty-six. In 
the class for ‘ Village Choral Societies or Cheirs '’ 
each choir had, in addition to the set piece, to undergo a 
sight reading test, an excellent method of ensuring that 
their success was obtained not by mere “cram,” but by 
musicianship. The judges were the same as at last year’s 
competitions—Messrs. McNaught, Arthur Somervell, and 
Luard Selby, whose decisions were the more valuable to 
the competitors since they invariably gave the reasons on 
which their judgments were based, accompanied by many 
useful hints. The Festival ended in the accustomed 
manner with a Concert, in which all the competing choirs, 
to the number of some 400 voices, took part. It was a 
more brilliant success than usual, owing to the interesting 
work that formed the chief part of the programme, and 
had been written specially for the occasion by Mr. Arthur 
Somervell. His cantata, ‘‘ The power of sound,” is based 
on Wordsworth’s poem, and is written for a soloist— 
on this occasion Madame Clara Samuell—chorus, and 
orchestra. Its form and scope may be most readily des- 
cribed by a reference to Dr. Parry’s “St. Cecilia” Ode. 
The influence of the same composer is felt also in matters 
of style and points of detail; but, in addition, there is a 
feeling for sensuous beauty of sound that is quite Mr. 
Somervell’s own. In setting a poem that deals with the 
sounds of nature the temptation to be imitative, or at least 
descriptive, must be strong; and it is to Mr. Somervell’s 
credit that he has never transgressed Beethoven’s well- 
known canon, save, perhaps, in a passage where the 
cuckoo’s note is happily made use of in the chorus parts. 
But he has Beethoven’s example for this, if not his precept. 
A vigorous chorus, ‘‘ The Pipe of Pan,” is likely to prove 
very popular, as it deserves to be, and the solos are 
charming for their refinement and delicate finish; the 
orchestration is full of interest, though it was deprived of 
some of its effect by the absence of some necessary instru- 
ments. Miss Wakefield conducted an admirable per- 
formance, and Mr. Somervell had every reason to be 
satisfied with both the performance and the reception of 
his work. Between the parts of the cantata the prizes 
were given away by the Duke of Westminster, whose 
practical interest in the event has been shown by similar 
competitions instituted by him on his estates. 











Tue Saxe-Coburg company will open on the 17th inst., 
at Drury Lane, when “ Der Vogelhandler,” a comic opera, 
will be given for the first time in London. The réfertoire 
will include ‘‘ Der Waffenschmiedt,” “ Hansel und Gretel,” 
“Der Bettel-Student,” ‘‘ Die Fledermaus,” “‘ Die Zigeuner- 
Baron,” “ Die Verkaufte Braut,” and ‘‘Czaar und Zimmer- 
mann.” 
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REVIEWS. 


An Order of Service for Children. Compiled by the 
Rev. and Hon. Canon Bouverie. The music edited by the 
Countess of Radnor. [Novello, Ewer and Co.] 


Tus compilation, which is published in several forms to 
meet various requirements, may be recommended to those 
who conduct children’s services. A special and very useful 
feature of the volume is twenty-eight metrical litanies, 
embracing all the chief church Festivals and celebrations. 
A considerable portion of the music provided for these 
litanies is contributed by widely esteemed composers, and 
is well suited in style and compass to children’s voices. 
The second part of the volume under notice consists ofa 
shortened form of the church service for special occasions, 
and includes a selection of appropriate Psalms and hymns 
with accompanying chants andtunes. The latter appear 
to have been chosen chiefly with regard to their popularity 
and melodious attractiveness. Several of our finest modern 
hymns will be found in this collection, and also some by 
the editor, notably amongst the latter a spirited setting ot 
‘* Soldiers of the Cross, arise!’ The directions for certain 
lines to be sung in unison, by treble or men’s voices, are to 
be heartily welcomed as a recognition of the requirements 
and abilities of present congregations, and the value of the 
book is much increased by the addition of Sir Herbert 
Oakeley’s double quartet, ‘‘ Evening and Morning,” and 
Professor Bridge’s impressive setting of Tennyson’s 
‘“* Crossing the Bar.” 


Novello’s Music Primers and Educational Series. Edited 
by Sir John Stainer and Dr. C. Hubert H. Parry. The 
Pianist’s Dictionary. By Ernest Pauer. 

| Novello, Ewer and Co.] 


“Or all musical instruments, the pianoforte is decidedly 
the most popular, and, with but few exceptions, every 
composer of instrumental music has written longer or 
shorter works for it.’ Thus writes the author in his 
preface, and he might have added that every musician 
plays it more or less well. Mr. Pauer’s little work appeals, 
therefore, to a large class. With regard to the line drawn 
by him between names which should be mentioned and 
those which should be omitted, we see no ground whatever 
for complaint. To become acquainted with the names of 
musicians and teachers who have not published any music 
is, as the author remarks, ‘exceedingly difficult.” The 
Dictionary is not merely a record of names, facts, works, 
and dates; it contains, also, interesting remarks respecting 
the characteristic features of the pianoforte music of the 
most eminent composers, together with complete lists of 
their pianoforte works, and, in some cases, rather sharp 
criticisms of smaller men. . 

Every attempt has been made to bring the volume quite 
upto date. Mr. Leonard Borwick, one of the most promising 
pianists of the day, appears, probably, for the first time in a 
dictionary ; his first appearance in London was in 1890. 
Among entries of quite recent events, we note that of the 
death of the great Russian pianist, Anton Rubinstein. 
Of modern Russian pianoforte music, by the way, we hear 
little at concerts, and when a Russian name—usually a 
long one—appears on a programme, it carries with it few, 
if any, associations. Mr. Pauer is, we believe, the first to 
give the names of Anatole Liadow, Anton Stepanowitsch 
Arensky, and Sergei Wassiliewitsch Rachmaninoff. A * is 
prefixed to all these names, and wherever such a mark occurs 
it indicates personal information obtained by Mr. Pauer. 
It is curious to observe how little seems to be known about 
the lives of some of the early French clavecinists. For 
instance, of Chambonniéres, only the approximate date of 
birth or death can be given; of Anglebert, no informa- 
tion seems forthcoming. We notice that Mr. Pauer 
does not mention Beethoven’s Sonata in C minor (Op. 
111) among the works which that master dedicated to 
the Archduke Rudolf. He was, however, justified in 
omitting it, for the Archduke’s name does not appear 
on the autograph in the possession of Messrs. Artaria 
and Co. But in a letter, written to the Archduke in 
1823, Beethoven says: ‘As your Royal Highness 


seemed to be pleased with the Sonata in C minor, ] 
thought it would not appear too bold to surprise you with 
the dedication of it.” Mention of Beethoven recalls 
another reference in this book to one of his later sonatas 
Under the name of Miss Arabella Goddard we are told 
that she was the first pianist to introduce the Sonata in B 
flat (Op. 106) to the London public. It is, however, said 
that M. Alexandre Billet was the first to undertake this her. 
culean task. Under Purcell we find named ‘ Ten Sonatas 
for the Harpsichord,” published in 1683. It is difficult to 
account for this entry in a Dictionary so carefully compiled, 
The harpsichord plays only a subordinate part in Purcell’s 
twelve sonatas in three parts, published in 1683. We notice 
that the young composer-pianist, Otto Hegner, has desired 
that no mention be made of his compositions. Such modesty 
is, indeed, rare. The volume concludes with a useful list of 
pianoforte makers, and detailed accounts respecting 
instruments, prizes, firms, &c. We ought to have mentioned 
that Mr. Pauer, in the various lists of compositions, has 
placed a mark against certain pieces to which the com. 
posers have specially called his attention, or which he, with 
his experience, has deemed specially worthy of notice, 
For this teachers will thank him. To select suitable 


experience, a difficult task. 


Deux Orientales (No. 1, Romance; No. 2, Caprice), 
Mazurka, Gondoliera, Berceuse, Scherzo. For Pianoforte 
solo. By Sig. Stojowski. 

(Stanley Lucas, Weber, Pitt and Hatzfeld, Limited] 


None of these pieces are difficult or long ; they require, 
however, a considerable amount of taste from the players 
who undertake to reveal their beauties, which, though not 
perhaps of the rarest order, are nevertheless many, 
Chief among their merits are a certain vein of origi- 
nality—of quaintness, indeed, in the case of the two 
pieces first named—and a degree of refinement and 
grace that is very welcome. The Scherzo is mostly 
written in canon, and, though the chief theme is, to 
our thinking, too constantly present, is very pretty. The 
‘‘ Oriental’? Romance is perhaps the most striking of the 
series. All these pieces may be recommended for —_ 
purposes—that is, if the pupil has musical feeling an 
a good instrument by which to reveal it. Otherwise 
Clementi will be safer. 


Novello’s Octavo Edition of Trios, Quartets, Gc. For 
Female Voices. Nos. 302-304. 
[Novello, Ewer and Co.] 


Tue first of these is ‘‘ So the world goes round,” words 
by V. E. A. C.; music in three parts by Marie Wurm (Op. 
46). It is a very brief composition of three pages only, 
but piquant and tuneful, with an effective accompaniment. 
The next, ‘‘ Softly the moonlight,”’ words by Mrs. Hemans, 
music by F. Iliffe, is for four voices. It is a soft and some- 
what plaintive serenade, and though a pianoforte part 1s 
thoughtfully provided, in case of need, the piece would be 
more effective if sung in a refined manner without accom- 
paniment. Concerning the last, Mr. Walter Macfarren’s 
“You stole my love,” freely adapted for female voices in 
four parts by Frederick Maxson, it would be superfluous to 
say a word, except to commend the cleverness of the 
arrangement. 


The Auld Scotch Songs and Ballads. Arranged and 
harmonised by Sinclair Dunn. (Second series.) 
[Glasgow: Morison Bros. ] 


Tus is a cheap quarto volume, well printed on good 
paper, and containing ninety-six of the finest Scottish 
songs, with pianoforte accompaniments, historical notes, 
and hints regarding expression, &c. Some of the songs 
are given with the accompaniments of Haydn and 
Beethoven, and a few are arranged as vocal quartets. 


hair” should be included in a collection entitled Bi The 
Auld Scotch Songs,” because it was “a great favourite in 
Glasgow forty years ago,” and the words were written by 





a Scotswoman, is not quite clear. 


pieces is always more or less tedious, and, to those of little 


Why, however, Haydn’s ‘‘My mother bids me bind my 














litable 


little 


price), 
oforte 


d.] 








THE MUSICAL TIMES.—June 1, 1895. 387 





pee 
Trois Morceaux de Concert. Pour Violon avec Accom- 
agnement de Piano. Par Charles Dancla. 

P [Paris: Richault et Cie.] 


Tue second and third of these pieces, respectively 
entitled ‘‘ Le roi des Tzigans”’ and “ L’Espoir,” are good 
examples of this composer’s style. Both are designedly 
written for effective display in the concert-room, and con- 
tain many passages which will give gratification to the 
brilliant executant, and, if justice is done them, to the 
listener. ‘‘ Le roides Tzigans ” is appropriately variable in 
sentiment, and, for the most part, of an energetic character. 
“[Espoir” is of a kind that may be described as fervent 
in expression and that takes delight in the elaborate orna- 
mentation of its subject. 


Nature and Love. Cantata for Female Voices. Written 
and composed by P. Tschaikowsky. English translation 
by the Rev. J. Troutbeck, D.D. [Novello, Ewer and Co.] 


Lapies’ choirs are now very numerous, and a brief work 
by such a gifted composer as Tschaikowsky should be 
warmly welcomed. The present is in one extended 
movement for one contralto and two soprani soloists and 
three-part chorus, the subject being the contrast between 
the feverish joys of human passion and the peaceful 
delights of nature. The music alternates between the 
remote keys of G flat and D natural, but the time is six- 
eight throughout, and the general style flowing, elegant, 
and eminently vocal. 








FOREIGN NOTES. 


AMSTERDAM.—The season of the Netherlands Opera 
Company came to its conclusion last month with a series 
of performances of ‘‘ Lohengrin ” and “ Fidelio.’’ In the 
latter opera, M. Meschaért, a concert-singer of established 
reputation, made his début on the stage in the part of 
Rocco, and both vocally and _ histrionically achieved 
a brilliant success. 

BaLTIMORE.—The Peabody Institute celebrated, on April 
5, the centenary of the birth of its founder, with the per- 
formance of a Requiem, specially written for the occasion 
by Asgar Hamerik. The chorus ofsome 360 voices rendered 
excellent service, under the direction of Dr. Otto Simon, the 
composer himself conducting the Peabody Orchestra. 
‘There was a large concourse of musicians and music-lovers 
from all parts of the States, by whom the new work was 
received with enthusiasm. 

BarcELona.—'‘ Enrico Clifford,” a grand opera based 
upon an incident in the Wars of the Roses, was success- 
fully produced here, for the first time on any stage, on the 
6thult. The music is by Sefior Albeniz, and the libretto by 
an Englishman, disguised under the name of ‘‘ Mountjoy.” 

BERLIN.—A new two-act opera, or ‘‘musical play” 
(Musikalisches Schauspiel) as it is called, entitled “ Der 
Evangelimann,” was brought out, on the 4th ult., at the 
Royal Opera, where it met with a very favourable reception. 
The composer, Dr. Wilhelm Kienzl, has already attained 
some reputation as a musician in Germany, and he is also 
the author of the libretto, The work contains some 
interesting and picturesque situations, which have been 
interpreted musically with considerable skill, the strongest 
portion of the score being, it is said, its orchestration. 
The performance, under the direction of Dr. Muck (to whom 
the work is dedicated), was an excellent one, with Herren 
Sylva and Bulss in the principal parts.—In connection 
with the artist-jubilee of Dr. Joachim, a fund has been 
established for the purpose of rendering assistance to poor 
students at German State-subventioned Schools of Music, 
Without reference as to age, sex, or religion. The grants 
are to be made either in money or by way of the gift of 
4 musical instrument. 

Bernsurc.—The tenth annual Musical Festival of the 
Duchy of Anhalt, held here on the 4th and sth ult., has 

In every way successful. The united choirs of Dessau, 
Zerbst, Kéthen, and Bernburg rendered a good account of 
themselves in the performance of Tinel’s remarkable 
Oratorio “ Franziskus” and a setting of the rooth Psalm, 

t chorus, bass solo, and orchestra, by Aug. Klughardt. 
Herr Vogl, of Bayreuth fame, sang the tenor part in the 





oratorio with excellent effect. The two days’ programme 
included the usual solo performances, the proceedings 
closing, as has now become an established custom at these 
Festivals, with the ‘‘ Wachet auf,’’ Hans Sachs’s address, 
and the final chorus, from ‘“ Die Meistersinger.” Herr 
Klughardt was the very able conductor. 

BrusseLs.—Madame Marie Sasse, the well-known prima 
donna, has taken up her residence here, where she intends 
carrying on her academy for preparing young vocalists for 
the lyrical stage, hitherto established in Paris. Madame 
Sasse is a Belgian by birth, and amongst her successful 
pupils may be mentioned Madame Rose Caron. 

CARLSRUHE.—“ Frihlingstraum” is the title of a new 
ballet which has just been brought out with considerable 
success at the Court Theatre. Both the scenario and the 
music are by a young composer, Herr Philipp Bade.——A 
new comic opera, ‘‘ Donna Diana,” by E. von Reznicek, a 
rising Austrian composer, was recently brought out here 
and very favourably received, under Herr Mottl’s direction. 

CopENHAGEN.—The celebration, on the 14th ult., of the 
ninetieth birthday of the Danish composer, Professor 
Hartmann, assumed the character of a national féte. In the 
evening there was a gala performance at the Royal Theatre 
of ‘ Liden Kirsten,” one of Hartmann’s most popular 
operas. The nonagenarian composer is still full of vigour, 
and only recently completed the score of an important new 
work. 

DaRMsTADT.—An important event in matters musical 
here has been the recent first performance, at the Hof- 
Theater, of Capellmeister de Haan’s opera “Die Inka- 
sohne,” a work as felicitous in the choice and the elabor- 
ation of its subject as it is distinguished in the musical 
treatment thereof. Herr de Haan (who is his own 
librettist) appears to be a follower of Wagner, but 
employs the Leitmotif sparingly ; and while he has 
learnt much from the Bayreuth master in regard to his 
treatment of the orchestra, he possesses and asserts an 
individuality of his own. The performance was an excel- 
lent one, under the composer’s direction, no expense 
having been spared in the mounting of the work, which 
was received with much enthusiasm. The German 
Emperor, who was present at a repetition of the perform- 
ance, expressed his intention to have the new opera 
produced at the Royal Opera, in Berlin, at an early date. 

DRrESDEN.—An opera, ‘‘ Attila,” has just been performed 
at the Hof-Theater for the first time, and very favourably 
received. The composer is Herr A. Gunkel, first violinist in 
the Royal Orchestra.——A comic opera, ‘‘ The Apothecary,” 
written in 1768 by Joseph Haydn, but never publicly per- 
formed, is to be produced in the course of this month at the 
Court Theatre. A German version of the Italian libretto has 
been supplied by Dr. Hirschfeld, the Viennese musical 
historian. It is stated that a dealer in autographs here has 
recently given the sum of five hundred pounds for the 
original score of Wagner’s ‘‘ Tannhauser’’; probably the 
highest price as yet realised by the manuscript of an opera. 
——At an Orchestral Concert given here last month, under 
the direction of Court-capellmeister Schuch, some excerpts 
from a new ballet by Herr Maurice Moszkowski obtained 
a first hearing—viz., a Sarabande, a Valse des Elfes, and a 
March, each of them being enthusiastically encored. The 
ballet, which is entitled ‘‘ Lauerin”’ (the scenario by Herr 
Emil Taubert), has been accepted for performance at the 
Berlin Opera in the coming autumn. 

EISENACH.—The Wagner-Museum, the transference ot 
which from Vienna is already in progress, will be located in 
the house hitherto known as “ Fritz Reuter Villa” in this 
town, 

FRANKFORT-ON-MAINE.—Herr Humperdinck is stated to 
have nearly finished a third fairy opera, ‘‘ Der Wolf und 
die Sieben Geislein”” (The Wolf and the Seven Kidlings), 
to which his sister, Frau Wette, has again furnished the 
libretto. 

Genoa.—A characteristic letter by Verdi has been 
making the round of Italian journals lately. Replying toa 
request that he should undertake to set to music a hymn 
written by the poet Carducci, in celebration of the 
approaching twenty-fifth anniversary of the unification of 
Rome with the rest of Italy, the master, addressing General 
Menotti Garibaldi, as chairman of committee, under date 
Genoa, April 6, 1895, says: ‘‘I should not have been able, 








Saat 





ca 








388 THE MUSICAL TIMES.— June 1, 1895. 





even in my younger days, to write music to any poetry, hymn, 
or other work, for any occasion whatsoever. I have never 
done it, with the solitary exception of a cantata, composed 
in 1861 or 1862, for an Exhibition held in London; and I 
made a mistake then. Now my pen has grown tired, and 
it would be impossible for me to write anything which 
would not be absolutely unworthy o such a grand 
solemnization and of the truly magnificent verses of 
Carducci. I therefore ask you, Signor Presidente, kindly to 
accept my excuses, and to believe me to remain, with 
perfect esteem, your devoted GuIsePPE VERDI.” 

Li=GcE.—A grand International Male Choir Competition 
is announced to take place here from the 21st to the 28th 
of next month, under the protectorate of the King of the 
Belgians. 

Maprip.— Under the title of ‘‘ El Vendedor de Pajaros,” 
Carl Zellea’s operetta ‘‘ Der Vogelhandler ” has just been 
brought out with great success at the Teatra de la Comedia. 
The appreciation of Wagner’s music is making rapid strides 
here, as elsewhere in the peninsula. At a Wagner 
Concert recently given here, under the direction of the 
Maéstro Campanini, excerpts from ‘“ Tristan und Isolde ” 
and ‘‘ Parsifal’’ were presented to a delighted audience, 
and commented on with intelligent approval in the press 
organs. 

MANNHEIM.—Smetana’s three-act opera “ Dalibor,” with 
the German adaptation of the libretto by Herr Kalbeck, 
well-mounted and with an efficient cast, has been received 
with marked favour at the Hof-Theater. 

MiLtan.—The second Concert of the season, given on 
the 5th ult., by the Societaé Orchestrale della Scala, 
presented a programme of a distinctly modern type, 
including Raff’s Symphony, “In the Forest,”’ excerpts from 
Wagner’s’ ‘‘ Tristan und Isolde,” and Liszt’s symphonic 
poem, ‘* Hunnenschlacht.”’ There has been quite a little 
passage of arms lately between Messrs. Leoncavallo and 
Mascagni. It appears to have leaked out that the author 
of an anonymous article recently published in an Italian 
paper, charging the composer of ‘ Cavalleria Rusticana”’ 
with quite a number of “‘appropriations”’ from other com- 
posers in his different operas, was no other than Signor 
Leoncavallo himself. Mascagni, thereupon, with caustic 
humour, retorted that he was at present laboriously engaged 
in compiling a little pamphlet of most moderate proportions, 
setting forth in detail the few numbers contained in Signor 
Leoncavallo’s operas which had not been appropriated. 

Municu.—The programme of the performances of the 
works of Richard Wagner (with the exception of ‘ Die 
Novizze von Palermo”’ and of ‘ Parsifal’’) to be given here 
in the autumn has been issued. The following operas are 
to be given twice, once in August and again on the corres- 
ponding date in September—viz., ‘‘ Die Feen”’ on the 8th, 
“‘ Rienzi’ on the gth, ‘‘ Der Fliegende Hollander ”’ on the 
11th, ‘‘ Tannhauser’’ on the 13th, ‘‘ Lohengrin”’ on the 
15th, ‘Das Rheingold” on the 17th, ‘¢ Die Walkire”’ on 
the 18th, ‘ Siegfried” on the z2oth, and ‘‘Gétterdam- 
merung”’ on the 22nd; the last four belonging to ‘‘ Der 
Ring des Nibelungen.” ‘Tristan und Isolde” will be 
played on August 25 and 29 and September 25, and ‘ Die 
Meistersinger’’ on August 27 and September 1 and 27. 
The music will be under the direction of Herren Hermann 
Levi, Franz Fischer, and Richard Strauss. 

NapLes.—In connection with the tercentenary celebra- 
tions of the birth of Torquato Tasso, a special performance ot 
the pastoral play of “‘Aminta”’ was given at the Teatro 
Argentina, on the 2nd ult. On this occasion, in imitation 
of the custom prevailing in the sixteenth century, a number 
of madrigals were sung between the acts by members of the 
Cathedral choir. 

Pisa.—A new operatic work in two acts, entitled ‘* Ruit 
Hora,” by Ettore Ricca, bandmaster of an infantry 
regiment, was brought out recently at the Teatro Nuovo 
with considerable success. 

PRENZLAU.—Musical festivals are growing apace in the 
Fatherland. The first East Prussian celebration of the kind 
was held here from the 17th to the 19th ult., among the more 
important numbers in the programme being the ‘ Missa 
Pape Marcelli,” of Palestrina, performed in the beautiful 
St. Mary’s Church. 

TRIERS.—A new three-act opera, ‘‘ Die Schwestern ” 
(The Sisters), by Capellmeister Franz Kessel, has been 








ce 
brought out and repeatedly performed here with increasin 
success. The work is constructed, to some extent, oe 
Wagnerian lines, and is particularly rich in its orchestral 
colouring. 

WEIMAR.—Hans Sommer’s new comic opera, “Saint 
Foix,”’ met with a very favourable reception on its recent 
first performance here, under Herr Lassen’s direction, 
The recent celebration of Herr Lassen’s artist-jubilee took 
the form of a public ovation on the part of high and low 
in this art-loving little capital. 

WUNSIEDEL.—An _ excellent performance is reported 
here, by the Bayreuth ‘Chorverein,” of Mozart's 
“Requiem,” Liszt’s 13th Psalm, and Wagner's «Das 
Liebesmahl der Apostal’’; the important tenor solo jp 
Liszt’s work being sung by Herr Burgstaller, a pupil of the 
Bayreuth Vocal Training School. 








MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual Festival of the Bristol Church Choral 
Union, which took place in Bristol Cathedral on the r4th 
ult., was a very great success. Not only was the number 
of singers very large, but the music was sung with even 
greater excellence than hitherto. The Magnificat and 
Nunc dimittis were Dr. Lloyd’s setting in D, and the 
anthems were “O God the King of Glory” by Henry 
Smart and Dr. Garrett’s “The Lord is loving unto every 
man.”’ The services of Mr. John Barrett (Conductor) 
and Mr. Hill (Organist) deserve warm recognition. 

The first Conference of the members of the Westem 
Section of the Incorporated Society of Musicians, organised 
by Mr. John Barrett, took place in Bristol, on the 3rd ult, 
and was attended by gratifying results. At the morning 
meeting Mrs. Roeckel read a paper on “From Ballad 
Tune to Sonata Form,” written by Miss Oliveria Prescott, 
who was kept away by illness; in the afternoon, Dr. A. H. 
Mann gave an address on the composing of “The 
Messiah”’; and in the evening Mr. W. H. Cummings 
narrated some interesting details in the life of Handel, 

A commendable representation of Barnett’s ‘‘ Ancient 
Mariner,” by St. Mary’s Church (Clifton) Choral Society, 
with the aid of Miss Rose Howard, Miss Annie Boucher, 
Mr. W. H. Lewis, and Mr. W. Follett as soloists, on April 
30, deserves to be noted. Mr. W. H. Wickes rendered 
acceptable aid in the second division of the programme, 
which contained part-songs, and also the popular Dances 
from E. German’s ‘“‘ Henry VIII.’? music, which were 
crisply played by the band. 

The second annual Concert of Knowle Musical Society 
took place on the 16th ult., under the control of Mr. W. J. 
Kidner. Part-songs, glees, and vocal and instrumental solos 
made up the programme. Miss Florence Cromey and Mr. 
J. W. Davey contributed songs, and Miss Shipway and 
Mr. H. Logan played instrumental pieces. 

At the seventh annual Concert of the Bristol Society ot 
Instrumentalists, on the 15th ult., the Overtures “‘ Athalie” 
and ‘ Ruy Blas"’ (Mendelssohn), and ‘* Le Pré aux Clercs” 
(Hérold); Gade’s Symphony in B flat (Op. 20), and 
Gounod’s ‘“ Faust” ballet music were well performed, 
under the direction of Mr. Riseley. Mr. Theo. Carrington’s 
violin solo was Sarasate’s ‘‘ Zigeunerweisen,” and Miss F. 
Cromey and Mr. W. Thomas contributed vocal pieces to 
the accompaniment of Miss Rose Thomas. E 

A remarkably fine performance of Gounod’s “ Faust 
was given on the 2nd ult., by the Weston-super-Mare 
Philharmonic Society, under the guidance of Mr. Edward 
Cook. It was evident, from the zest and finish with which 
the beautiful choral portions were sung, that the opera had 
been carefully studied, and the excellent results redound to 
the credit of the members. Madame Adelaide Mullen, 
Mrs. G. E. Alford, Messrs. H. Beaumont, Montague 
Worlock, Gilbert King, and A. E. Masters were the 
principal vocalists. 

Two Concerts were given on April 27, by the Downend 
Choral Society, who, in the afternoon, unfolded the beauties 
of Gade’s “ The Erl-King’s Daughter,” the principals being 
Mrs. Harold Bernard, Miss Marion Harris, and Mr. W. 
Ernest Young. In the evening Mendelssohn’s ‘‘ Hymn of 
Praise” and “Hear my Prayer” were performed, the 
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The Musical Times. KF will sing unto the Lord. 


ANTHEM FOR FIVE VOICES. 
Ps. civ. 38—35. Composed by H. Purcet. 


London: NOVELLO, EWER AND CO.,1, Berners Street (W.}, and 80 & 81, Queen Street (E.C.); also in New York. 
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soloists being Miss A. J. Coleman, Miss Florence Harris, 
the Rev. A. J. Beedle, Mr. H. Palmer, and Mr. F. Hill. 
A spirited part-song by Eaton Faning also received adequate 


treatment at both Concerts. Mr. Harold Bernard con- 
ducted. Instrumental pieces were contributed by Mrs. 
Skelton, Miss K. Purcell, Miss Maud Riseley, and Miss 
Mabel Riseley. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Dublin Musical Society’s third Concert took place 
at the Royal University of Ireland, on April 25, and was 
of particular interest on account of the production of a 
new work specially written for the Society by its Conductor. 
Dr. Joseph Smith’s ‘ Festmesse,’’ or Festal Mass, is a 
religious work of noble proportions, and is designed rather 
for concert than church use. Its themes are remarkable 
for melodic gracefulness, and the choral and orchestral 
work is very varied in character, presenting antiphonal, 
fugal, and other effects, ranging from densely built-up 
ensemble to the simplest a capella. The work was rendered 
with enthusiasm by the choir and band of 380 performers, 
and on its conclusion the composer was presented with 
ajewelled baton by the members of the choir. The second 
part of the Concert consisted of selections from Sullivan’s 
“Ivanhoe,” and was no less creditably done. The solo 
quartet consisted of Madame Amy Sherwin, Miss Corcoran, 
Mr. Henry Piercy, and Mr. Ffrangcon-Davies; Messrs. 
Thos. Marchant and John Horan, jun., taking part in 
the ‘Ivanhoe’? music. Mr. John Horan, sen., presided 
at the organ, and Mr. Th. Werner led the strings. 

An oratorio performance was given at St. Patrick’s 
Cathedral, on April 26, for the purpose of erecting a 
memorial window to the late Sir Robert Stewart. Selections 
from the ‘‘ Creation”? and ‘‘ The Messiah” were sung by 
the combined choirs of St. Patrick’s and Christ Church 
Cathedrals. 

Herr Werner's twelfth Violin Recital took place at the 
Antient Concert Rooms on the 3rd ult. Mendelssohn’s 
Eminor Concerto and Tartini’s ‘‘ Trille du Diable ’’ were 
splendidly given by Herr Werner, and in Mozart’s G minor 
Quartet and Schubert’s ‘Trout’? Quintet he had the 
assistance of Messrs. Poland, Grisard, Rawlingson, May, 
and Bast, with Miss Florence Connor at the pianoforte. 
Miss Elsner contributed two songs. 

The Sackville Hall Musical Society performed Bennett’s 
“May Queen,” with a miscellaneous second part, on the 
7th ult., under the direction of Dr. T. R. G. Joze. Miss 
Shellard and Mr. T. Marchant were the principal vocalists. 

St. George’s Choral Union produced Cowen’s ‘“ Rose 
Maiden,” with miscellaneous first part, at St. George’s 
Parochial Hall, on the 13th ult., under Mr. Raymond 
Revelle, with band and chorus of seventy performers. 

Haydn’s “ Creation ” was performed with much success 
at the Leinster Hall on the 18th ult., with full band and 
chorus of 300 voices, for the funds of the Vincent de Paul 
Society. The soloists were Miss Harriet Byrne, Mr. John 
Weldon, and Mr. Ludwig. Mr. P. Goodman was Con- 
aa Mr, F. Manley, Organist; and Mr. Th. Werner, 
leader, 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


THE Festival Committee chose for its third interim 
Concert, in St. Andrew’s Hall, on the 2nd ult., Costa’s 
Oratorio “ Eli,” a work that had not been heard in Norwich 
since 1867, and the large attendance amply justified the 
selection, although it is generally admitted that with a few 
exceptions the music is heavy and commonplace. The 
Principal quartet of vocalists were Madame Clara Samuell, 
- Sarah Berry, Mr. Whitney Mockridge, and Signor 

ovara, the minor parts being allotted to Mr. Sawford 
Dye and Mr. J. B. Smith (Peterborough Cathedral). The 
hilharmonic ‘Society, supported by several professionals 
i the wind department, was responsible for the accom- 

iments, with Dr. Hill at the Conductor's desk and Dr. 
unnett at the organ. The choruses went splendidly, 





light and shade, with power and vigour when necessary, 
proving how painstaking had been the drilling by Dr. Hill. 

On the oth ult. the Norwich Orchestral Union gave its 
fifth Concert, in St. Andrew’s Hall. The Concert opened 
with a capital performance of Mozart’s Overture to 
“La Clemenza di Tito,” followed by a cantata composed 
by Mr. J. A. Harcourt, a brother of the Conductor, for 
soprano and contralto soli with chorus. A good account of 
the solos was given by Miss Louise Burns and Mrs. Reyner. 
In the second part vocal and instrumental selections were 
given. 

The forty-eighth Concert of the Norwich ‘‘ Gate House” 
Choir took place on the roth ult. The programme con- 
sisted of a very happy selection of part-songs, choruses, 
&c. Under the conductorship of Mr. Kingston Rudd since 
its foundation, twenty-four years since, this Society has 
always been celebrated for its perfect part-singing. Mr. 
Kingston Rudd’s ability as a pianist is widely known, and 
his finished performance of Liszt’s “ Le Carnaval de Pesth”’ 
was much admired. Mr. Leo Stern played several violoncello 
solos, and the two artists were also heard in Mendelssohn’s 
Variations Concertantes (Op. 17). 

The annual Glee and Madrigal Concert organised by 
the Cathedral Choir, which took place in St. Andrew’s Hall, 
on the r4th ult., was a marked success. The glees, 
madrigals, and part-songs of all periods which were included 
in the programme were sung with great refinement and 
finish, a result for which thanks are eminently due to 
the Cathedral Organist (Dr. Bates). Locke’s music to 
‘* Macbeth”? was a welcome addition to the programme, 
and was remarkably well given. Master E. Self, Mr. S. 
Hemmings, and Mr. Brockbank took the solos. 

The Norwich Philharmonic Society, the only body 
devoted solely to orchestral works in the city, gave its 
eighty-ninth Concert, on the 16th ult., in Noverre’s Room, 
conducted by Dr. Horace Hill, and led by Mr. F. W. B. 
Noverre, both gentlemen having occupied these positions 
for many years. The symphonic works were Haydn’s 
No. 13 in G (London Philharmonic Catalogue, letter V.) 
and the first two movements of Beethoven’s C minor. 
The Overtures to ‘‘ Cenerentola” and ‘‘ Zauberfléte,”’ with 
one or two lighter pieces, were included in the programme. 
Miss Frances Acton and Mrs. Warwick, both residents in 
the locality, contributed several vocal excerpts. 

A special Service of Praise was held in Holy Trinity 
Church, Norwich, on the oth ult., when Schubert’s ‘“‘ Song 
of Miriam” was sung, under the direction of Mr. James 
Muirhead. The soloist was Miss Alice Watling, of 
Ipswich. 

Mr. H. F. Howlett’s String Band and Singing Class, 
composed of working girls, gave a Concert on April 30, in 
St. Andrew’s Hall. Part-songs by the choir and selections 
by the band were happily interspersed with songs, violin, 
piccolo, clarinet, and euphonium solos, 

The King’s Lynn Musical Society gave the second 
Concert of the season on April 26, at which Handel’s 
‘‘Acis and Galatea’ formed the first part of the pro- 
gramme, conducted by Mr. Arthur Cross. The solos were 
sung by Madame Adelaide Mullen, Mr. Henry Beau- 
mont, and the Rev. E. J. Alvis. The usual Lynn chorus 
was strengthened by the Hunstanton Musical Society on 
this occasion, while the accompaniments were played by 
an efficient string orchestra led by Mr. F. W. B. Noverre. 
A very good performance of the work was followed by a 
miscellaneous selection in which the above artists took 

art. 

y The Diss Choral Society essayed Handel’s ‘‘ Acis and 
Galatea” at its closing Concert this season on the 7th 
ult. Mr. T. M. Pullen, the Conductor, is to be congratu- 
lated on the good result of his training. Miss Blanche 
Powell, Mr. Harry Stubbs, and Mr. Vernon Taylor 
(of St. Paul’s Cathedral) were the soloists ; while the band, 
led by Mr. F. W. B. Noverre, consisted chiefly of residents 
in the town. Part-songs and vocal solos formed the second 
part of the evening’s entertainment. 

Under the auspices of the Eye Musical Society a per- 
formance of Mendelssohn’s ‘‘ Hymn of Praise’’ took place 
in the Corn Hall, on the 2nd ult., under the conductorship 
of Mr. Bray. 

A successful Concert, in connection with the Fakenham 





Choral Society, was given in the Assembly Room on the 
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18th ult. The following performers assisted in carrying 
out the programme most satisfactorily: Mrs. Barber, 
Mrs. Bagnall, Mrs. Rowell, Mr. S. Hemmings (Norwich 
Cathedral), and Mr. G. J. Spinks, vocalists; Miss H. R. 
Pope and Mr. S. T. Hayward, violin; Miss G. Dixon, 
harp. Mr. H. Hutchinson conducted, and Miss K. 
Andrews was the accompanist. 

The Ipswich Philharmonic Society made its annual 
public appearance on April 30, conducted, as usual, by Mr. 
Charles Cooke. The band, numbering about forty per- 
formers, gave a very good rendering of the Largo and 
Finale from Haydn’s Symphony (No. 13), the Overtures to 
‘‘ Rosamunde” and “ Cenerentola,’’ as well as a selection 
from “ Traviata.” It is to be hoped that next season a 
complete Symphony will be undertaken. Miss Kathleen 
Walton, Mr. A. J. Leighton, Master Harry Bridge, and Mr. 
Elliot Hooper were the vocalists engaged, and Mr. A. J. 
Raven played Weber’s Concertino for clarinet (Op. 26) in 
capital style. 

The Ipswich Ladies’ Orchestral Society, at its eighth 
annual appearance, adopted the unusual plan of giving a 
“Morning” Concert. The event took place on the r4th ult., 


but, judging from the appearance of the room, the change of | 


time will not warrant a repetition. The fair performers, 
numbering about forty, were chiefly amateurs of the town 
and neighbourhood, and, under the conductorship of Mr. 
Lindley Nunn, played with precision and effect. 

The Beccles Choral Society showed signs of ambition in 
choosing Parry’s difficult ‘ L’Allegro ed il Pensieroso”’ for 
its last Concert, given in the Town Hall on the 13th ult.; 
but, under the training of Mr. W. W. Harvey, the chorus 
made a very satisfactory appearance. The band, composed 
mainly of residents, was led by Mr. W. A. Tuddenham, 
who in the second half was heard in aviolin solo. Madame 
George and Mr. Bantock Pierpoint were the soprano and 
baritone soloists. 

The second Concert of the season, in connection with the 
Bungay Choral Society, was successfully given on the 15th 
ult. Mendelssohn’s ‘“‘Hymn of Praise” was the work 
undertaken. Miss Evelyn Ogle and Mr. S. Hemmings 
were the soloists, the band being led by Mr. F. W. B. 
Noverre. The second half of the programme consisted of 
the usual miscellaneous selection. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual business meeting of the Philharmonic 
Society—which has come to be regarded as a merely formal 
event—took place on the roth ult., under the presidency 
of Mr. W. H. Wilson, who is the chairman of the expiring 
season. It was resolved to continue the usual course of 
giving twelve Concerts in the next series, and votes of 
thanks to Sir Charles Hallé, Mr. H. A. Branscombe 
(chorusmaster), and the choristers for their past services 
were recorded after the accustomed manner. The accounts 
presented no novelty, and the proceedings were, in fact, 
little more than of a perfunctory order. 

At the annual proclamation of awards connected with the 
Liverpool Music School, on the 18th ult., in St. George’s 
Hall, the Lord Mayor, Mr. H. E. Rensburg, and others 
spoke hopefully of the future of an establishment which has 
evidently won the confidence of the city corporation as well 
as of the public, and the basis of the operations of which 
needs enlarging. Dr. Hiles delivered an address admirable 
alike in matter and manner, and there was a large muster 
of the professors and students. A brief but very excellent 
Concert brought the proceedings to a close, the programme 
being provided by the scholarship holders and the orchestral 
and choral classes. 

Two other gatherings of not a little importance, and 
which were intimately associated with music itself as well 
as its surroundings, are worthy of being chronicled among 
the events of the past month; one of these being a 
delightful Recital, given by the well-known Schiever 
Quartet, for the delectation of their brethren and the 
friends of the Musical Club. This took place on the 4th 
ult., and a week later there was a large muster of members 
of the North-Western Section of the Incorporated Society 





es 


of Musicians to hear Mr. E. Chadfield deal with “The 
Future of the Musical Profession.’ The one meeting was 
presided over by Mr. Martin Schneider and the other by 
Mr. W. D. Hall. 

Among the Concerts of the month—for that matter, of 
the whole season—which claims special attention was 
that given, on the 8th ult., by the recently formed 
‘*Goossens”’ Choir, for by such a title—named after their 
founder—have the members elected to be known. Com. 
posed entirely of tenors and basses, and numbering about 
fifty voices, this organisation is one of which more will 
assuredly be heard, and the like of which hasin many Tespects 
not previously appeared in the North of England. Thechiet 
efforts of the vocalists were a couple of lengthy descriptive 
choruses from the pen of Limnander, a Belgian writer, one 
of whose works, by the way, has been selected as a test 
piece for the coming Eisteddfod at Llandudno. The best 
of the compositions now under notice was entitled “At 
the tomb of the Janissaries”; but the other, “The 
Smugglers,” appealed more to popular tastes. Both are, 
however, very clever, and full of picturesque writing, and to 
the latter the most ample justice wasdone. The musichad 
been committed to memory, and an amount of light and 
shade was imparted to the whole which proved something 
of a revelation to those only accustomed to local choral 
efforts. Mr. Goossens conducted, and he and his choir 
received most cordial recognition. The organisation is 
founded upon co-operative principles, and has for its model 
a plan which works well in Belgium. It is expected that the 
fall of the present year will find plenty of work for this 
newest departure in the Northern provinces at least. 

Mr. Charles Santley conducted his Mass at the 
Benedictine Church of St. Anne, at the celebration of the 
fiftieth anniversary of the opening of this fine building, on 
the 12th ult. The fourth local annual Festival of the 
Presbyterian Congregational Union took place on April 29, 
and the Welsh Baptists of the district held their twelfth 
yearly Psalmody Festival the same evening. The West 
Kirby Choral Society, under Mr. Kerfoot Jones, has given 
evidence of renewed vitality in a miscellaneous Concert, 
Mr. J. W. Collinson, one of the most able of local 
orchestral directors, has been appointed to the charge ot 
the Victoria Pier, Blackpool. Messrs. Bartle and Riviere 
again have rival bands at the Pier and Pavilion respec- 
tively at Llandudno. 

A new scheme of ‘‘ Winter Evening Entertainments” is 
being organised at the Philharmonic Hall. Ten perform. 
ances will take place between October 2 and February 26, at 
prices varying from 15s, to 25s. for the whole series. The 
season will start with an entertainment by Mr. George 
Grossmith, followed by a Chamber Concert, with Misses 
Macintyre, Clara Butt, Wietrowitz, and Mr. Borwick; a 
variety entertainment; a dramatic Recital by Mr. Charles 
Fry and Miss Olive Kennett, with Mrs. Trust, the Misses 
Salter, and M. Lemmoné; a Lecture on “ The Himalayas, 
by Mr. Conway; a Ballad Concert, with the Meister Glee 
Singers; Lectures on ‘ The Planets,’ by Sir Robert Ball, 
and on “Spiders that Work,” by Dr. Dallinger; a Vocal 
and Pianoforte Recital, by Mr. Lloyd and Miss Eibenschiitz; 
and a performance by the Liverpool Orchestral Society. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue recently formed Kaliphonic Band made its firs 
public appearance at Hanley on the 2nd ult. In of 
to instrumental pieces, Miss Rosa Goldberg, Miss Eth 
Whittaker, Mr. Guest, and Mr. Bradbury contributed 
solos. 

The performance of “ Iolanthe’”” by the members of the 
North Staffordshire Amateur Operatic Society was @ 
distinct success, and the Victoria Hall was crowded on # 

gth, roth, and r1thult. Mr. B. B. Barlow (Chancellor), Miss 
Ethel Whittaker (Queen), and Miss Lonsdale (Iolant 

were prominent among the principals. The chorus was # 
very strong one and gave evidence of careful phen 

Newcastle (St. George’s) Choral Society performed " 
Bride of Dunkerron” at the Municipal Hall, on the gthu 
The chorus (numbering eighty voices), under the direction 








success! 
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of Mr. T. Mason, sang with dramatic expression and 
vigour, and the soloists, Madame Smart, Mr. Ben Roberts, 
and Mr. Halward, assisted in the first and second parts of 
the programme. Mr. Joseph Cantor accompanied. 

Mr. C. W. Perkins (Birmingham Town Hall) re-opened 
the organ of Wesley Chapel, Burslem, on the 16th ult. 
Messrs. Steele and Keay, of Burslem, had charge of the 
organ for repairs and alterations. Mr. Perkins presented 
awell-selected programme of organ music. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


A very interesting Concert was given on April 23 
at Bishop Auckland, by the Auckland Musical Society, 
which is conducted by Mr. Nicholas Kilburn. The 
programme included several very interesting features, 
among them Dr. Villiers Stanford’s dramatic setting 
of Tennyson’s ‘The Revenge,’ to the performance 
of which additional interest was given by the reading 
of the poem by the Rev. E, Price, Vicar of Auck- 
land. The work received an excellent interpretation 
bythe choir and was greatly enjoyed. Another interesting 
feature was the performance of the greater portion of 
Handel’s Fifth Chandos Anthem, a work which has pro- 
bably never been heard in this locality before, and which is 
said to have been very rarely heard anywhere since the 
days of the composer of ‘‘ The Messiah.” Finally, the 
Concert included the performance of a new work by Mr. 
Kilburn, entitled ‘‘ Babylon,” for voices and orchestra, the 
words of which are taken from the Psalms. This work 
was listened to with the greatest attention, and will un- 
doubtedly enhance its composer’s reputation as a creative 
musician. The principal artists engaged were Miss Evan- 
geline Florence, Mr. D. Ffrangcon-Davies, Miss Bertha 
Brousil (solo violin), and Mr. John Walton (solo violon- 
cello). Mr. Kilburn conducted, and is to be congratulated 
upon the success of the Concert. 

The recently formed Jesmond Choral Society gave a 
performance recently of Mr. F. H. Cowen’s cantata 
“St. John’s Eve,’ in the Parochial Hall, Jesmond, 
Newcastle-on- Tyne, under the direction of Mr. Claude H. 
Hill, Organist of Jesmond Parish Church. 

On Tuesday, the 21st ult., the members of the College 
Choral Society gave their third annual Concert in the 
College of Science, Newcastle-on-Tyne. The programme 
included Mr. F. H. Cowen’s cantata ‘‘ The Rose Maiden” 
and Mendelssohn’s Ninety-fifth Psalm, both of which 
were very creditably performed, under the direction of 
Mr. C. Sanford Terry. The soloists were Miss H. M. 
Stevenson, Miss M. Selke, Madame Marie Bellas, Mr. 
Frederic Spencer, and Mr. Terry. Mr. J. M. Preston 
presided at the pianoforte and Mr. W. G. Whittaker at 
the organ. An interesting feature of the Concert was the 
performance, for the first time, of a new student’s song, 
“Salve Boreale Lumen,” written by Professor J. W. Duff 
and composed by Mr. C. S. Terry, which was received 
with much enthusiasm. Exceptional interest was given 
to the occasion by the presence of Sir John Stainer. 

The members of the South Shields Choral Society have 
Presented their Conductor, Mr. W. Fairs, with a full score 
of Dvordk’s “ Spectre’s Bride’? as a memento of the recent 
successful performance of that work by the Society. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue Albert Hall was crowded on the 6th ult., when the 
eld Musical Union performed “ Elijah,” under Dr. 
td. The rapid progress of this excellent musical 
organisation is one of the most encouraging facts in the 
musical history of the city. The Society, though only a 
young one, already possesses an enviable record, and has 

the means of introducing to Sheffield several modern 
Works of the first rank. The Committee has displayed 
commendable enterprise in its choice of works and 
Management of the Society, and it is to be hoped that this 
Wise policy will be adhered to in the future. Little 


comment need be made on the performance of “ Elijah.” 
The singing of the chorus is always the feature of the 
Union’s concerts, and in such congenial music as that of 
Mendelssohn’s masterpiece it was to be expected that the 
choralists would excel. The great choruses were im- 
pressively sung and in all cases elicited loud applause. 
Due attention was paid to shading, while the attack and 
quality of tone were faultless. The principals were Miss A. 
Norledge, Miss Lilian Hovey, Mr. H. Stubbs, and Mr, R. E. 
Miles. Miss Norledge, who is rapidly qualifying as an 
oratorio vocalist of sterling merit, sang the soprano music 
admirably; Miss Hovey and Mr. Stubbs both achieved sur- 
prising successes, and Mr. Miles rendered the music of the 
Prophet with all the fervour, passionate: declamation, and 
devotional feeling which it calls for. Mr. Jessop was 
organist and Mr. Cox led the orchestra. 

Dr. Hubert Parry visited Sheffield, on the 14th ult., on 
the invitation of the Amateur Instrumental Society. Dr. 
Parry had on one or two previous occasions honoured 
Sheffield and this Society by coming down to personally 
conduct several of his works, and by his compositions and 
personality he has won a host of friends and admirers. 
The Montgomery Hall was therefore filled to its utmost 
capacity on the 14th ult., when the programme included 
Dr. Parry’s ‘“‘ English ” Symphony and ‘“‘ Hypatian ” Suite. 
In the former work the powers of the amateurs were fully 
tested, but they had been rehearsed with care, and as they 
include in their ranks most of the leading amateurs of the 
city and district, they played the Symphony admirably, 
and entirely to the satisfaction of Dr. Parry, who, much to 
their delight, gracefully told them so. Of the movements, 
the melodious Andante and the original Finale with its 
clever variations were the most applauded, although the 
Symphony was from first to last keenly enjoyed. Of the 
Suite, it suffices to say that the music and its rendering 
aroused the utmost enthusiasm, and, at the close of the 
‘*Orestes”’ March, Dr. Parry was loudly cheered and recalled 
by the delighted audience. The programme also included 
Bennett’s overture ‘‘ Wood Nymphs” and a selection from 
Balfe’s ‘‘ Satanella,”’ both of which were conducted by Dr. 
Coward. During the evening a presentation was made to 
Dr. Parry by Alderman Wm. Smith, President of the 
Society, on behalf of the members of the band. The 
present consisted of a silver pocket-flask with cup enclosed 
in a morocco silk-lined case and handsomely engraved. 
The inscription bore the first four bars of the ‘‘ Hypatia” 
Suite. The article was mainly the work of a member of 
the band. Dr. Parry, in a graceful little speech, thanked 
the members for their present. He said he shared the 
democratic spirit which characterised musical circles, and 
felt that the members of this society were his ‘“ brothers in 
art.” He should value the present for its associations and 
as a pledge that the friendship between them would be 
maintained in the future. 

The Wath Choral Society performed Handel’s “ Alceste,” 
on the 13th ult., under the direction of Mr. G. M. Coates, 
Organist of the Parish Church. The second part of the 
programme consisted of glees, solos, and songs. 

On the 24th ult. the Amateur Musical Society gave its 
sixty-third Concert in the Albert Hall, Sheffield. The 
programme consisted of Mendelssohn’s g5th Psalm, Dr. 
Hubert Parry’s ‘‘ Allegro”? (the first time in Sheffield), and 
a miscellaneous selection. The principals in the Psalm 
were Mrs. Morris, Miss Davy, and Mr. Arthur Dawes, and 
in Dr. Parry’s work, Mrs. Ward and Mr. J. B. Eaton, Mr. 
Schollhammer (who for many years has directed these 
Concerts) conducted. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


THE Sarum Choral Society’s forty-seventh season 
opened on the evening of Thursday, the 2nd ult., with a 
performance of ‘ Elijah.’’ Mr, T. E. Aylward, of Cardiff, 
had been secured as Conductor, and a really fine band, led 
by Mr. F. Bartlett, had been engaged. The members ot 
the Society mustered in full force, and gave a good 
rendering of the choral numbers of Mendelssohn's Oratorio, 
the singing of ‘‘ Behold, God the Lord passed by,” being 





especially admirable. The solo vocalists were Miss Elsie 
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Mackenzie, Miss Edith Hands, Mr. H. Lewis Thomas, 
and Mr. Arthur Barlow. Altogether this may fairly 
be described as the best Concert given by the Sarum 
Choral Society for many years past. The usual perform- 
ance of a selection from ‘Elijah’? was given in the 
Cathedral on Ascension Day, Mr. C. F. South presiding at 
the organ. The Concert to be given this month in the 
County Hall, by the Test Valley Musical Society, is being 
looked forward to with unusual interest. Dr. Hubert 
Parry’s “Job” will constitute the programme, and the 
Rev. E. H. Moberly will occupy his usual post of 
Conductor. 

A large audience was present at the performance of 
“Elijah” by the Trowbridge Musical Union, given in the 
Town Hall on April 30, under the conductorship of Mr. 
H. Millington. The soloists were Miss Ethel Winn, 
Madame Florence Winn, Mr. A. Lawrence Fryer, and Mr. 
C.E. Poole. The singing of the choir was good through- 
out, and a thoroughly capable orchestra was led by Mr. 
Duys and Mr. W. Millington. 

The fourth Concert of the Horningsham Choral Society, 
of which Mr. Wilburn is the Conductor, was given in the 
Marquis of Bath’s Schoolroom on the 2nd ult. The 
programme consisted of Sir Joseph Barnby’s Idyll, 
“Rebekah,” and an interesting miscellaneous selection. 
The Society was assisted by Miss F. Monk, the Rev. H. 
A. Hickin, and the Rev. D. J. Thomas as solo vocalists, 
and the accompaniments were effectively played upon the 
pianoforte and harmonium by Mr. Brooks and the Rev. J. 
Firth respectively. 

Dr. Hubert Parry’s ‘‘ Judith”? was performed by the 
Newbury Choral Society, on the 7th ult., in the Corn 
Exchange. Much time and pains had been expended 
in the preparation of the work, under the direction of 
Mr. J. S. Liddle, and no previous effort of the Society had 
met with such signal success as attended this occasion. 
Dr. Parry himself conducted. Although the work makes 
considerable demands upon the ability and intelligence of 
all who take part in it, its performance was in every way 
worthy of the occasion. The choruses were sung with 
great spirit, the attack being uniformly good, and due 
regard was paid to light and shade. The band played 
splendidly, accompanying the solo voices with unusual 
delicacy and refinement. The tone of the wind instru- 
ments was remarkably fine. Miss Agnes Nicholls sang 
the parts allotted to $udith with clearness, intelligence, 
and beauty of tone; and the other lady soloists, Miss 
A. Wintle and Miss Lunn, were heard to great advantage 
throughout the work. Mr. Edward Branscombe won well- 
deserved applause for his rendering of the tenor music, and 
Mr. G. Gardner Leader, who possesses a good bass voice 
and an excellent delivery, was equally successful. The 
Oratorio met with a hearty reception, and the termination 
of the performance was followed by loud and continued 
applause. ‘ 

Mr. J. S. Liddle recommenced his Chamber Concerts, 
which have now reached their tenth season, on April 
30. The programme included Mendelssohn’s Octet in E flat 
for strings (Op. 20), two short pieces for violoncello solo 
by Hollman and Davidoff, and Gade’s Octet in F (Op. 17). 
The executants were Miss D. Blunt, Miss Hare, Miss 
Arkwright, Miss Chattock, Mr. Liddle, Mr. H. Flint, and 
Mr. Clement Hann. Violin solos were played by Mr. 
Liddle, and Miss Helen Chattock contributed songs by 
Goring Thomas and Maude Valérie White. Other Concerts 
were given on the 16th, 23rd, and 30th ult., and the series 
will be continued this month. 

The concluding Concert of the season in connection 
with the Romsey Musical Society took place at the Town 
Hall, on the 2nd ult., when Sterndale Bennett's cantata 
‘‘The May Queen” was performed. The Society, under 
the conductorship of Mr. Moss, has made rapid strides since 
its previous appearance, and gave a creditable rendering of 
the graceful choral music. The principal vocalists were 
Madame Eva Scorey, Mr. Masters, and Mr. F. C. Tyack, 
and a small but effective orchestra was led by Mr. E. J. 
Tuck. A miscellaneous selection followed the cantata. 

The organ at St. Mary’s Church, Southampton, has 
been reconstructed and enlarged, and to celebrate the 
re-opening of the now fine instrument, a series of Recitals 
has been arranged. Mr. H. L. Balfour, Mr. Fountain 
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Meen, Dr. S. Corbett, and Mr. A. N. Price are am 
the organists taking part in the series. Madame Lily Low 
gave an Invitation Concert at the Philharmonic Hall, on 
the 15th ult., when a cantata, ‘‘ Merry May,” was performed 
by a choir of eighty children. The singing and the genen 
“get-up’’ of the juvenile choristers were excellent, an 
reflected great credit upon Madame Lowe, who conducted 
On April 30 Mr. Howard May’s Orpheus and Madrigal 
Society, numbering some seventy members, gave two highly 
successful Concerts at the Pavilion, Bournemouth. Wit 
the exception of some excellent violoncello solos by Mix 
Maud Fletcher, the programme at each Concert consistej 
entirely of glees, all of which were sung with mug 
taste and effect. The Symphony Concerts, which My; 
Dan Godfrey, jun., has given with so much success g 
the Winter Gardens during the winter, have come tp 
an end, and the full military band, which takes the plage 
of the orchestral band in the summer months, made 
its first appearance on the 13th ult. Among its membey 
are several well-known players. Mr. Slivinski gave a 
Pianoforte Recital at the Shaftesbury Hall on the after. 
noon of the 4th ult. Mr. Slivinski’s playing was chara. 
terised by its usual brilliancy and infinite variety, and 
his reception was very cordial and enthusiastic. The 
St. Michael’s Institute Choral Society made its second 
appearance this season, on the 6th ult., at the Shattes. 
bury Hall, when Cowen’s old English Idyll, ‘St. John's 
Eve,” formed the chief part of the programme. The 
tunefulness of the music of this charmingly melodious 
work had made its usual impression upon the members of 
the Society, who entered into their work with evident 
appreciation and pleasure, singing the delightful choruses 
with all the necessary life and spirit. Madame Grant a 
Nancy and Miss Winnie Cook as Margaret sang with 
intelligence and power, Mr. Harry Partridge won deserved 
applause for his pleasing portrayal of the Young Squin, 
and Mr. R. A. Grant was successful in the part of Robert. 
The band, led by Signor Bertoncini, was excellent, and the 
whole Concert reflected the greatest possible credit upon 
Mr. A. W. Russe, the genial Conductor of the Society. 








MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE only musical event of real importance during the 
past month in Yorkshire has been a brief but interesting 
Festival at Bridlington, on the 16th ult. Bridlington, out 
of the summer season, is not a town characterised by any 
abnormal activity in matters artistic. But it happens that 
in the neighbourhood there dwells an amateur musician, 
Mr. A. W. M. Bosville, who possesses both energy and 
ability enough to plan and carry through a Festival that 
would, under ordinary circumstances, be impracticable 
Though it may prejudice the event in the eyes of the 
business-like Briton, it must be acknowledged that the 
Bridlington Festival is not on a sound ‘self-supporting 
basis,” nor could it pay its way without liberal subsidies 
generously provided by Mr. Bosville. Of the two Concerts 
comprised in the Festival, one was miscellaneous, while the 
other consisted of Mendelssohn's “Elijah,” the safest of 
all oratorios as a means of attracting an audience. Pro- 
fessor Stanford’s ‘‘ Revenge” was the chief thing in the 
afternoon programme, which also included a novelty, it 
the shape of two movements from a Suite—incomplete as 
yet, we believe— by Mr. Camidge, the organist of Beverley 
Minster. The composer’s sense of melody and rhythm's 
shown to advantage in the first movement, an agretal 
and vigorous Allegro moderato. The second is styled a 
Tempo di Minuetto, which suggests rather more rhythmical 
movement than it, in fact, possesses, though this may be 
in part due to the exceedingly slow time in which it wa 
taken by the composer, who conducted. It is to be hope 
Mr. Camidge will be encouraged by the success of his 
work to complete it. In ‘The Revenge,” and afterws 
in “ Elijah,” the chorus of the Bridlington Musical Society, 
numbering 150 voices, and drawn entirely from the imme 
diate neighbourhood, sang with much vigour and g . 
Considering that this is but the second season of thet 
operations, further improvement in such matters as com 
dence of attack, attention to the beat, and variety of Jn 
may be fairly expected. A fairly efficient band, w! 
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sprinkling of competent amateurs in the strings and per- 
cussion, was heard to the best advantage in the “‘ Meister- 
singer” Overture and the movement “ Ase’s Death,” from 
the first ‘Peer Gynt” Suite. A coarseness in the wood- 
wind was its worst fault. The principal vocalists were 
Miss Agnes Nicholls, Miss Eva Bedford, Mrs. Bosville, 
Miss Kirkby Lunn, and Messrs. Winsloe Hall and Harford, 
most of whom have recently emerged from the state of 
pupilage at the Royal College. The excellent singing of 
Miss Lunn, and the perfect intonation of Miss Nicholls, 
deserve especial mention. Mr. Bosville conducted with 
much ability, and the people of Bridlington are greatly 
indebted to him for his disinterested efforts in the cause 


f Art. 
The Yorkshire Section of the Incorporated Society of 
Musicians has been conferring at Leeds, on the 4th ult. 
Under the presidency of Dr. Crow, the Ripon organist, 
papers were read by Dr. C. W. Pearce, on “ Privileges and 
Responsibilities of Membership in the Incorporated Society 
of Musicians,” and by Mr. Edward Chadfield, the general 
secretary of the Society, on “The Future of the Profes- 
sion.” Though nothing particularly novel was advanced 
by the speakers, they held up a standard which it would 
be well for the profession in these parts to follow. On the 
7th ult. the Leeds Symphony Society gave a Concert, with 
a programme of unusually ambitious nature for an orchestra 
consisting almost entirely of amateurs. Saint-Saéns’s 
“Danse Macabre,” Sir A. C. Mackenzie’s First Scottish 
Rhapsody—one of his most satisfactory works, by the way 
—and Wieniawski’s Second Violin Concerto, in which a 
young player, Mr. G. E. Cathie, was the soloist, were all 
compositions new to Leeds; and with Haydn’s E flat 
Symphony and Beethoven’s ‘“‘ Egmont” Overture made 
up a most interesting programme, and were very credit- 
ably played. Miss Mary Poole was the vocalist and Mr. 
A. J. Gutfeld the Conductor. 

At York an amateur Concert took place on April 30, 
deserving mention on account of the quaint idea underlying 
it. The platform, transformed into an eighteenth century 
drawing-room, was supposed to be in the home of a certain 
Mistress Gage, who was represented as entertaining her 
friends at a party given in the year 1792. Dressed in 
the fashionable attire of the time, her guests gave, in turn, 
songs, catches, recitations, and instrumental pieces, chosen, 
we may assume, with reference to the period. The Bedale 
Society availed itself of the opportunity afforded by its 
“Elijah” Concert, on the 2nd ult., to give its honorary 
Conductor, the Hon. Lucien Orde-Powlett, a gold chrono- 
meter as an acknowledgment for many years’ service in that 
capacity. The principal vocalists were Madame Squire, 
Mrs. Rouse, Mrs. Burrell, Mr. Braxton Smith, and Mr. 12 
Sandbrook. Cowen’s “St. John’s Eve” and a miscel- 
laneous second part formed the programme of a Concert 
given by the Knaresborough Philharmonic Society, on the 
Ist ult. Miss Annie Jackson, Miss M. Kay, Mr. C. H. 
Riley, and Mr. J. Browning were the soloists, and Mr. 
C. L. Naylor conducted. ‘The Hull Orchestral Society 
gave a Concert, on the gth ult., at which Mendelssohn’s 
“Italian” Symphony, and Overtures by Beethoven 
(“Egmont”), Reissiger, and Kreutzer were played, under 
Mt. G. H. Smith’s honorary conductorship. Miss Florence 
Monk and Miss Jennie Langford were the vocalists. 
An Organ Recital, at St. Mary’s Roman Catholic Church, 
Bradford, given by Mr. J. H. England, on the 13th ult., 
may be briefly mentioned, as it served to inaugurate the 
tenovated organ, a large instrument built by Anneessens 


in 1888, Among the alterations recently effected, a tubular 


Pneumatic action has been substituted for the original 
electric action. 

The North-East Cathedrals Choir Festival will be held 
. Ripon Cathedral on July 22, when it is hoped that the 
; chbishop of York will be present. Gaul’s cantata “ The 
ho Virgins ” will be given. In view of the works that 
a given at previous Festivals, the choice is rather 


MUSIC IN AMERICA. 
(From ouR own CorRESPONDENT.) 
THE concluding season of grand opera at the Metro- 


production of Mozart’s ‘Figaro,’ which for some 
unaccountable reason was reserved until the eleventh 
hour. As we write, a company, of which Madame Tavary 
and Mr. Theo. Dorré are the particular stars, has under- 
taken a season at the Grand Opera House—a theatre 
which has long been considered obsolete and out of the 
way for this order of entertainments. The success of Mr. 
Damrosch’s season of Wagnerian work has been such that 
Messrs. Abbey and Grau announce a separate subscription 
of ten performances in German for next winter. These will 
begin in the third week of the season. It is also likely that 
some German operas will be introduced into the regular list 
and into the number of Saturday night “ Populars ”’ as well. 
For these works Mr. Seidl’s services as Conductor have 
been retained, but beyond this no engagements are yet 
announced. 

The production of Dr. Dvordk’s new national cantata, 
‘* The American Flag,” by the New York Musical Society, 
was extremely creditable to all concerned in its perform- 
ance. It was the first appearance of the Society, and its 
Conductor, Mr. Frank G, Dossert, though a church organist 
and choirmaster of long experience, was somewhat ill at 
ease at first in conducting; but the chorus work stamped 
the new association as deserving of its share of public 
favour. The choice, by Dr. Dvorak, of Drake’s poem for 
musical treatment was not altogether a fortunate one, and 
the composer seems to have worked heavily under the load of 
stilted imagery and high-flown rhetoric with which it abounds 
from beginning to end. Dr. Dvorak has said and done so 
much toward encouraging American composers to at least 
make an honest and earnest effort towards using what little 
available material there is which can fairly be called 
national, that it is to be regretted that his own “ national 
cantata’’ seems unlikely to occupy the position for which 
he intended it. 

On the 8th ult. the Church Choral Society and the 
Oratorio Club, of Brooklyn, gave a combination Concert 
in that city, presenting Dvorak’s Mass in D and Gade’s 
“ Crusaders.” 

On the oth ult. Mr. Charles Whitney Coombs, Organist of 
the Church of the Holy Communion, New York, gave an 
initial performance of a sacred cantata from his own pen. 
Though scored for orchestra, the composer was forced to 
content himself with pianoforte and organ accompaniment; 
but in spite of these limitations and of a not very efficient 
staff of soloists, he succeeded in obtaining quite an effective 
rendering of quite an effective work. His composition is 
of decidedly sentimental order, and its topic, ‘‘ The Vision 
of St. John,” gives ample opportunities for descriptive 
writing, of which he has availed himself cleverly. In the 
hands of a good chorus, and with better soloists and an 
efficient orchestra, this composition will prove a creditable 
addition to the small list of American works of its kind. 

The Boston Symphony Society, under Mr. Max. Pauer, has 
just closed its regular season, which has, in many respects, 
proved a memorable one. Fifty-three composers have 
been represented on its programmes during the past winter. 
Of these five have been Americans—Professor John H. 
Paine, Mr. G. W. Chadwick, Mr. Arthur Foote, Mr. H. 
W. Parker, and Mr. Henry H. Huss—the first four being 
Bostonians and the last a New Yorker. The band has 
improved notably in training and finish, and has made a 
brilliant record. 

Musical matters in Chicago are quiet at present. Mr. 
Theodore Thomas and his orchestra have “taken the 
road.” Their last act before departing was to assist in the 
inauguration of the new Steinway Hall. This building 
will, it is believed, fill a want which has been felt in 
Chicago for some time. The seating capacity of the new 
audience-room will be about goo, and the floors remaining 
above it have been fitted up with especial reference for use 
as studios for teachers. A number of the best instructors 
have already secured quarters there. On the seventh floor 
there is a recital hall, seating 300. The large room 
contains a concert-organ, which has been inaugurated by 
recitals given by Messrs. Clarence Eddy and William 
Middlerschulte. 

On the 26th inst. a party of American organists will sail 
for England on the steamer Berlin for a tour among the 
Cathedrals. A few of the Continental Cathedrals will also 





politan was marked by no special feature, except the 


be visited, and the party will return some time in August. 
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Mr. R. Huntington Woodman, who is organist of the First 
Presbyterian Church of Brooklyn, and is music editor of 
the New York Evangelist, will have charge of the voyagers, 
and it is said that arrangements have been made in advance 
by which special advantages will be accorded them in 
studying the music and the organs in the Cathedrals of 
England, France, and Belgium. Quite a goodly number of 
church musicians are taking advantage of this opportunity 
to make an economical trip abroad, and it is likely that the 
party will be a large one. 

The “‘ Swan and the Skylark” was given, for the first time 
in this country, on April 29, with full orchestra and chorus 
of 150 voices, by the Mendelssohn Union, Orange, New 
Jersey. This is a private organisation, and they per- 
formed the work admirably. The soloists were Miss C. 
Maconda, Mrs, Katherine Bloodgood, Mr. W. Dennison, 
Dr. Carl Dufft, and the Conductor, Mr. Arthur Mees. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

AT the Opéra, on the 13th ult., Wagner's ‘‘ Tannhauser,”’ 
translated into French by M. Charles Nuitter, was given 
here for the first time for over thirty years. This was the 
fourth performance, the first three having taken place on 
March 13, 18, and 24, 1861. The result of these three 
performances is well known in musical history. An 
ignorant and uproarious ‘‘ Cabale” made the performances 
a scandal and caused the failure of the opera. Matters 
have altered very much since then, and the whirligig of 
time has brought Wagner his revenge by the brilliant 
successes of his works, and this revival of ‘‘ Tannhauser ”’ 
was the occasion of a fresh triumph. The public were able 
to distinguish between the system of the Old School and 
that which belongs essentially to the genius of Wagner, so 
that in spite of a certain amount of disdain affected by 
pure Wagnerians, the work produced a deep impression. 
M. Van Dyck was an admirable Tannhduser—in fact, he is 
the only one in the cast who possesses the traditions of 
Wagnerian art; and the other artists, in spite of their 
undoubted ability, seemed to sing in too stilted a manner. 
The importance of this reproduction induces us to give the 
names of all the artists:—M. Van Dyck (Tannhduser), 
Madame Caron (Elizabeth), Mdlle. Bréval (Venus), Malle. 
Agussal (The Shepherd Boy), M. Renaud (Wolfram), and 
M. Delmas (The Landgrave). It is safe to predict a long 
run for the work. 

Orchestral Concerts ceased at Easter, except that M. 
Colonne gave two more Concerts for the rendering of 
important portions of Wagner’s “ Rheingold.” 

At the Concert which took place on April 21, the music 
of the third scene from ‘ William Ratcliff,” by M. X. 
Leroux, was performed for the first time. This is un- 
questionably an interesting work, but the perpetual loud- 
ness of the music makes it rather monotonous. The piece 
is modern in style, and MM. Fournets and Gibert sang their 
respective parts with much expression. 

M. Lamoureux, at a meeting of the members of his 
orchestra, announced that a new concert hall was in course 
of construction. Everyone is aware that the Concerts 
given by this well-known orchestra at present take place in 
a circus. The eminent Conductor is at this moment 
organising classes for singing (the entrance being gratis), 
and from these classes he proposes to form a select choir 
for future choral performances. 

At M. Guilmant’s second Organ Recital, with orchestra, 
given at the Trocadéro, on April 18, this distinguished 
organist was heard in his Fifth Sonata (played for the first 
time). The work is both serious and interesting in style, 
and is in five different movements. The “ Venite ad me,” 
for tenor solo (an extract from the sacred Symphonies), by 
H. Schittz (1585-1672), was much appreciated. 

M. Paderewski has given three Concerts with customary 
success. The pieces performed belong to the répertoire 
most affected by the great pianists of the day. Specially 
noticeable at the Concert that took place on the 2nd ult. 
was the very fine rendering of the Variations on a theme 
of Paganini by Brahms. 





At the Théatre d’Application, on April 27,.was performed, 
for the first time, the ‘‘ Chansons parlées et danses dites,”’ 


the poem written by Mdlle. Marie Krysinska, the musicg ot! 
accompaniment being composed by M. Paul Ber rot 
Madame Segond-Weber and M. Hirch recited, while th mi 
author accompanied at the pianoforte. The success of the “1 
experiment was sufficiently marked, and as a result three M 
more performances will be given. fro 
We must not omit to mention the Concerts given by bes 
Mdlle. Kleeberg, nor that held at the Institut Rudy, o gi 
April 27, by the Société de Musique d’Ensemble, unde, Li 
the direction of M. René Lenormand. This is the sixty. De 
ninth Concert which the Society has given, and the ™ 
programme contained many features of interest; typ Lu 
pieces by the director, “Pour ce qui in furent pa by 
aimés,” sung by Madame Coilier, and an unpublished for 
duet, sung for the first time by Mdlle. Remy and ¥, of 
Dejardin, being encored. ey 
M. Widor went to Rouen, on April 28, for the purpose «¢ 
of performing his new Symphony for the organ, entitled lat 
‘¢ Symphonie Gothique,” at the Church of St. Ouen. This th 
work has been very highly praised. the 
The ceremony of the inauguration of the monument f 
erected to Félicien David, at the centenary of Saint. ah 
Germain, was announced to take place on the 22nd ult,, in - 
the presence of the most distinguished musicians of the j 
capital. M. Reyer was to deliver a discourse in memory of the 
the departed artist. Ex 
The first performance of the new opera ‘ Guernica,” of in 
MM. Gaillard and Ghensi, the music by M. Paul Vidal, was WwW 
announced to take place on the 27th ult. Ch 
The directors of the Opéra propose giving a series of Q 
Concerts during next winter, in which a number of works (Ne 
by young French composers are to obtain a first hearing. (Q 
The Concerts are to be under the direction of MM. Paul (Bi 
Vidal and Georges Marty. De 
Co! 
= Co 
Col 
WE have been favoured with the following particulars of an¢ 
the prospective musical proceedings in connection with the Jer 
annual meeting of the German Society of Musicians Sh 
(Allgemeine Deutsche Musik- Verein), to be held this Bu 
month at Brunswick—viz., On the first day (12th inst), Bri 
a performance of Bach’s cantata “ Ein’ feste Burg” and St. 
of Berlioz’s ‘‘ Requiem’; on the second day (13th inst), fess 
Concert of Chamber Music; third day (14th inst.), Grand Dr. 
Concert at the Court Theatre, orchestra and soli, under 7 
Herr Mottl’s direction; fourth day (15th inst.), second Hai 
Concert of Chamber Music; fifth day (16th inst.), grand pear 
Concert in the Egidienhalle, orchestra, chorus and soli, he 
under direction of Herren Nicodé and Riedel—all the - 
performances taking place in the evening. The following we 
are the works which will obtain a hearing in the course of son 
the four last-named Concerts: ‘‘ Der Mensch und das 8 
Lieben,” for chorus and orchestra (E. d’Albert) ; “ Nuits dels 
dété” (Berlioz); Quintet and Trio (Brahms) ; Tragic Ove 
Symphony (Felix Draseke); Quartet (Dvorak) ; “ Faust ye 
Symphony and Pianoforte Concerto in A major (Liszt); atte 
Overture and Intermezzo from “Donna Diana” (Rez- siste 
nicek); ‘‘ Kaisermarsch” and Bachanal and Venus- Mr. 
Tannhdusey Scene from the Paris revision of the score anc 
(Wagner). Amongst the executants may be mentioned: wit! 
Frau Mottl-Standhartner ; Herren d’Albert, Paul Kalisch, Con 
Professor Heerman, Hugo Becker, and others. The inet 
orchestra will consist of the members of the Ducal pres 
Orchestra, reinforced by artists from the Royal Orchestra 
of Hanover; the chorus will be the united Chorgesang- § T 
Verein, Schroder’s a capella choir, and members of various Mar 
male choirs, A performance of Hans Sommer’s opera prog 
“Loreley” will be given on the evening preceding the com 
actual meeting—viz., on Tuesday, 11th inst., to whic hov 
members, having made application to the Intendant of the Mes 
Hof-Theater not later than the 8th inst., will obtain free —th 
admission. was 
men 
Mr. J. A. Futter Marrvanp delivered four of tion 
course of Lectures on “The History of English Music, pian 
at King’s College (Ladies’ Department), Kener Lley 
Square, on the Wednesday mornings of last month. B in [ 
the first, a summary was given of the beginnings of arti Mes 
music in England, of the various treatises that appear i the 
and some account of the work of Dunstable, Hothby, am 
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others. The examples were vocal, and consisted of the 
rota, “ Sumer is i cumen in,” a newly deciphered three-part 
motet by Dunstable, ‘‘ Quam pulchra es,” and the famous 
“ Agincourt Song.”’ At the second Lecture, “ Byrd and the 
Madrigalists,” the development of the English madrigal 


from the Italian examples transmitted to Nicholas Yonge 


was traced, and examples from Byrd to Gibbons were 
given by a party of singers, among whom were the Misses 
Layton, Miss Florence Christie, Messrs. Walter Ford and 
Douglas Powell. The instrumental music of the Elizabethan 
erawas the subject of the third Lecture, ‘‘ Dowland and the 
Lutenists,” examples being played on the lute and virginals 
by Mr. Dolmetsch and the lecturer respectively. At the 
fourth, ‘‘ Lawes and the Monodists,” the gradual influence 
of the Italian musical revolution of 1600 was described, 
and, among other examples, two songs from Lawes’s 
“Comus”? music were sung by Mrs. Hutchinson. The 
latter half of the course will be given on Tuesdays, 
the 11th, 18th, and 25th inst. and July 2, at 12 o’clock, and 
thetitles of the Lectures are: ‘* Purcell and the dramatists,” 
“Ame and the eighteenth century composers,” “‘ Bennett 
and the nineteenth century composers,” and ‘“ The living 
composers.” 


At the May Examination for Degrees in Music at 
the University of Oxford the following satisfied the 
Examiners :—First Examination for the degree of Bachelor 
in Music: Henry L. Adams (Non-Collegiate and Hull) ; 
William Boggiss (New College and Reading); John A. 
Clegg (Queen’s College and Rochdale) ; Thomas Jenkins 
(Queen’s College and Crickhowell); Henry H. Pinches 
(Non-Collegiate and South Belgravia) ; William B. Ross 
(Queen’s College and Montrose, N.B.); Donald F. Tovey 
(Balliol College). In the Second Examination for the 
Degree of Bachelor in Music: William B. Brierley (Queen’s 
College and Eccleston, Chester); Henry B. Collins (New 
College and King’s Lynn); Albert H. Edwards (Queen’s 
College and Brecon) ; Alfred E. Gregory (Queen’s College 
and Lanark, N.B.) ; Walter Harrison (New College and 
Jersey); Ernest W. Holmyard (New College and New 
Shoreham); Arthur T. Robinson (Queen’s College and 
Buxton); Augustus E. Tozer (New College and West 
Brighton); James C. Wainwright (Queen’s College and 
St. Neots). The Examiners were Sir John Stainer (Pro- 
fessor of Music), Dr. C. Hubert H. Parry (Choragus), and 
Dr. Haydn Keeton. 


Tue Sunday evening Orchestral Concerts at Queen’s 
Hall, which, under Mr. Randegger, have been given with 
such admirably artistic results during April and May, will 
be discontinued during the summer. The first series ended 
on the 26th ult., when Beethoven’s Pastoral Symphony 
was in the programme, and Miss de Sales sang sacred 
songs by Handel and Costa. In all eight Concerts have 
been given : Symphonies by Schubert, Beethoven, Men- 
delssohn, Mozart, and Haydn, and several of the greatest 
Overtures by these and other composers have been heard 
during the season. The audiences have been large, most 
attentive, and very enthusiastic. As the orchestra con- 
sisted of some fifty of our best instrumentalists, led by 
Mr. Carrodus, Mr. Randegger was able to secure perform- 
ances of the highest excellence. That these were achieved 
without rehearsal is greatly to the credit both of band and 
Conductor. The Sunday afternoon Recitals of vocal and 
instrumental music will be continued as usual for the 
Present. 


Tue Musical Artists’ Society, at the Concert at St. 
Martin’s Town Hall, on the 2oth ult., offered a capital 
Programme, in which the old and the new were effectively 
combined. An excellent beginning was made with Beet- 
hoven’s String Quartet in A (No. 5, Op. 18), played by 
Messts. J. Blaha, J. Beckwith, A. Wright, and B. Albert 
~the first-named taking the place of Mr. Karl Henkel, who 
was stated to be seriously ill. Among the other instru- 
mental pieces were Miss Dora Bright’s ingenious ‘ Varia- 
tions on a Theme by Sir G. A. Macfarren” for two 
Planofortes, performed by Misses Maude Wilson and 
Llewela Davies ; and Miss Rosalind F. Ellicott’s Sonata 
in D for pianoforte and violin, which, as interpreted by 
Messrs, Algernon Ashton and J. Blaha, so greatly pleased 
the audience that the composer was summoned, The 





vocalists were Mrs. Wilson-Osman, Miss Edith Leslie, 
Messrs. Trevelyn David, Douglas Powell, Henry Lindsay, 
and Wingrove. 


Tue Chamber Music Concert, at the Drill Hall, Hamp- 
stead, on the 18th ult., had some interesting features. The 
programme opened with Beethoven’s Quartet for pianoforte, 
violin, viola, and violoncello in E flat (Op. 16), played with 
sufficient spirit and careful regard for expression by Messrs. 
Walford Davies, Hubert Hunt, Charles Jacoby, and W. E. 
Whitehouse. Two compositions by Mr. Walford Davies 
were given—a thoughtful Sonata for violin and pianoforte 
in E minor (played by Messrs. Jacoby and Davies) and a 
setting for bass solo with accompaniment of strings ot 
Browning’s “ Prospice.” The latter, heard for the first 
time, is a dignified and picturesquely suggestive treatment 
of the poem, and the vocal part was steadily delivered by 
Mr. Charles Magrath, who also acquitted himself well 
in Dr. Hubert Parry’s two English songs, ‘‘ Through the 
ivory gate”’ and “ Of all the torments.” 


Tue North-West London Philharmonic Society, under 
Mr. Bernhard M. Carrodus, has for some time done 
excellent service in unobtrusive fashion. At St. Martin’s 
Town Hall, on the roth ult., neat performances of a couple 
of movements from Beethoven’s Second Symphony, of the 
Overtures to ‘‘ Prometheus” and ‘‘ Euryanthe,” and of a 
couple of melodies for strings by Grieg, demonstrated the 
maintenance of proficiency already approvingly recognised. 
Master Philip Lewis, violinist, played Sarasate’s “ Zig- 
eunerweisen ”’ with such success that he gave as an extra 
piece a Romance by Tours; and Mr. Ernest Carrodus, by 
fulness of tone and complete command of his instrument, 
honourably won distinction in a solo for double bass. 
Vocal pieces were contributed by Miss Kate Cove and Mr. 
Arthur Thompson. 


THE South London Choral Association selected for the 
final Concert of its twenty-seventh season Handel's 
“ Jephtha,”’ which brought a large audience to the South 
London Institute of Music, in the Camberwell New Road, 
on April 26. Convincing testimony to the power and 
pathetic beauty of this too-rarely heard Oratorio was 
afforded by the attention paid to both the chorus and solo 
parts—the latter in the efficient hands of Misses Margaret 
Hoare, Clarissa Talbot, and Hannah Jones; Messrs. 
Harper Kearton and R. E. Miles. The band (Mr. T. E. 
Gatehouse, leader) and chorus totalled 200 performers, and 
the rendering of the numbers in which both took part was 
characterised by appreciation of light and shade as well 
as by vigour. Mr. Leonard C. Venables conducted, and 
Mr. W. H. Harper was at the organ. 


THE arrangements for the Memorial Service in celebra- 
tion of Purcell are now fairly complete. The music will 
comprise Purcell’s Te Deum in D and a series of his finest 
anthems. These will include a splendid Coronation 
Anthem, for orchestra and chorus, ‘“ Praise the Lord, O 
Jerusalem.’”” This work is now being issued by Messrs. 
Novello, and has never before been printed, It has a 
complete Overture for strings (Adagio and Allegro), and is 
altogether a very fine example of Purcell. ‘‘O sing unto 
the Lord,” ‘** Remember not, Lord,” and other less known 
anthems will also be sung. Dr. Bridge proposes to have a 
choir of at least 250 and a large orchestra. Many Cathedrals 
have expressed a desire to be represented on this occasion, 
and the assistance of precentors, organists, and members ot 
Cathedral choirs will be, no doubt, readily welcomed. 


A ConcerT was given at the Blind School, St. John’s 
Wood, on the 16th ult., in aid of the funds of St. Mary the 
Virgin, Primrose Hill, by the St. Mary’s Choral Society, 
conducted by Mr. John C. Ward. The programme in- 
cluded Barnby’s “‘ Rebekah”’; a recitation from ‘‘ Macbeth,” 
by Mr. John L. Child and his clever pupil, Miss Florence 
Weston, with the incidental music attributed respectively 
to Locke and Purcell, sung by members of the Society ; 
together with a miscellaneous selection, including Sullivan's 
“St. Agnes’ Eve” by Miss Clementine Ward, with harp 
and organ accompaniment; harp solo by Miss Georgina 
Macdonald, and ola solos by Mr. John C. Ward. The 
soli in “‘ Rebekah” were ably rendered by Mrs. Hamilton 
Tetley, Mr. Reginald Groome, and Mr. J. A. Macfarlane. 
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Tue Post Office Musical Society’s determination to 
perform ‘“‘ The Golden Legend”? was so warmly approved 
by the host of friends of the Association and of Sir Arthur 
Sullivan’s exquisite composition, that Queen’s Hall was 
not large enough to contain them all on April 24. With 
Mr. Edward Lloyd in his original réle of Prince Henry, 
Madame Marian McKenzieas Ursula, and Mr. Andrew Black 
as Lucifer there was the assurance of unsurpassable 
renderings of three of the principal solo parts. Mrs. Helen 
Trust, who hardly seemed in possession of her accustomed 
means, was the Elsie, The band was led by Mr. Ellis 
Roberts, and good intentions animated the chorus. The 
applause after a tasteful rendering of the ‘ Evening 
Hymn” was so prolonged that Mr. Sydney Beckley, the 
Conductor, consented to a repetition. 


WE have on previous occasions spoken in terms of high 
praise of the Catford Choral Society’s performances, and 
the final Concert of the season, given at St. James’s Hall, 
Forest Hill, on April 25, served to display once more the 
excellent results of the careful and laborious training of the 
choir by the Conductor, Mr. Alfred Furse. The programme 
consisted of Mendelssohn’s ‘‘ Hymn of Praise” and Ros- 
sini’s ‘‘Stabat Mater.”” The soloists were Madame Isabel 
George, Miss Marie Hooton, Mr. Edward Branscombe, 
and Mr. Daniel Price; while Mrs. Toft sang the second 
soprano part in the “Hymn of Praise.” Miss Ethel 
M. Brissenden and Mr. A. D. Arnott ably presided at 
the pianoforte and organ respectively; and a_ small 
a" led by Mr. J. L. Kitcat, lent efficient and effec- 
tive aid. 


Concerts given for charitable purposes are exempt from 
the ordinary rules of criticism, but we cannot refrain from 
mentioning in very favourable terms the admirable per- 
formance given by Mr. Moberly’s string orchestra in behalf 
of the Royal Hospital for Diseases of the Chest, at St. 
James’s Hall, on the 17th ult. Two movements from a 
Serenade by the well-known violoncellist, Julius Klengel, 
two Icelandic melodies arranged by Svendsen, two German 
Dances by Schubert, Dvordk’s Notturna (Op. 40), and 
Grieg’s Suite, ‘ Aus Holberg’s Zeit,’ were rendered with 
wonderful verve and spirit by the charming white-robed 
force of nearly a hundred young ladies. Songs were 
contributed by Mr. Albert Archdeacon, and Miss Katherine 
Ramsey played Grieg’s Pianoforte Ballade (Op. 24). 


THE number of musical entertainments given in London 
during the past month has been so large that for lack of 
space we are compelled to omit notices of several excellent 
Concerts, among which we may name Mr. Bonawitz’s 
Historical Recital, Mr. Bispham’s ‘‘ Brahms”? Concert, Mr. 
Tobias Matthay’s Recital, Misses Ada Crossley and Laura 
Burnham’s Concert, and the Recitals and Concerts given 
by Miss St. Angelo (a pupil of Mr. Beyschlag), Miss 
Nanney, Herr F. Masbach, the Handel Society, the 
Strauss Orchestra (which, by the way, has also played at 
Windsor Castle by command of the Queen), and the 
“Westminster” and “Strolling Players” Amateur 
Orchestral Societies. 


Miss H. EpitH GREEN, who gave an Orchestral Concert, 
conducted by Mr. Gilbert R. Betjemann, on April 30, came 
before her audience in the ambitious capacity of composer of 
a long Orchestral Symphony and a Sonata for pianoforte and 
violin. The latter, which was played by Miss Ethel Barns 
and Miss Green, is a very feeble and disjointed composition 
that ought not to have been publicly performed; but the 
Symphony deserves the praise due to an earnest effort in 
the highest regions of art, and to a conscientious attempt 
to give tonal expression to poetical ideas of considerable 
dignity. The work was very well played, as were also 
the “ Meistersinger” and “* Wood Nymph” Overtures, and 
Max Bruch’s Concerto in G (violin, Miss Barns). 


THE members of the Somerset House Orchestral Society 
gave a successful ‘‘ Ladies’’”’ Concert at Westminster Town 
Hall, on the 2nd ult. The orchestral numbers, including 
pieces by Gounod, Mozart, Haydn, Mendelssohn, and 
Wagner, were performed throughout in a highly creditable 
manner, under the conductorship of Mr. James Connah. 
Songs were contributed by Miss Evelyn Ogle and Mr. 
Griffiths-Percy, and instrumental soli were performed by 





Mdlle. Nawrik Nillah (violin), Miss Grace B. Smith (piano. 
forte), and Mr. W. H. Meadway (cor anglais). A graceful 
Aubdae for solo violin and orchestra, from the pen of Mr, 
A. Gilbertson, a member of the Society, obtained a hearty 
reception. 


Mr. ALFreD E. Izarp, at his Concert in the Queen's 
(Small) Hall on April 26, submitted a novelty to the 
metropolis in a Sonata in C (Op. 50) for pianoforte and 
violin, by Professor Gernsheim. Whilst providing grateful 
work for both instruments, the Sonata cannot be said to 
be a very valuable addition to duo compositions, the 
general spirit of the three movements lacking the peculiar 
spontaneity that arrests attention. It is dedicated to M. £, 
Sauret, who, with Mr. Izard, gave it the best possible 
interpretation. These executants, with Mr. W. E. White. 
house, were also heard in Beethoven’s Trio in D (Op. 70, 
No. 1). There were solo instrumental performances, and 
Madame Clara Samuell sang acceptably. 


Tue London County Council Bands, engaged to play in 
the parks and open spaces, before commencing their season 
of public performances had a rehearsal of the combined 
force (ninety-two players) at Drury Lane Theatre on the 
15th ult. Overtures, operatic selections, and lighter pieces 
were rendered with point and precision ; but throughout the 
afternoon no composition told better with the audience 
than Mr. Edward German’s “Gipsy Suite of Charac- 
teristic Dances.” The brightness, piquancy, and generally 
romantic charm of these refined effusions, effectively brought 
out by the band, were received with a warmth that augurs 
favourably for their popularity with the general public— 
equivalent, perhaps, to that already achieved by the Dances 
in the “ Henry VIII.” music. 


Tue Brixton Choral Society performed ‘‘ The Redemp- 
tion’? to a crowded audience on April 29, at Brixton 
Hall. The soloists were Misses Kate Cove, Kate Smith, and 
Newman ; Messrs. James Leyland and David Hughes, who 
discharged their respective duties with skill and judgment. 
Both the reflective and the dramatic choruses were sung 
with a feeling and spirit that could not but have extorted 
applause, even had the merits of the music been less, 
The orchestra was led by Mr. W. Frye Parker, Mr. F. W. 
Holloway was at the organ, and Mr. Douglas Redman 
again proved an efficient Conductor. 


THE London County Council Musical Society, which 
boasts a male choir and an orchestra numbering together 
about ninety, gave a Concert, on the gth ult., at St. 
Martin’s Town Hall. The united force was engaged in 
Mr. Henry Gadsby’s cantata ‘‘ Columbus,” a work deserving 
more attention from amateur associations. Mr. Harper 
Kearton sang the title-part, and Mr. J. W. Ivimey con- 
ducted. The miscellaneous pieces included part-songs and 
overtures ; violin and harpsolos, by Mr. Charles Cunningham 
and Miss Miriam Timothy respectively ; and songs by Miss 
Gertrude Bevan and Mr. Ben Griffiths. 


Tue Madrigal Society celebrated its 154th anniversary 
at the Holborn Restaurant, on the oth ult., when the Duke 
of Beaufort presided. After the usual loyal toasts the 
Chairman said he wished to mark an extraordinary occa- 
sion by presenting to Mr. J. E. Street, the secretary, an 
address and gold medal to mark the conclusion of the one 
hundredth year of office of the Street family as secretaries 
to the Society. A programme of madrigals was given, under 
the direction of Dr. Bridge, by the members of the Society, 
assisted by the children of the Chapel Royal and the boys 
of Christ Church, Lancaster Gate. 


Tue following Scholarships and Exhibitions will be 
competed for at Trinity Coilege next month: The Queen 
Victoria Composition Scholarship, one Pianoforte Scholat- 
ship, and one Violin Scholarship, all tenable for three 
years; the Benedict Pianoforte Exhibition, Sims Reeves 
Vocal Exhibition, and one Exhibition in each of the 
subjects of organ, violin, viola, violoncello, and double 
bass, all tenable for one year. These Scholarships and 
Exhibitions are open to all-comers under the regulations, 
and to-day (June 1) is the last day on which the names of 
candidates will be received. 
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Tue International Music Trades’ Exhibition will be held 
at the Royal Agricultural Hall, from the 13th to the 24th 
inst. Competitions have been arranged for violin, piano- 
forte, brass band; soprano, tenor, contralto, and baritone 
voices; and an organ recital competition. Particulars of 
the competitions may be obtained of the Secretary, The 
International Trade Exhibitions, Broad Street House; but 
we are asked to state that, with the exception of the vocal 
competitions, the entries are practically closed, and 
candidates for the vocal competitions should lose no time 
in entering their names. 


Tue Wickham Park Musical Society gave its third 
Concert, on April 29, at St. John’s Church Room, New 
Cross, when Sullivan’s ‘‘ Golden Legend” was performed. 
The vocalists were Miss Pattie Hughes, Miss Jeanie 
Rankin, Mr. Charles Ellison, Mr. Frank Swinford, and Mr. 
T. Duckworth. The accompaniments were played on a 
pianoforte and harmonium, by permission of the composer, 
by Mr. T. E. Trotter and Mr. A. J. Sindall; and Mr. W. P. 
Rivers played the bells. The choruses were admirably 
rendered, under the direction of Mr. Frederick Tyler. 


A WEALTHY resident in New York, Miss Nelson, has 
bestowed a considerable sum of money upon the establish- 
ment of schools for gratuitous musical instruction in the 
United States. Five institutions of the kind, provided 
with an efficient staff of teachers of pianoforte, violin, and 
singing, have already been opened, and the benevolent lady 
hopes that other capitalists wiil follow her example. Much, 
however, will depend upon the discrimination exercised by 
those in authority in order to render the undertaking a 
beneficial one to the community. 


For the Leeds Festival the principals have now 
been chosen. These are Madame Albani, Miss Macintyre, 
Miss Medora Henson, Miss Hilda Wilson, Madame 
McKenzie, Miss Sarah Berry, Mr. Edward Lloyd, Mr. Ben 
Davies, Mr. Andrew Black, Mr. Norman Salmond, Mr. 
David Bispham, and Mr. Watkin Mills. Mr. Sauer will 
be the solo pianist, and is to play Chopin’s Concerto in E 
minor and Weber’s Concertstiick. It is announced that 
the work which Dr. Parry is writing for the Festival is an 
Ode to Purcell, libretto by Mr. Robert Bridges. 


AMatinfe Musicale was given at Brinsmead’s Galleries, 
on April 29, by Herr Hermann Eisoldt. The artists who 
took part were Mesdames Carin Sjéquist, Elise Svendsen, 
Hilda Erskine, Wesson and Florence Rosenthall, Messrs 
G, Aspinall and Theodore France (vocalists), Miss 
Haselden (pianoforte), Miss Katherine O'Leary (violin), 
Miss Stella Balthasar (recitations). Mr. Ganz and Herr 
Eisoldt—who, by the way, was a pupil of Wieck and a 
friend of Schumann—accompanied, and several of the 
Concert-giver’s compositions were performed with success. 


Tue Merchant Taylors’ School Choral Society gave its 
twentieth annual Concert, on the 14th ult., in the large 
hall of the School, Charterhouse Square. The principal 
feature of the programme was Edmund Rogers’s humorous 
cantata “Jack and the Beanstalk.” The soli were sung by 
T. C. Hunt, P. Bunbury, Rev. F. G. Given - Wilson, 
and Mr.G. Thurgood. The chorus numbered about sixty 
Voices and entered heartily into the humour of the work. 
Mr. E. G. Croager presided at the pianoforte, Mr. D. 
Bradfield at the harmonium, and the composer conducted. 


SHAKESPEARIAN students will be interested to know that 


~ Mr. E. W. Naylor, son of Dr. Naylor, of York Cathedral, 


has in the press a book on ‘Shakespeare and Music,” 
with illustrations from the music of the sixteenth and 
seventeenth centuries. The book includes an introductory 
chapter on music in social life during the sixteenth and 
seventeenth centuries, and historical explanations of a 
selection of representative passages from Shakespeare 
Which deal with music. The work will be published by 
Messrs. J. M. Dent and Co. 


VeRY great improvements have been made in reed 
organs for concert or drawing-room purposes of late years, 
and some of these were strikingly exemplified at the 
Matinée, given by Messrs. Metzler and Co., at the Princes’ 

all, on Wednesday afternoon, the 8th ult. Mr. JM. 





Coward unquestionably gained some extraordinary effects 
from the instrument, particularly in his improvisation, 
Several esteemed artists, including Miss Fanny Davies, 
Madame Sapio, and Messrs. H. M. Higgs and David 
Bispham took part in the performance. 


Tue London Choral Union brought its first season to a 
close on April 30, at Queen’s Hall, with a meritorious 
performance of ‘St. Paul.” The choruses, particularly 
the vigorous “Stone him to death”? and the inspiring 
‘Rise up, arise,’ were very creditably rendered by the 
force conducted by Mr. J. W. Lewis, and not much fault 
could be found with the rendering of the orchestral 
portions. The principal solos were ably given by Madame 
Clara Samuell, Miss Jessie King, Mr. John Probert, and 
Mr. Norman Salmond. 


Mr. J. F. Barnett’s cantata ‘‘The Wishing Bell” 
was performed on the 2ist ult., at Holloway Hall, by 
students of the Marylebone Pupil Teachers’ School. The 
choir of female voices, under the direction of Mr. Charles 
Tantram, gave a very meritorious rendering of the cantata, 
which met with a very hearty reception. The instrumental 
accompaniments were, in the absence of an orchestra, 
played on the pianoforte, harmonium, and harp—a com- 
bination which proved to be very effective. 


Mr. G. A. ParKER’s annual Concert took place at the 
Birkbeck Institution, on the r8th ult., when he was assisted 
by Miss Ethel Winn, Miss Antoine, Mr. Tucker, Miss 
Hilda Parker, and Mr. Gerald Fitzgibbon. Miss Fanny 
Wentworth gave a musical sketch, and Mr. Charles Fry 
appeared with Miss Olive Kennett in two duologues. The 
members of the violin classes gave evidence of their careful 
training by Mr. Parker, who conducted. Mrs. Parker 
acted as accompanist. 


Tue Woodside Park Musical Society gave a Concert at 
the Woodside Hall, North Finchley, on April 30. The 
works performed were Spohr’s “Last Judgment” and 
Gade’s “Crusaders,” the choral portions of which were 
carefully rendered by the choir, the solos being entrusted 
to Miss Niele Matthews, Miss Ingram Tucker, Mr. Herbert 
Weatherley, and Mr. Holden Walker. Miss Preston 
accompanied and Mr. Alfred J. Dye conducted. 


Rossin1’s “ Stabat Mater” and Mendelssohn’s ‘“* Hymn 
of Praise” were performed by the Bermondsey Settlement 
Choral and Orchestral Union, on the 16th ult., at the 
Bermondsey Town Hall, under the direction of Mr. John 
E. Borland. The solo vocalists, Miss Kate Cove, Miss 
Evelyn Langdon, Mr. Lewis Thomas (who took the place 
of Mr, Braxton Smith), and Mr. Dan Price, together with 
chorus and orchestra, acquitted themselves admirably. 


At the Norwood and Streatham Literature, Science, and 
Art Society, on April 30, Mr. Charles Fry, assisted by Miss 
Olive Kennett, gave a Recital of the ‘‘ Merchant of Venice,” 
with Sir Arthur Sullivan’s music. This was played bya 
small orchestra (led by Mr. Gatehouse), and a select choir 
also assisted. The Serenade was sung by Mr. J. T. 
Hutchinson, and the music was conducted by Mr. John 
E. West. The Recital was very successful. 


Herr RicuTer gave his first Concert this season, on the 
2oth ult., at St. James’s Hall, before a large and brilliant 
audience. The programme calls for no comment as all the 
works were familiar, but the manner of their performance 
was, perhaps, even finer than on previous occasions. The 
C minor Symphony, in particular, was played in an abso- 
lutely ‘‘inspired ’ way that stirred even those most familiar 
with the work and Herr Richter’s reading of it. 


THE projected performances, on the 11th, 13th, and 15th 
inst., at Bradfield College, of ‘‘ The Alcestis ” of Euripides, 
in the original Greek, will undoubtedly be a memorable 
event to musicians, on account of the music written in 
Greek form by Mr. C. F. Abdy Williams. Every arrange- 
ment seems to have been made to ensure a reproduction 
of the conditions of the ancient Greek drama, and the 
result can scarcely fail to be extremely interesting. 


In connection with the Hobart (Tasmania) International 


Exhibition, Messrs. Challen and Son have received two 
special jury diplomas with the only gold medal for pianettes. 
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THE Streatham Choral Society must be commended for 
departing from the beaten track by reviving Sir G. A. 
Macfarren’s Oratorio “St. John the Baptist,” at the 
Concert at the local Town Hall, on the 6th ult. Mr. 
Stewart Macpherson, the Conductor of this enterprising 
body, had evidently taken pains to secure an adequate 
performance in every respect, and the result was eminently 
praiseworthy. 

Mr. SincLair Dunn’s fifteenth annual Concert was 
successfully given at the Cavendish Rooms on the rst ult. 
He was assisted by Mesdames Nina Moubot, Kate Fusselle, 
Susetta Fenn, Mildred Henfrey (pianoforte), and Emily 
Hardy (violin); Messrs. Frank Fleming, Hugo Heinz, 
and Master Willie Cooper. Messrs. W. G. Wood, L. 
Schlesinger, and Signor Fiori acted as accompanists. 


At the Gloucester Festival, which will be held on 
September ro to 13, a new cantata, by Mr. F. H. Cowen, 
entitled ‘‘The Transfiguration’’; a Concerto for organ 
and orchestra, by Dr. C. H. Lloyd; a short Church 
cantata, ‘A Dedication,” by Mr. Lee Williams; and a 
Fantaisie for pianoforte and orchestra, by Miss Rosalind 
Ellicott, will be produced. 


On the 2oth ult. a new Society, called the St. Matthew’s 
West Kensington Choral Society, gave its first Concert 
at Addison Hall, when it performed J. F. Barnett’s 
cantata ‘Paradise and the Peri,” conducted by Mr. 
Hedley Carus; the solo portions being entrusted to Miss 
Selina Quick, Miss Alice Gough, Mr. Herbert Scott, and 
Mr. W. J. Morrell. 


THE competition for the Erard Centenary Harp Scholar- 
ship, at the Royal Academy of Music, took place on the 3rd 
ult., at the Salle Erard. The scholarship was awarded to 
Annie Mary Hughes, and the Examiners highly commended 
Amalie A. E. Brousson and Ada E. Toms. Miss Hughes 
is a native of North Wales. 


AT St. Peter’s Church, Eaton Square, the cantata section 
of Mendelssohn’s ‘‘ Lobgesang”’ was sung as the anthem 
at the Ascension Day service. The Symphony was played 
as a concluding voluntary by Mr. W. de Manby Sergison, 
who presided at the organ throughout the service. 


On Ascension~ Day the sixteenth Oratorio Service (3rd 
series) took place in St. Matthew’s Church, Denmark Hill, 
when Mendelssohn’s ‘‘ Hear my Prayer” and “ Lauda 
Sion” were sung. Dr. Warriner presided as usual at 
the organ on each occasion. 


THE pupils of Mr. Arthur O’Leary, at the Guildhall 
School of Music, have presented him with a handsomely 
fitted dressing bag, accompanied by an address expressive 
of their appreciation of his endeavours to further their 
musical progress. 


THE directors of the Paris Grand Opéra are preparing for 
next winter a series of Concerts on a grand scale. In the 
first series there will be at least one British programme, 
and it is stated that this will include Sir A. C. Mackenzie’s 
“* Rose of Sharon.” 


Ir is stated that M. Bruneau, the author of “ L’Attaque 
du Moulin” and “ La Réve,” has completed a Requiem 
for soloists, choir, and orchestra, which will be produced for 
the first time by the Bach Choir Society early in 1896. 


THE annual Dinner of the Royal College of Organists 
was held at the Holborn Restaurant, on the 6th ult., Sir A. 
C. Mackenzie, the president, in the chair. 








OBITUARY. 


WE have to record the death, on April 10, at Berlin, 
of Professor Dr. Emit Tausert, an able philologian, and 
for many years attached in an official capacity to the Royal 
Theatre of Berlin. A son of the late distinguished 
musician, Wilhelm Taubert, for whom he wrote the 
libretto of an opera, “‘ Cesario,” the deceased, at an early 
period of his career, gained some distinction as an author 
and adapter of books for the lyric stage; a distinction to 
which, of recent years, he has added by his able revision of 


the poem to which Beethoven wedded his ‘‘ Prometheus” 
music. Dr. Taubert occupied the position of Intendant x 
the Berlin Royal Theatre, and on the death, in 1888, ¢ 
Titus Ullrich, was also appointed dramatic adviser to tha 
institution. One of his last literary productions was the 
libretto of ‘Roland von Berlin,” the music to which, by 
Signor Leoncavallo, and its realisation on the gs 
remains at present problematical. The deceased was only 
fifty-one years of age. 

Epovarp NEVEJANS, a distinguished Belgian musician, 
died on the 2nd ult., at Brussels, aged fifty-three. He was 
the conductor, for a number of years, of the “Le 
Mélomanes” Choral Society, of Ghent, which, under his 
guidance, has become one of the leading choirs in Belgium; 
and for the last twenty-five years he held a vocal professor. 
ship at the Ghent Conservatoire. In the latter capacity, 
M. Nevejans succeeded in forming a number of excellent 
pupils, while introducing some salutary reforms into the 
teaching plan of the Institution. The deceased artist was 
the composer of an opera, ‘“‘ De Dubbele Jagt,” as well as 
of numerous songs, and has earned the gratitude of music. 
lovers generally by rescuing from oblivion many of the old 
Flemish Volkslieder. 

Francois LINTERMANS, one of the most zealous promoters 
of choral singing in Belgium, died last month, at Brussels, 
at the advanced age of eighty-seven. Originally a chorister 
of the Paris Opéra during the stirring period of the premitn 
of “ Robert le Diable,’”’ he became a successful and much 
esteemed teacher of singing, both in Paris and Brussels 
(his native town) ; and subsequently turning his attention to 
the cultivation of his art amongst the artisan class, he 
became the founder of the choral society known as “Les 
Artisans-Réunis.’’ The latter for many years occupied the 
first rank amongst similar institutions in Belgium, a fact 
which met with due recognition when, in 1872, “Les 
Artisans-Réunis,”’ at the expense of their ardent conductor, 
paid a visit to London, and some ten years later also to the 
Austrian capital. M. Lintermans has written some choral 
compositions, amongst which “ Le Réveil’’ is perhaps the 
most widely known. 

The death is announced, on the rst ult., at Vienna, ot 
CaRL Von OLSCHBAUR, for many years the highly respected 
president of the world-famed Viennese Mannergesang- 
Verein. Gifted with a remarkably sweet and well- 
cultivated tenor voice, Olschbaur was, in his younger days, 
greatly in request as an amateur singer in the best 
Viennese circles, while his connection with the Manner- 
gesang-Verein dates back as far as the year 1846. In 
1872 he was elected president of that Institution, and as 
such exercised a considerable influence upon its further 
development, accompanying it upon all its important 
concert-tours, and, while in every way advancing the 
interests of the Society, gaining for himself many well. 
earned distinctions from high quarters both at home and 
abroad. The deceased, who was a notary by profession, 
was in his sixty-seventh year. 


We have also to record the following deaths :— 

On April 9, at Hirschberg (Silesia), THEopoR LEBRUS, 
for twenty years director of the Berlin Wallner Theater, 
aged sixty-seven. : 

On April ro, at Vienna, JosEPpH WEYL, author of librettos 
to numerous popular operattas, aged seventy-four. 

‘On April 13, at St. Petersburg, WILHELM Ramso, for 
many years first orchestral conductor at the Imperial 
French Theatre at St. Petersburg, a native of Denmark, 
aged fifty-eight. 

On April 15, at Madrid, ViceNnTE CALTANAZOR Y ARNAL, 
once a celebrated operatic singer, and for many years @ 
highly-esteemed professor of dramatic singing and 
elocution at the National School of Madrid, aged eighty. 
On April 23, at Berlin, Juttus BumkE, president of the 
German Allgemeine Musik Verband. 

On April 27, at Trieste, ANToNIO TORESELLA, professor 





of singing, for many years director of the chorus at te 
Teatro Communale, Trieste, and father of the well-known 
operatic singer, Fanny Toresella. f 
On April 28, at Stuttgart, Dr. FERDINAND SCHOLI, or 
many years director of the Stuttgart Conservatorium, an 
professor of musical history and esthetics at that Institution, 





aged seventy-eight. 
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Recently, at Berlin, in St. Hedwig’s Hospital, Cavaliere 
Professor GusTAvo MazzanTI, one of the foremost flute 
players of Italy, and professor of his instrument at the 
Conservatorio in Ferrara, aged thirty-five. 

Recently, at Paris, by her own act, after a long and 
painful illness, Mdlle. Jenny Marta, gifted authoress and 
pianist, whose concerts at the Salle Erard were much 
frequented. 

On the 3rd ult., at Hamburg, FerpinaAnD NESMULLER, 
formerly theatrical manager, composer of several popular 
yaudevilles, aged seventy-three. 

On the 5th ult., at Paris, Léon Reynier, distinguished 
violinist, pupil of Massart at the Conservatoire, and 
professor of his instrument, aged sixty. 

On the roth ult., at Darmstadt, Orro HouLFeELp, 
brilliant violin player, and solo violinist of the Grand Ducal 
Orchestra, aged forty-one. 

On the gth ult., GEorcz LLoyp Kempron, aged twenty- 
five, son of Mr. Thomas Kempton, Vicar-Choral at St. 
Paul’s Cathedral, for ten years in the service of Messrs. 
Novello, Ewer and Co. 

On the 14th ult., at Liverpool Road, ExizaA WEsLEy, 
aged seventy-six, daughter of Samuel Wesley, and sister 
to Samuel Sebastian Wesley. 

On the 2ist ult., at Manchester, B. Sr. J. B. JouLe, 
Organist of St. Peter's Church in that city. He was the 
author of several works for church use that have become 
widely known, and acted as musical critic to the Manchester 
Courier from 1850 to 1870. He was born at Salford in 
1817. 

a von Supp£, the well-known composer of light 
operas, died at Vienna, on the 21st ult., in his seventy-fifth 
year. He was a nephew of Donizetti, and showed musical 
talent at a very early age. He produced a Mass, at Zara, 
in his fifteenth year. Settling in Vienna, he became con- 
ductor at various theatres there, and soon began to write 
for the stage. The number of his works is very great. He 
is best known in England by the pretty Overture to his 
“Poet and Peasant.” 








CORRESPONDENCE, 


WESLEY’S “BLESSED BE THE GOD.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Will you kindly insert in your next issue the 
enclosed letter, written by the late Dr. Wesley (about 
1865) to Mr. Alderman Dyson, of Windsor, referring to his 
well-known anthem “Blessed be the God.” The many 
admirers of Wesley’s church music will, I am sure, feel 
indebted to Mr. Dyson for allowing me to publish this very 
interesting letter—I am, Sir, yours truly, 

F. A. W. Docker. 

St. Andrew’s, Wells Street, W. 


‘* Winchester. 
“My dear Sir, 

“You are so kind as to speak well of the anthem 
‘Blessed,’ but I assure you I view it merely as a sort of 
shewy sketch, or a little thing just made to stop a gap, and 
never meant for publication. It may be something new in 
its style, and certainly is effective, but it does not satisfy 
me as to being true Church music. However, people all 
seem to like it, and perhaps it may lead people to look at 
better things of mine. I felt much obliged to you for getting 
itnoticed at Windsor. I viewed Windsor as a place that 
would never do anything for me. 

«7 am, 
‘‘ Yours very truly, 
“S. S. WESLEY.” 





WIND INSTRUMENTS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


Sir,—Reading the paragraph (p. 306 in your May number) 
on wind instruments, I was reminded of a mot of Papa 
Haydn’s, which showed the view of composers and con- 
sequently, also, that of the general public, with regard to 


compositions for, and performances by, wind instruments, 
and that at a time when wind instruments were particularly 
in favour. 

A horn player, for whom Haydn had written some music, 
asked him one day: ‘‘‘ Herr Kapellmeister, why do you not 
put into the pieces you write for me some of those beautiful 
ideas that you put into your Symphonies?’ Whereat 
Haydn replied, ‘I shall take good care I don’t’ (Ich werde 
mich hiiten).’”"—Yours truly, 

Ep. Sacus. 

117, Upper Brook Street, Manchester, 

May 20, 1895. 


THE CANTICLES OF THE CHURCH. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—I should be glad to-be informed by some ecclesias- 
tical authority—doubtless there are many such among your 
readers—why the use of the ‘‘ Jubilate Deo,” ‘ Cantate 
Domino,” and “ Deus Misereatur ” seems to be nowentirely 
tabooed in the services of the Church of England. Surely 
their occasional use would give variety to the services and 
would afford a fresh field to musical composers, settings of 
these Canticles being noticeable by their scarceness in 
your Parish Choir series, although the old Church com- 
posers frequently wrote music to them.—Yours faithfully, 

AN ENQUIRER. 








TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ry informed that their names and addresses must 


accompany a le ations 





We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


H. Davies.—The Cantata you refer to is published by Messrs. Metzler 
and Co., Great Marlborough Street. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in thts 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


Beprorp.—On the 16th ult., in the Corn Exchange, a 
successful Concert was given, under the conductorship of 
Dr. H. A. Harding. The programme included Mendels- 
sohn’s ‘* Son and Stranger’? Overture and “ Italian” 
Symphony, Nicolai’s ‘‘ Merry Wives of Windsor” Over- 
ture, and Grieg’s ‘‘ Peer Gynt” Suite, No. 1, all of which 
were effectively rendered by an orchestra numbering fifty- 
two performers. The vocalists were Madame Clara 
Samuell and Miss Kathleen Walton. Mr. Gerald Walenn 
and Mr. Clement Hann contributed solos on their respective 
instruments, and Mr. H. Rose and Mr. Oliver O. Brooks- 
bank assisted in the accompaniments. 


Braprorp.—A series of five Recitals, given by Mr. J. 
Herbert England, the first of which took place on the 5th 
ult., has marked the re-opening of the remarkably fine 
four-manual organ, which has recently undergone extensive 
repairs, in St. Mary’s Roman Catholic Church. Mr. 
England’s programmes have presented a most compre- 
hensive selection of organ music, well calculated to display 
the unusual capacities of the instrument. 


BriDGWATER.—The Amateur Choral Society, conducted 
by Mr. J. A. Barker, gave, last month, in the Town Hall, 
a successful Concert, the first part of which consisted of 





an effective performance of Mendelssohn’s ‘“‘ Hymn of 
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Praise.” The soloists were Miss Julia Jones, Mrs. Bond, 
and Mr. W. Green. The orchestra was ably led by Mr. T. 
Carrington, and Mr. M. Rowe was an efficient pianoforte 
accompanist. 


Buncay (SuFFOLK).—The Choral Society, conducted by 
Mr. Price, gave a praiseworthy performance, during last 
month, of Mendelssohn’s ‘‘ Hymn of Praise,” the solo parts 
in which were rendered by Miss E. Ogle, Miss J. Hartcup, 
and Mr. Hennings. The instrumental portions were 
played by a small band, with Miss Adkin at the pianoforte. 


CAMBRIDGE.—The seventh annual Concert of the Musical 
Union took place last month in the Guildhall. The work 
chosen was Handel’s ‘“‘Samson,’’ the solos in which were 
entrusted to Miss Marjorie Eaton, Miss M. Johnson, Mr. W. 
Green, and Mr. J. Sandbrook. The choruses were sung in 
a manner that reflected much credit on the Conductor, Mr. 
W. T. See; a small band was ably led by Mr. R. H, Ingram, 
and Messrs. H. A. Bedwell and Mr. F. Bowman rendered 
valuable assistance at the pianoforte and harmonium. 


CuarRpD.—On the 7th ult. the Harmonic Society closed 
its second season with an excellent performance of Handel’s 
“‘Acis and Galatea’’ and Mendelssohn’s ‘‘ Lauda Sion,” in 
the Corn Exchange. The soloists were Miss Marion Harris, 
Mr. Miller, Mr. Grant, and Mr. H. E. Small. Mr. A. 
Bennett led the orchestra; Mrs. J. Edis Tidman and Mr. 
A. Jeboult presided respectively at the pianoforte and organ ; 
and Mr. J. Edis Tidman conducted. 


Coventry.—The Co-operative Society’s Choral Class 
gave a meritorious performance of Lahee’s cantata ‘“‘ The 
Building of the Ship,” with a miscellaneous selection for 
the second part of the Concert, on the 7th ult., in the Corn 
Exchange. The principals were Mrs. Hanson, Miss Florrie 
Cooper, Mr. S. Masters, and Mr. W. H. Ward. A capable 
orchestra was led by Mr. J. Baker, and Mr. F. W. Humber- 
stone conducted. 


CrieFr.—Handel’s ‘‘ Messiah ”’ was sung by the Musical 
Association, on the 14th ult., in the Porteous Hall. The 
soloists were Miss M. Finlay, Miss M. Fyfe, Mr. P. Kerr, 
and Mr. J. Fleming. Miss M. A. Clark presided at the 
pianoforte, Mr. D. M. Kellar at the harmonium, and Mr. A. 
Steven, to whose energy and skill much credit is due, con- 
ducted. The future progress of this new choral body will 
be watched with interest. 


Dover.—Sullivan’s cantata ‘‘The Martyr of Antioch”’ 
was performed, for the first time here, on the 8th ult., in 
the Town Hall, by the Choral Union. The choruses were 
attacked with excellent precision, and the solos effectively 
sung by Miss McIntosh, Miss Greta Williams, Mr. Kelson 
Trueman, and Mr, Henry Sunman. A small orchestra was 
led by Mr. E. W. Barclay. Mr. F. E. Fletcher presided at 
the organ, Miss F. M. Gill at the pianoforte, and Mr. H. J. 
Taylor—to whom great praise is due—conducted. The 
work had a most favourable reception. 


Eye.—The Musical Society gave a most praiseworthy 
performance of Mendelssohn’s ‘‘ Hymn of Praise” on the 
and ult., in the Corn Hall, under the able conductorship of 
Mr. F. W. Bray. The soloists were Master E. Wood, 
Master G. Smart, Mr. H. L. Fulkerson, and the Rev. G. 
Hoare. In the miscellaneous second part pianoforte pieces 
were contributed by the Rev. C. W. James. The accom- 
paniments were played by a small orchestra, with Mrs. Rix 
at the pianoforte. 


FLeET.—An Organ Recital was given in All Saints’ 
Church, by Mr. W. H. Bates, on the 14th ult. The 
programme included pieces by Mendelssohn, Carter, 
Lemmens, Bach, Wély, and Handel. The vocalist was 
Miss Ida Ouchterlony. 


GRAVESEND. — The Gravesend and Milton Choral 
Association concluded its seventeenth season, on April 24, 
with a very creditable performance of Sir Arthur Sullivan’s 
popular cantata ‘“‘ The Golden Legend.” The principals 


engaged were Miss Kate Cove, Miss Greta Williams, Mr. 


Herbert Grover, and Mr. Harrison Brockbank, all of whom 
gave the greatest satisfaction. The choir gave good proof 


of careful training, and the performance reflected great 


credit upon Mr. Green, the Conductor. Mr. Alfred 
Burnett led the orchestra and Mr. Howard Moss presided 
at the harmonium. ‘The Golden Legend” was preceded 
by the Gipsy Suite of Dances by Edward German, the 
excellent performance of which, by the orchestra, delighted 
the large audience. 


Great YARMoUTH.—The Concert given by the Meister 
Glee Singers on the 2nd ult., in the Theatre Royal, attracted 
a large audience. The popular gleemen were ably assisted 
by Madame Edith Goldsmith, who sang with much accept- 
ance, and by Miss Angela Vanbrugh, who contributed 
several violin pieces with her usual success. Mr. B, Hulley 
was the accompanist. 


Henpon.—An Organ Recital was given at St. Mary’s 
Church, by Mr. R. W. Browne, on the 18th ult. The 
programme was interspersed with solos by Mr. Leonard 
Fowles (violin), Mr. F. de Paula (viola), and Mr. Hermann 
(violoncello). 


ILFRACOMBE.—The Choral Society, conducted by Mr. J. 
T. Gardner, gave a successful Orchestral and Vocal Concert, 
on the 7th ult., in Runnacleave Hall. The programme 
included Mendelssohn’s “‘ Italian’? Symphony, Grieg’s “ Peer 
Gynt” Suite, Edward German’s ‘‘ Henry VIII.” Dances, 
and a Minuet and Humorous Dance from ‘ Narcissus,” by 
the Conductor. Beethoven’s Pianoforte Trio in B flat was 
played by Mrs. A. E. Wilshire, Miss F. Willis, and Mr. 
Salter; and the vocalists were Miss Annie Layton and 
Mr. G. K. Batten. 


LLANIDLOoES.—The Church Choral Society, now in its 
second year, gave a creditable performance of Dr. Gaul’s 
cantata ‘‘ Ruth,” on the 1st ult., under the conductorship 
of Mr. Tom Phillips. The soloists were Miss Rose Long, 
Mrs. Roberts, Miss Marshall, and Mr. Heritage. A pro- 
gramme of a miscellaneous character followed, in which 
the soloists and the conductor took part. The accompanist 
was Miss Louie Ikin. 


MarGATe.—The recently formed Philharmonic Society 
gave its first Concert, on the 22nd ult., to a large and 
enthusiastic audience, in the Assembly Rooms. The most 
important works in a high-class programme were the 
Overtures ‘“ Rienzi” (Wagner), ‘ Mirella’ (Gounod), 
Mendelssohn’s Concerto in G minor, the Andante from 
Beethoven’s “‘ Kreutzer’? Sonata, and a novelty in the form 
of a Symphonic Fantasie, by Mr. E. J. Bellerby, the 
Organist of Trinity Church. This gentleman, who con- 
ducted his own work—a meritorious composition—also 
gave an artistic rendering of the pianoforte part in the 
above Concerto. Mr. A. P. Howells was the solo violinist, 
and songs were contributed with much acceptance by Miss 
A. Sargent and Mr. F.R. Bevan. Mr. A. Thornton Bobby 
conducted. 


MorecamBe.—At the fifth annual Musical Competition 
held on April 27, in the People’s Palace, prizes were awarded 
by Dr. A. H. Mann to the following competitors :—Masters 
Harold and Marcus Webster, Messrs. H. Whitaker and E. 
Illidge. Morecambe Madrigal Society (Conductor, Mr. 
| Howson) ; Crosscrake Society (Conductor, Mr. Webster); 
Over Kellet (Conductor, Mr. Grossé); Hornby Musical 
Society—Blackburn Contest and Accrington Prize. Melling 
School Choir (Conductor, Mr. Hartley); St. Michael’s-on- 
Wyre and Leck village church choirs, Morecambe Parish 
Church and Over Kellet church choirs, Male quartet 
parties: Nelson Excelsior, Burnley, and Leeds Lyric. The 
prizes were distributed by Mrs. North-North at a Concert 
given in the evening by the prize-winners. 





OunpLE, NoRTHAMPTONSHIRE.—Professor Villiers Stan- 
ford’s choral ballad ‘The Revenge” and Mr. Waddington’s 
clever setting of “ John Gilpin” were given by the Choral 
Society, at its second Concert of the season, on the 8th 
ult. Both works were well performed, under the direction 
of Mr. M. Spurling. 


Oxrorp.—The annual Choral Festival of the Non- 
conformist Choir Union was celebrated in the Wesley 
Memorial Church, on April 24 and 25, when Mendelssohn's 
‘“‘ Hymn of Praise” and some excerpts from the oratories 





were effectively sung by about 150 voices. The solos were 
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sided entrusted to Miss A. J. Ashley, Miss E. Pierce, and Mr. W.|and Choirmaster to the Parish Church (St. Edward’s), 
seded Davies. Mr. A. F. Kerry played the instrumental portion | Leek, Staffs——Mr. Alfred G. Woodham, Organist and 
, the on the organ with skill, and Mr. H. E. W. Phillips | Choirmaster to Trinity Presbyterian Church, Kensington 
shted conducted. Park Road.—Mr. Alfred H. Allen, Organist and Choir- 
; i master to St. David’s and St. Mary’s, Denbigh.—Mr. Albert 
; PaicNTon.—Mr. A, G. Macey’s Choral Society gave 2/Thompson, Organist to Centenary Church, Lancaster.— 
eister successful performance of Mendelssohn’s “Elijah,” in the | \4- Thomas Curry, Organist and Choirmast to St. Si 
acted Public Hall, on the 8th ult. The principals were Mrs. | 7,), Ys ee ee 
: elotes, Cadogan Square, Chelsea.—Miss Beatrice Radcliffe, 
‘isted Gibson, Mrs. M. Pask, Mr. D. Trotter, and Mr. S. J.| O;oanist to the Royal Hospital. Chel M Alfred 
cept- Bishop. The well-trained choir, under the bdton of Mr. Edi, a apuel, Chelsen.—MMr. J. Allie 
: . : Pi ington, Organist and Choirmaster to the Cathedral, 
uted Macey, interpreted the choruses with admirable precision Brechin. NB Mc. Vailas eal Oo . d | 
ulley and intelligence, and were supported by a capable band led + in agg gh ee ee | 
air, Speake Choirmaster to Christ Church, Chelsea.—Mr. J. E. Stack, 
by Mr. sponke. Organist and Choirmaster to Methodist Free Church, 
ary’s PertH.—Mr. Richardson’s choir amply confirmed the | Wellington Road, Liverpool.—Mr. T. H. Jarvis, Organist i 
The good impression it has already made by its performance and Director of Choir to the New Presbyterian Church of 
nard of Beethoven’s *‘ Mount of Olives”’ at its second Concert | England, Bromley, Kent. 
nann this season, on April 20. The Oratorio was given in St. 
Ninian’s Cathedral, by the permission of the Dean, and the 
efforts of the chorus were materially assisted by a select 
Ir. J orchestra under the leadership of Mr. Dambmann and con- CONTENTS. | 
cert, ducted by Mr. F. S. Graves. The soloists were Madame Sincerity in Music .. “a ¥ a aa “4 re Me | 
mans Landsell and Messrs. Kennedy and T. Richardson. Mr.|A Beethoven Autograph .. .. 0... eee 368 
Peer Collinson Organist of St. Mary’s Cathedral Edinburgh From my Study (with Illustrations) .. ae a “ «+ 370 | 
ces i : m »” | The Strong Man in Music A xe we “és ¥a “a i 
Pa gave a fine rendering of a Bach Concerto. Barnett’s| Occasional Notes ..  «« .. 373 i 
” by “Ancient Mariner” was performed also last month by the | Facts, Rumours, and Remarks . =... .. sus po | 
was Perth Musical Society. Mr. Cowen's new opera,“ Harold” .. .. .. oo =O ee 98 } 
Mr. Royal Opera, Covent Garden .. ae aa as pew es 380 i 
and Ponterract.—The fine new organ recently erected in | Philharmonic Society =... -- -- ss s+ we ne 380 
the Parish Church, by Mr. J. J. Binns, of Leeds, was opened | ws — ll << «= ae i 
‘ : ‘ gner Concerts . - .- ee ee ee ee «+ 381 } 
. on the roth ult., when Mr. H. Fisher, the Organist, satis- | Royal Artillery Band Concert .. ‘e “ ws ia +. 381 { 
ae factorily displayed the capacities of the instrument. The — Py pe as te ee ee 
it choir, augmented for the occasion, sang excerpts from the | jr snrarc Piihamonic Soden, tt 388 i 
a works of Haydn, Handel, and Mendelssohn with excellent | The Misses meee. 2 2 a 3a 
’ effect. Royal Academy of Music.—Lectures .. es ee ae ee 382 : 
pro- Guildhall School of Music ae =e - pte tae aes ; 
hich RicHMonD.—Mendelssohn’s 95th Psalm was sung by the | Various Recitals .. 0 «. ee ee ee wenn 333 
anist choir at St. Luke’s Church on April 30. The soloists were — esc 1 ell i ce 
; al Association —.. oe . ee +e - oe 384 ’ 
Masters A. Smith and E. Harper, and Messrs G. Bartlett | The “ Wakefield” Music Competitions at Kendal.. :. 1. 385 i 
; and C. Pring. Mr. G. Percy subsequently sang Handel’s | Reviews ae de SO Ske ae) | ae” Neer eae eae ii 
ciety “Honour and arms.” The organ, played by Mr. M. A. |Foreign Notes =o. «. we we we nee ne 387 
and Pattison, was supplemented by a small string band led by 7 Dublin Mand ler nee. eee 388 
pe Mr, C. Cunningham, and Mr. Alfred Avery conducted. ¥ Fost Ma ks, sak,” . in ous idee eed ee pe H 
e “ iverpool .. “ ee ee ee ee ee +. 398 } 
04), TunsripGe WELLS.—Mr. F. Hunnibell conducted, on the ” a we Spe et 38 Oe ee 
rom 15th ult., in the Great Hall, excellent performances of ° Sao Oe ee ee 
au : Z pe : x re ee an “a +. 399 
orm Rossini’s “‘ Stabat Mater” and Mendelssohn’s “ Hymn of 1» SouthentCounties «. «ses (ce ee ke | 
the Praise,” which attracted a large audience. The solos were ” — ae 8% de 4e | ae eS SS) eae : 
con- most effectively sung by Madame Amy Sherwin, Miss J. ie Ss fe Oe ee ee 
also Rankin, Mr. Lloyd Chandos, and Mr. Sanford. Mr. | Anthem for five voices—"I will sing unto the Lord.”—Henry si 
the H. D. Haarnack led a full orchestra, and Mr. C. H, Cronk Purcell .. se se ee nee new 389 
nist presided at the organ Anthem for Hospital Sunday—“ Let not thine hand.’’—J. Stainer | 
Miss gan. (Extra Supplement). i 
bby West Norwoop.—A successful performance of Bruce —- ee se thet ge — 
Steane’s cantata “‘ The Ascension” was given,on the 22nd| Correspondence 3. .- 5. wr ce te ee = 
o % the Public Hall, by the Norwood and District ene to baa. “soma eee ee ne ne we 407 
tion oral Society, the band and chorus numbering 100 | P; {0% cummary ot Lountty News a ttt 408 4 
ded gerfoemers, under the conductorship oi Ute Lees List of Music published during the last Month xe mS ee 410 
+ The solos were artistically rendered by Miss J. 
i omson, Miss E. Appleyard, Mr. J. Probert, and Mr. 
Mr, G. Stubbs, ed ’ THE MUSICAL TIMES. | 
et); oho 
oi) Yeovit.—Great praise is due to Mr. J. A. Melborne, | _ : 
‘ing Organist of Holy Trinity Church, for the excellent Concert |SCALE OF TERMS FOR ADVERTISEMENTS, H 
e z given by the church and auxiliary choirs, on the 8th ult., fad i 
cish in the Town Hall. The programme consisted of selections Two Lines .. agen 0300 
rtet from Handel’s Oratorio ‘‘ Judas Maccabeus,” and the Three Lines ss te ae “ae ee Oa 
The soloists included Madame Adolphy, Mrs. Hill, the Misses For every additional Line o 010 
aa A. Manley, Slade, Puddy, and Lever ; and Messrs. F. Plank, MatsaConme «: so «esq ve S760 
W. Walker, and Hannsell. The accompaniments were BOS acts, a it ss ee oe 
played by a small orchestra, and Mr. B. Swaffield rendered APage .. « «of cf ef cf 710 0 i 
° . } 
- assistance at the pianoforte. Special Pages (Cover, &c.) by arrangement. 
“se A remittance should be sent with each Advertisement. if 
8th oa APPOINTMENT.—Mr. Alfred J. Alderton (Bass), to | 
ion » Ma ity 
i ty Abchurch, City. SPECIAL NOTICE. 
ORGAN AppointMeNTs.—Mr. W. H. Bates, Organist _—. 
on- and Choirmaster to the Parish Church, Fleet, Hants.—Mr. : heapets ai 
ley 5 W. Wheeler, Organist and Choirmaster to St. Anne's, To ensure insertion in proper posiiion Adur- 
n's andsworth.--Mr. John Archibald Hood, Organist and | tisements should reach the Office 
rios Choirmaster to the Wesleyan Chapel, Littleborough.—Mr 
ere nS C. Eversfield, Organist and Choirmaster to St. Mary NOT LATER THAN THE TWENTIETH 
¢ Less, Kennington.—Mr. William H. Eaton, Organist of each Month. 











THE MUSICAL TIMES.—June 1, 1895. 409 





























| 

{ 

1 

J 
q 
‘| 
ij 


410 THE MUSICAL TIMES.—Joune 1, 1895. 


























see Saree aed 
DURING THE LAST MONTH. te Gee perwrligenws: 
" ’ — ort Setting (part! 
Published by NOVELLO, EWER & CO. R in Unison) of the Office for the Holy Communion, includ BF 
: Offertory Sentences, Benedictus, and Agnus Dei, for Parochial and 
URCELL, HENRY.—Ten Pianoforte Pieces. | general use. 6d. Y 
Selected and edited by NorMAN P. CumminGs and WILLIAM H. STAINER, J —Benedictus, 1st Series (Gregori ] 
lapses < oria; 
Cummincs. Paper cover, 2s. 6d. F : Tones). (No. 216. Novello’s Parish Choir Book.) 2d, 8 ¥ TE 
OUNOD, CH ARLES.—Six Sacred Pieces. Benedictus, znd Series (Gregorian Tones) 
Arranged for Military Band by Dan Goprrey, Junr. tos. 6d. (No. 219. Novello’s Parish Choir Book.) 2d. i Ne 
AUER, E.—A Dictionary of Pianists and Com- The Lord’s Prayer. From A Choir Book of the ; 
posers for the Pianoforte. With an Appendix of manufacturers | Office of the Holy Communion. (No. 220. Novello’s Parish Choi 
of the instrument. (No. 46. Novello, Ewer and Co.’s Music Primers Book.) 14d. ‘ oir A 
and Educational Series, edited by Sir Joun Srarner and Dr. C. = I 
Husert H. Parry.) Paper cover, 2s.; paper boards, 2s. 6d. TEPHEN, DAVID—(in D). Te Deum laudamnys, Fanta: 
POHR, L.—Rondo in B minor. For Violin and Unisonal Setting. 4d. : 0% 
Pianoforte. Paper cover, 2s. INCLAIR, GEORGE ROBERTSON —(in F), N 
URCELL, HENRY—(in D). Te Deum laudamus. lniantanageeieesiiaame 
For Voices and Instruments. Edited by J. F. BripGr. Paper ATKINS, DAVID — (in B flat). Te Deum , 
cover, Is.; Orchestral Parts, 2s. 6d. laudamus. 3d. . 
TAINER, J.—A Choir Book of the Office of ITTLEJOHN, D. C.—H ; 
.C.—Hymn Tune. 1d. 
4 ee From the Cathedral Prayer Book. New L J : y ° d ” 
edition, demy octavo. Paper cover, Is. 
y : ° OUNTFORD, FRANKLIN J.—Three-fold ” 
5 ge atagelly . pr gee oe mpd a. Ist Amen and Vesper Hymn. On Card, 1d. 
iolin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello, 1s. 6d. ” 
ALENN, F.—‘O Jesu, Lord, remember,” 
HE SCHOOL MUSIC REVIEW. No. 36. Con- Advent Hymn. 1d. Jeon, ; " 
tains the following Music in both Notations:—“ Archer's Glee.” . os Sea : 
For s.s.A. (unaccompanied). By J. STAFFoRD SmiTH. ‘ The Songs INNING, C. SYDNEY.—Singing Card for Choir. 
our Fathers Loved.” Irish Air. Arranged for s.s.a. by W. G. Boys, 2d. is 
McNavuGutT. Studies in Chromatics and Three-part Singing (Tonic 
Sol-fa). Studies in Change of Key and Mode and Three-part Singing GGULDEN, A. G.—“O Lord, Who hast taught ” 
(Staff). Price 14d. us.” (No. 57. Novello’s Short Anthems.) 14d. ” 
OVELLO'S SCHOOL SONGS.—Edited | by| DYNE, J. KENDRICK.—Masonic Anthem. Sung : 
W.G. McNaueurt. Published in two forms. A. Voice Parts at the Installations of the Worshipful Masters of the Royal 0 
- Staff ~ ‘om 7 eo ng i ag be og Accompaniment, | Sussex Lodge, Bath, 6d N 
vo size; B. Voice Parts only in Tonic Sol-fa Notation. 
. oe. OBERTS, J. VARLEY.—“O God, Who hast Nc 
No. 275. The wasp at the pic-nic. Junior Unison prepared.” Anthem. For Soprano Solo and Chorus. (No. 507. 
“a ong pea alt A. Scott Gatry 31d.  — | Novello’s Octavo Anthems.) 2d. I 
04. e Lark, wo-part Son ° M 
alate —“« ~~ = ‘©O Saviour of the world.” Anthem (unaccom- 
»» 307. The Swallows. Two-part Song panied). For Male Voices. (No. 508. Novello’s Octavo Anthems.) 2d. 
Tuos. Hutcuinson 14d, _ . Pon 
» 341. All hail to happy peace. A Choral March . TAINER, J.—‘ Behold, two blind men sitting by 
for Boys ni HAMILTON CLARKE 3d, ons the wayside.” Anthem. For general use. (No. 501. Novello's At 
ee Octavo Anthems.) 3d. 
Book L. Six Songs for Boys. By oe . ane 
Rev. W. J. Foxert pot tae” ger = See cee 6. Bees Oe ee as mee eat wee ane hed stretcher out . 
Li receive.” An Anthem for Hospital Sunday, or any other occasion 0 
Book LVI. Six Two-part Songs. By almsgiving to the poor. (No. 509. Novello’s Octavo Anthems.) 34. I 
Various Composers Ear, Upata teers ee +» ee — 4d, | Tonic Sol-fa, 14d. Words only, 3s. per 100. 


DLAM, FRANK—(in F).  Benedicite, omnia EAR, J. R.—* Soft, soft wind.” A Four-part Ney 

















Opera. 3d. s Pay fa 7 — by Cares Kinoas.ey. (No. 735 
4 ovello’s Part-Song Book.) 2d. a 
ARNBY, JOSEPH.—“ Crossing the bar.” Hymn. 
B For oe (No. 218, Novello’s Parish Choir Book.) ha. sg ngage el = feos . Thee T® 
: 2 ong. or Female Voices, wit ccompaniments for : 
F BENNETT, GEORGE J.—(in G major). Magni- Violins and Pianoforte. The words written ty €. ALICE ELGAR. logical 
ie ficat and Nunc dimittis. (No. 217. Novello’s Parish Choir | (No. 306. Novello’s Octavo Edition of Trios, &c., for Female Voices.) pa 
Book.) 6d. 6d. String Parts, 6d. each. analys 
4 REWER, A. HERBERT—(in C). Magnificat “Fly, singing bird.” Three-part Song. For _— 
i and Nunc dimittis. For Soprano Solo, Chotus, and Orchestra. | Female Voices, with Accompaniments for Two Violins and Piano- ilostr 
4 Paper cover, Is. —_ > aoe — hat mos — - 7 a 107 pp 
} P " ctavo Editio ios, &c. ices. . String ped hat 
RONK, CUTHBERT H.— Kyrie, Gloria, and|édeah. ( 
Gratias. From the Office of the mat Communion. 2d. PYNE, ‘. KENDRICK.—* Begin the gay chorus.” M 
LARKE, HAMILTON—(in C). Magnificat and Glee, For a.t.1.B. 4d. Winde 
Nunc dimittis. (No. 212. Novello’s Parish Choir Book.) 4d. ** When the pearly dews.” Prize Glee. For 
CODNER, D. JOHN D.—Three Chant Settings | Male Voices. 4d. ; LA 
to Te Deum laudamus (in both Notations) for the use of Parish “ Hail! God of Song.” Prize Glee. For ; 
Choirs. No.1. 2d. A.T.T.B. 4d. ! 
OWLES, GODWIN—(in D). Te Deum lau-| [QOBERTS, J. VARLEY.— A red, red rose.” A M 
damus. 6d, a ee Hor oot. bl “ana by Rosert Burns. (No. { R 
‘ « Novello’s Part-Son; ; . 
ORDAN, C. WARWICK.—Magnificat and Nunc |” oe ‘ mh 
dimittis (Gregorian Tone). (No. 215. Novello’s Parish Choir A red, red rose. Four - part ong. = 
ook.) 3d. wp A cose + words written by Ropert Burns. (No. 286, A 
' J e Orpheus.) 2d. 
IVETT, G. M.—(in G). Communion Service. ing.” THE | 
(No. 32. Short Settings of the Office for the Holy Communion ILSON, ARCHIBALD W.—* A leave-taking. t 
- seaenpa Benedictus and Agnus Dei) for Parochial and general use.) A Part-Song. Fors.a.1.8. The words by A.C, SWINBURNE, 3¢. 
coo OTTING, M. CELIA.—“ Once, long ago.” Song: PROS 
ANGELSDORFF, A.—(in D flat). Kyrie The words by FLoreNcE Hoare. 28. Kr 
<iecenengpinllag ; NNES, BEROALD.—“ When I am dead, my 
RESTON, WILLIAM—(in C). Benedictus. For dearest.” Song. The poetry by CHRISTINA ROSSETTI. 25 
= = a . pre 
ee NS este EEDHAM, ALICIA ADELAIDE.—Four Irish ED 
— (in F). Magnificat and Nunc dimittis. 3d. Ballads. No. 4. “Lonesome.” 2s. 0; 
USSELL, FREDERICK G.—Benedictus qui YOUNG, WILLIAM J.—‘“ The Winter King.” Ben), 
venit and Agnus Dei. 4d. Song. The words by M.D. B. 2s, ‘ = 
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DURING THE LAST MONTH—continued. 
[oad FRANCESCO.—* Irlandaise.” 


the Suite in G. For the Pianoforte. 1s. 6d, 


YKES, ARTHUR.—* Light and Shade.” Gavotte. 


For the Pianoforte. 1s. 6d. 


RANSCRIPTIONS forthe ORGAN. By ArTHUR 

BoysE;— |. 5 A s. d 
No. 35. Adagio (Quartet in G minor)—Spohr ee aw fa 
» 30. Minuet and Trio (Symphony in D)—Haydn “a 2 6 
, 38 Andante cantabile (Symphony in C minor)—Haydn 1 6 


ACH, JOHN SEBASTIAN. — Organ Works. 
B Edited by J. F. BrrpGe and James Hiaes. Book XII. Preludes, 
Fantasias, Fugues, Trios, &c. 3s. 


Crean ARRANGEMENTS. Edited by Georce 
s.d 


C. MARTIN :— 
No. 26. Larghetto (Symphony in B flat)—Schumann 
A 


- ee . W. MARCHANT I 0 
arum ?—Schumann } 
Pan sf { Liebeslied—Henselt f °° .» A.W. MarcHanT I 
28. Adagio sostenuto (Quartet, Op. 76, No. 1)—Haydn 
A.W. MARCHANT I 0 
» 29. Introduction and Fugue in E flat—Hesse 
A. W. MARCHANT I 0 
» 30 Andante in C minor (Quartet)—Spohr 
A. W. MARCHANT I 0 
» 3% Andante in A (Quartet in D)—Mozart 
A.W. MARCHANT I 0 
» 3% Fugue in C major—Albrechtsberger 
A. W. MARCHANT I 0 
Minuet (First Violoncello Suite)—Bach )} 
: | send in E minor—Veracini y 


From 


) 
A. W. MarcHant 
34. Adagio in D—Mozart .. A. W. MarcHant 
» 35 La Carita—Rossini .. A. W. MaRcHANT 
36. Toccata in A major—Purcell H. DAvAN WeETTON 
» 37 Voluntary in D minor—Purcell -. W. ALcock 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur. 
No. 860. How sweet the moonlight sleeps. A Four-part 


i) 
aacvoo 


Song. Fors.a.T.B. .. .. D. EMtyn Evans 1d. 
ENDELSSOHN.—‘ As the hart pants” (42nd 
Psalm). 6d. 


REDUCED PRICE. 
ALLAN, G. L.—“‘ The Elements of Music.” 1s. 











ROBERT COCKS & COS 
New and Standard Publications. 
HE HUMAN VOICE: Its Mechanism and 


_ Phenomena. By ANATOLE PILTAN. A new and original work 

on singing, in the form of a catechism, comprising the latest physio- 

experiments for a minute examination of the phenomena and 

mechanism of the human voice, a special feature being the minute 

ysis of the respiratory organs, and a definite method of breathing 

as adopted and practised by the most eminent vocalists, forming a 

complete instruction book for the use of students, with numerous 

illustrations reproduced from photographs and drawings. Large 4to, 
107 pp. Paper, 5s. net; cloth, 6s. net. 


OZART’S DON GIOVANNI. A commentary 


‘4 by Cuartes Gounop. Sole and authorised translation. By 
Windeyer Clark and J. T. Hutchinson, Crown 8vo, cloth, 3s. 6d. net. 


NEW SONG ALBUMS. 
LAWRENCE KELLIE.—Eight Songs and One 


Duet, 4s. net. With Portrait of the Composer. 


MAUDE VALERIE WHITE.—Six Volkslieder 


(German and English words). 2s. 6d. net. 5 


FRANCES ALLITSEN.—Eight Songs from Heine 


(English and German words). 2s. 6d. net. 
(CANTATAS FOR FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by CLirton BINGHAM. Music 

FREDERIC H. Cowen. 2s. 6d. net. 
Possesses an unceasing flow of sweet and spontaneous 

PRO melody.”—Saturday Review. 
SERPINA. Libretto by ELLs WALTON. Music by OLiveR 

Kine. 2s. 6d. net. 
‘A melodious work, well worthy the attention of Choral 
Societies.’—Morning Post. 
Also in Tonic Sol-fa, 1s. each net. 




















JEDEDIAH THE SCARECROW. A Humorous 

Bass peretta for Female Voices (with ad lib. parts for Tenor and 

Vin ). Libretto by BERNARD Pace. Music by Gezorce F, 
CENT. Price 2s, 6d. net ; Libretto, 6d. net. 


ROBERT COCKS & CO’S 





IVING PICTURES (Tableaux Vivants). Six 
Songs for Children, with illustrations and stage directions. 
Words by May Gitiincton. Music by ArtHuR E. Goprrey. 
In One Book, complete, 2s. saa Tonic Sol-fa (voice parts only), 
- net. 


EW SONGS.— “Duncan,” by LAwRENCE 
KELLIg, dedicated to and sung by Madame Belle Cole; 
“ Until we met,” by Em1tio P1zz1, sung by Miss Kate Cove, &c. 
In two or more keys, each 2s. net. 


HE 3} SERIES OF ARTISTIC SONGS. By 
Frances ALLITSEN, F. E. GAmBoG!, FLORENCE GILBERT, 
ArtHUR E. Goprrey, ARTHUR Hervey, STANLEY HAWLEY, 
E. OverBeck, SyBIL PALLISER, BEATRICE PARKYNS, EMILio Pizzi. 
List on Application. 


HE ORGAN RECITAL SERIES. 
and Edited by Epwin H. Lemare. 
No. 1.—Scherzo Sinfonico. By AMHURST WEBBER. 2s. net. 
No. 2.—Canzona, and Minuet and Trio. By W. Wo LsTENHOLME. 
2s. 6d. net. 
No. 3.—Toccata in E flat. By Fitrppo Capocct. 2s. 6d. net. 
No. 4.—Romance in D flat. By Epwin H. Lemare. 2s. net. 
No. 5.—Concert Overture in F. By E. p’Evry. 2s. 6d. net. 
No. 6.—Second Sonata. By M. Enrico Bosst. 3s. net. 
No. 7.—Andante in D. By ALFRED HOLtINs. 2s. net. 
“Highly creditable to the choice of that excellent musician, Mr. 
Lemare.”—Daily News. 
Other numbers in preparation. 


HE BURLINGTON VOLUNTARIES. — Short 
original Voluntaries, by Organists of the day. Suitable for 
American Organ, Harmonium, or Organ. For either Church or 
Home use. Twelve Books, each is. net. Detailed list of contents 
post-free on application. 
“A really wonderful collection of music for 1s.”"—Civil Service 
Gazette, 


GPLECTED LIST of New Publications, Season 


1894-5, post-free on application. 











Selected 











CATALOGUES comprising over 20,000 Standard 
and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &e.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 














MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


LTO, for St. Peter’s, Regent Square, King’s 
Cross. Communicant. {10 per annum. Vicar, 1, Brunswick 
Square, W.C. 


O ALTO SINGERS.—WANTED, for the Choir 

of All Hallows, Lombard Street, an ALTO Singer. Must bea 

Communicant. Two services on Sunday and practice. Salary, £12 
a year. Apply to Thos. Bensted, 4, Pembroke Villas, Richmond. 


RGANIST and CHOIRMASTER WANTED, 

for Free High Church, Kilmarnock. Salary, £50. Apply, with 

copies of testimonials, to Robert Blackwood, Garden Hill, Kilmarnock, 
not later than June ro. 


XPERIENCED ORGANIST desires POST in 
London or suburbs. Much experience with boys. Voluntary, 
or small salary. Schoolmaster, 6, Fairmont Road, Brixton. 


RGANIST of City Church desires VACATION 
DUTIES during June and July. Address, Mutation, Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


JGIRST-CLASS Pianoforte Tuner and Regulator 
disengaged. Wm. Plews, care of Aylward and Spinney, Salisbury. 


GOITUATION REQUIRED, by Young Man, aged 21, 
as Tuner and Repairer of Pianos, American Organs, and 
Harmoniums. First-class refs. F. T., Swallowcliffe Cottage, Yeovil. 


ANDMASTER desires ENGAGEMENT at end 

of term, in College, School, or otherwise. Teaches and plays 

Brass, Reed, and String, with Elementary Piano. Six years in present 
post. B.M., Messrs. Novello, Ewer and Co., 1, Berners Street, 


USIC and PIANO BUSINESS on SALE 
(established 1830), in a large manufacturing town in the North 

of England. Price £130, for tunings, fixtures, music, and small goods ; 
other stock optional. E. F., Novello, Ewer and Co.,1, Berners St., W. 


T° COMPOSERS. — MUSIC REVISED _ for 
PUBLICATION. Students prepared for Exams. Postal 
lessons. Dr. Holloway, 192, Drayton Park, N. 
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THE 


ROYAL COLLEGE OF ORGANISTS. 


The F.R.C.O. Examination will be held on July 16 (Paper work), 15, 
17, and 18 (Organ-playing); Distribution of Diplomas, July 19. 

The A.R.C.O, Examination will be held on July 23 (Paper work), 22, 
24, and 25 (Organ playing); Distribution of Diplomas, July 26. 

All Candidates for the next Examinations, including those claiming 
exemption from fee, must send in their names to the Secretary on or 
before July 6. 

In the case of new Members, proposal forms, duly filled up, must be 
sent in on or before June 22. 

The solo playing tests for the Fellowship Examination in July are 
Toccata in D minor (Doric), Bach; Prelude and Fugue in A, Ouseley 
(Novello and Co.); and Fugue, No. 6, from Fugues on the name of 
Bach, Schumann. 

The final Lecture on “ The Orchestra” will be given by Professor 
Bridge, on June 5, at 5. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


FROM BRAIN 
TO KEYBOARD. 


PERFECT TOUCH AND TECHNIQUE 


RAPIDLY ACQUIRED 
BY NEW SCIENTIFIC SYSTEM. 











MACDONALD SMITH’S 


Succinct application of KNOWN PHYSIOLOGICAL LAWS. 
Ten minutes’ healthy exercise daily ensures a success, 
otherwise quite unattainable save by the exceptionally 
gifted. 
“ Attracted so much attention of late in the musical world.”— 
Musical Times, May, 1895. 


PuPILs SAY :-- 
“Can play my old pieces without practising them up.” 
“* What we have been seeking for eight generations.” 
“As great a discovery for the pianist as electricity was to 
commerce.” 
“Benefit already derived (after second lesson) nothing short of 
marvellous.” 





The Course of Six Lessons, personal or by post, Six and Three 
Guineas. 

Lecture at Musical Association and Trinity College, Post-free, seven 
stamps. Prospectus Post-free. 





MACDONALD SMITH, care of Steinway and Sons, 
Lower Seymour Street, Portman Square, W. 





THE 
VIRGIL PRACTICE CLAVIER 
IN LONDON. 


A ToNELESS INSTRUMENT FOR TEACHING AND PRACTICE. 
LIGHT, INEXPENSIVE, PORTABLE, DURABLE. 


A necessity to Artists, Teachers, and Pupils. 


In this Instrument mild clicks take the place of tones, and are far 
superior to tones in establishing an artistic execution and a musical 
touch, 

THE EFFECT 
Of the use of the Clavier is to make the touch accurate, firm, 
vigorous, elastic, sensitive, discriminative, delicate, enduring, and 
finished. It stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures greater artistic playing skill in one year 
than can be acquired at the piano in three years, and frequently greater 
than is ever obtained at the piano. 

Instruments Sold and Rented. 

Send for descriptive Catalogue and professional opinions, or call 
and examine Instrument attr [une a 

Address, THE VIRGIL PRACTICE CLAVIER, 


64, Berners Street, Oxford Street, W. 


————— 


THE 


SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY MontH. Price rd. ANNUAL 
SUBSCRIPTION, INCLUDING PosrTaGkE, 2s. 


THE SCHOOL MUSIC REVIEW ror JUNE CONTAINS :!—= 
GENERAL NoTEs. 
ELEMENTARY STATE-AIDED SCHOOLS AND SINGING. 
ROUND THE SCHOOLS. 
THE WAKEFIELD CoMPETITIONS AT KENDAL. 
Society or Arts ExaMINATIONS, 1895. ANSWERS TO Music Quas. 
TIONS. By W. Roston Bourke. 
Music CoMPETITIONS AT MORECAMBE. 
Tonic Sou-rA CoLtLteGe ANNUAL MEETING AT QUEEN'S Hati— 
PROFESSOR STANFORD ON THE TONIC SOL-FA Notation, 
TEACHING .Music IN ScHOOLS.—LEcTURE BY R. L. Rem, 
May-pay FrEstIvAL aT NoTTINGHAM, 
ScHoot Music 1n GLascow. 
ScHoot Music in MANCHESTER. 
JuveNnILE TEMPERANCE FETE AT THE CRYSTAL PALACE, 
MISCELLANEOUS. 





THE 


SCHOOL MUSIC REVIEW 
For JUNE 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 


“PLAYTIME’S GOLDEN HOURS.” Two-part Song. By Atzert W, 
KETELBEY. 
StupIEs IN TIME AND TUNE AND ParT-SINGING, 


The Music and Exercises can always be obtained separately. Price 14, 


With the present Number is issued a Special Supplement, consisting of 
a reproduction of a Photograph of the Chorus and Orchestra in 
connection with the performance of ‘‘ The Silver Penny” at Kendal, 


THE SCHOOL MUSIC REVIEW. 


The Title-page and Index for Vol. III. (Nos. 25 to 36) may be had, gratis 
and Post-free, on application. 





London and New York: NovELto Ewer and Co, 
Office: 1, Berners Street, W. 


PRIZES FOR FESTIVAL HYMN TUNES. 


FOUR PRIZES of THREE POUNDS each. Manchester Sunday 
School Union. Ba: 

Send stamp for conditions to Mr. A. P. Smith, 1, Piccadilly, 
Manchester. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 

Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York, 

A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. ee ' 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: NoveLto, Ewer and Co, 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 











I love the merry springtime .. oo ee o» 7th thousand ¢ 
Gaily thro’ the greenwood .. ae we oo SSD 4. 
Welcome, merry May .. és re be 7 Ow + 
The coming ot Spring... .. «. « «+ 4th » a 
Blow, ye balmy breezes, blow Se aa Sa ¥ 
Fairy Revels i ree ee ee ched 
The merry bird—The streamlet .. ae -. 5th = » ea | 
England's glory—Forest echoes... oe o Sh » & Hy 
Our National Church... i“ ae Ber oe 3 


London and New York: Novetio, Ewer and Co. 
Manchester: Hime and Appison, 30, Victoria Street. 


HUMOROUS PART-SONG ror S.A.T.B. 
ToO™M: THE PIPER’S SON. By ALFRED ALLEN. 


“A capital setting of the old nursery rhyme. Would rai 
many hearty peals of laughter.”—Daily Chronicle. Price 3d. 








London and New York: Nove.io, Ewer and Co. 
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Be: USICIAN, living in a pretty part of Kent, would AMERICAN ORGAN, 84 guineas. 11 stops, in- 
like to EXCHANGE HOUSE for Three Weeks or Month cluding the two knee-stops, and the beautiful solo stops vox 
; during August with someone living on the Coast. Eastbourne or | celeste and vox humana, two octave couplers. Handsome high case. 
oW M te preferred. House contains 4 bedrooms, 2 sitting-rooms, &c. | Ten years’ warranty. Easy terms. Packing and carriage free. 
Fishing and boating near. C. H., Felix Villa, Tonbridge. if oa Poe aa 110 years), 91, Finsbury Pavement, 
NNUAL 2 Cc. en till 7; Saturdays, 3. 
0 PROFESSORS of SINGING and MUSIC.— theo ak 
MUSIC ROOMS for Lessons or Practice, 1s. per hour. ODERN Two-manual CHURCH ORGAN for 
NS i= Reid Bros., Music Warehouse, 436, Oxford Street, W. (near Orchard SALE. Practically new. Must be removed at once. Tone 
Street, Portman Square). . —, College gh ayy od Pedals. Imposing new case. 
155, with erection. Worth double. Photo, &c., A. R. C. O. West 
re PRACTICE.—Three manuals and pedals. | Green Road, Tottenham. ‘ ne 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. OR SALE.—A “BELL” AMERICAN ORGAN. 
- 2 manuals and pedals; 7 complete sets of reeds. Gas engine for 
© Quus RGAN PRACTICE (City), Is. per hour. Three blowing. List price, 135 guineas. Had very little use, and in excellent 
manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. yal Price, 45 guineas. Apply, H. E. Powell, London Street, 
asingstoke. 
Hat— RGAN PRACTICE.—Three manuals; indepen- - 
“e. dent pedals. Terms, One Shilling perhour. Specification post- C ORGAN for SALE.—A Bargain. Three 
: free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. manuals, 3 reeds, by CouRCELLE, 2 stops on pedals. For 





= Church, Chapel, Gentleman's or Public Hall. For cash as it stands. 
} EW ORGAN STUDIO, with Three- manual Particulars, F. Z., 21, Lynton Road, Leytonstone. 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. (pagan for SALE.— Lately renovated by Messrs. 
Bryceson Bros. 7 stops on swell, 6 on great; excellent 
EW fine-toned TWO-MANUAL ORGAN for | Bourdon, 4 couplers; full pedals; height, 14 ft.3in. For particulars, 
SALE. Compass: CC to A in Alt; great, ro stops; swell, ro | 2ddress, Mr. J. H., Emerson Cottage, Brampton, Huntingdon. 

mc: 35 tops; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. ae . . 

ped - full compass throughout. For specification and price, (ORGANS. Extraordinary Bargains. A fine-toned 

apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. modern Two-Manual Organ, containing 19 stops and all the 
SW : — latest improvements. Price £150. Also a fine Two-Manual Organ. 
vy ()RGANS (New and Second-hand) for SALE, from | Price £200. Wonderful value. Fincham’s Organ Factory, 150, Euston 

£20, with pedals. P Instruments for Church, Chanel, an College, Road, London. 

built on the most modern principles, at Bedwell and Son's, Cam- : 
tlie ran Work, Camb. RGAN (Church), two-mangal, 25 8 high, 9 f. 
ert W, EW Three-manual ORGAN for SALE, CC to G;; | by letter, Richardson, 192, South Lambeth Road. 
a Pedal Organ, CCC to F; total stops, 23. Improved Tubular FOR SALE.— ORGAN PEDALS (College of 


Pneumatic Action to Manuals, Pedals, and Couplers. Apply to ag : PS 
Nicholson and Co., Palace Yard, Worcester. £6. aft «tae to Piano; nearly new. 





























rice te EVERAL NEW and SECOND-HAND Church| ()RGAN PEDALS to PIANOS.—New method of 
and Chapel ORGANS, one, two, and three manuals; 26, 19, 15, Attachment by TUBULAR PNEUMATIC. This action sur- 
shagal 12, and , becins W. E. bp roe maga and Sons, Central Organ Works, | passes all mechanical actions for prompt and Organ-like Touch. It is 
60 Hulme, Manchester ; and Preston. less expensive, easy to attach, and does not injure the most delicate 
hestra in RGAN for SALE.—Two manuals and Pedals. Pianoforte. Prospectus, with full description and price lists, on appli- 
Kenta “> stops and three couplers. Suitable for a small church or cation to Norman Bros. and Beard, Organ Works, Norwich. 
studio, 


tice £60. W. White, St. Peter’s Hill, Grantham. IANO PEDALS.—A 24-octave set of Radiating i 



































PEDALS, by Bisuop, with the complete action, which may be 
‘ SAN for SALE (New). a manuals, 13 stops, easily attached to any instrument, to be SOLD. Price £4. Apply, 
ad, gratis _ pedals and Bourdons. Hydraulic engines fitted to Organs for | cis, Clement, Taunton 
, blowing. R. Cope, 21, Jardin Street, Camberwell, S.E. IANO ; ze Solid i F chord 
, 124 guineas. Solid iron frame, trichord, 
(CHURCH ORGAN (New). — Gt. Organ: Open P full compass, celeste action, in handsome walnut case. Ten } 
Diapason, 56; Stopt Diap., 56; Gamba, 56; Dulciana, 44; Prin- | years’ warranty. Easy terms; approval; carriage free. D’Almaine 
cipal, 56; Flute, 44; Clarinet, 44. Sw. Organ: Double Diap., 44; | (Established 110 years), 91, Finsbury Pavement, City. Open till 7; 
aeuitthes + wee gd bomen ere at Aiagg sae beige a Saturdays, 3. 
ifteenth, 56; Cornopean, 56; Hautboy, 56. Pedal Organ: Bourdon, r 
NES. 30; 4 Couplers; 6 Composition Pedals. Pneumatic action to Pedals. LD VIOLONCELLO for SALE, with Bow and 
orn Samuel and Twyford, Abbey Works, Montague Road, Dalston. ea —— Case; perfect condition. 17 guineas. Alfred Foley, 
r Sun alisbury. 
; RGANS for SALE.—3 manuals, 35 stops; grand 
iccadilly, Organ, equal to new. Several new and second-hand 2-manual VIOLIN STRINGS.—Send gd. for samples of four 
Organs. 1 gage to any specification of high-class work and best “E” Strings. Alphonse Cary, Clapham Junction, S.W. 
constructed on the most improved principles at moderate prices. 
;OY Monk’s Organ Works, 550, Holloway Road, London, N. ELL-ESTABLISHED SCHOOL OF MUSIC 
2 may be acquired by purchasing large house and garden. 2m. 
PIPE ORGAN for SALE, of exceptional beauty | from City. £490. Great bargain. Connection can be purchased if 
and sweetness of tone. 2 manuals and pedals, 15 stops (including | desired. Particulars, A. R.C. O., 59, West Green Road, Tottenham. 
3composition pedals), 557 pipes. Case of polished mahogany, elabo- 7 or i 
rework tately designed and enriched with satinwood and inlaid marque- USIC BUSINESS and ACADEMY for DIS. ‘ 
ew TO. terie. Worked by Crossley’s Otto gasengine. Suitable for residence, POSAL, together or separately. Centre large musical 
lying the small hall, or private chapel. Full specification sent on application to, | population. Leasehold. Rent low. Pianofortes, Messrs. Novello, 


a bmg view by, J. B. Cramer and Co., 46, Moorgate Street, | Ewer and Co., 1, Berners Street, W. 
plain ndon, F.C, 























with the \ X JANTED, to PURCHASE, a good Pianoforte 
asters of RGAN for SALE. Three manuals. In excellent Tuning Connection in Midland district. Without business : 
condition. Low price, as space is required. For particulars, | premises. Address, Tuner, 66, Warstone Lane, Birmingham, 

address, B. A., 12, Southampton Street, Strand, W.C. OR SALE ll ; MUSIC BUSINESS | 
— » a small select \ i 
WO-MANUAL AND PEDAL AMERICAN South Coast. Address, Rex, Messrs. Novello, Ewer and Co., ‘ 
; pd SROANS, ot em Prices for yg x. at, wp Pc 1, Berners Street, W. | 
Manuals and pedals, for uineas; a o three-manual and peda Pi : 
B. Mason and Hamlin,” oy Dae, 21 saest cine: a 93-guinea ‘‘ Smith ASSOCKS.—500 new Tailor-made, Black, Red, { 
sand 2. Connoisseur,” 40 guineas; a £70 “ Karn” Organ, with Suber’s Patent Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. : 
ad. Pedals, 25 ieee: a two-manual and pedal Harmonium, 15 guineas. | ‘‘ Surplice,"’ The Church Agency, Limited, Lombard House, E.C. 4 
ad. Also several large Organs and Harmoniums by Bell, Karn, Alexandre, i 
30. Trayser, &e., at one-third usual price. All instruments guaranteed. RGANISTS, CHOIRMASTERS, and every i 
3. srcning or carriage free. Inspection invited. Messrs. Stagg and MUSICIAN should send for SPECIMENS (free) of DINHAM, { 
of ons, 56, Red Lion Street, Holborn. BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. —— { 

each 30 Kyries, Services, Songs, &c., printed (black ink), from twenty-four 

» 3t FINE Second-hand ORGAN, from West End of and upwards, at trifling cost. 28, Fenchurch Street, London. Estab- 

| 3d. Wrexham Parish Church, TO BE SOLD. 3 manuals, 3 compo- | lished 1872. 





sition pedals, great organ (13 stops, pedal, open diapason, and Bourdon, 


O COMPOSERS.—Are you thinking of PUB- | 





, 16 feet), Swell organ (7 stops, double diapason, 16 feet), choir organ x : 
a (5 stops, dulciana, and stopped diapason, 8 feet). Couplers: choir to LISHING? If so, send for prospectus of our novel and equitable 
A 1, swell to great, great to pedal. Must be sold, owing toalterations. | system of publishing. Lyric Music Publishing Co., 25, Kenninghall if, 
ALLEN Pply to the Churchwardens, Wrexham. Road, London, N.E.; and at New York. i 
LLE® : 
wuld rae (CHURCH ORGANS. — Modern, fine tone. 3 YDRAULIC ENGINES for Organ Blowing. 4 
| Manuals, 27 stops; £270. 2 manuals, 18 stops; £170. 15 stops, Blennerhasset’s Patent “ Perfect ’ Prize Medal Engines are the | 





£95. Holdich and Ingram, 361, Livérpool Road, London, N. best. 1B, Vernon Street, King’s Cross Road, London, W.C. 








eee ab ag acaage Ae 





bane 9 


414 THE MUSICAL TIMES.—June 1, 1895. 





ORGAN PEDAL PRACTICE AT HOME. 


RUMMENS’ 
Organ Pedal Attachment to Pianos 


Obtained the Highest Award at the Inventions Exhibition in 1885, 
and Testimonials have been received from the following eminent 
Musicians (amongst many others): Sir John Stainer, Dr. J. F. Bridge, 
Dr. C. J. Frost, Dr. E. J. Hopkins, Dr. G. C. Martin, Dr. C. Steggall, 
Dr. E. H. Turpin, thus supplying the best possible evidence of 
their practical utility, 





Illustrated Price List sent free on application to the Manufacturer, 
47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
““TSOWER” ORGAN WORKS.—Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 


Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 

















Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 


Estimates given on receipt of MSS. 
London: B. WiL1aMs, 19, Ivy Lane, Paternoster Row, E.C. 


Music ROOMS | 


FOR 


TEACHING AND PRACTICE, 





EIGHT 
MUSIC ROOMS 


ARE NOW OPENED AT 


GEO. ROGERS & SONS 


60, BERNERS ST., OXFORD ST., W. 


These Rooms have sound-proof walls and floors, are 
warmed with hot water, well lighted, and each is provided 
with a first-class Piano. 


CHARGE, IS. PER HOUR, INCLUSIVE. 


60, BERNERS ST., OXFORD ST., W. 


Twenty-fourth Edition. 

JOULE’ COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 

- , separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 

Is. 





The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joutz. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 





QUALITY IN TONE (Hermann SmitTH).—ART 
7 OF IMPROVISATION.—SOME LEEDS ORGANS. — See 
_ Musical Opinion and Music Trade Review. Also 210 cols. 

usical Literature and Advertisements. Price 2d. Order Book and 
Musicsellers; Railway Stalls; (post, 34d.), 150, Holborn Bars, London. 


RGAN MUSIC, by Eminent Composers, just 

published. Specimen copies to profession, 8d. each. ‘Thematic 

list post-free. THE GLAsGow Music PuBLIsHinG Co., 11, Bothwell 
Street, Glasgow. 


UCHARISTIC HYMNS for the CHURCH’S 
SEASONS. Words by Mi_prep BEerEsForD Hope. Music by 
ARTHUR HENRY Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Nove.io, Ewer and Co. 
Price 3s. 6d., cloth, red edges. My 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


TEACHING AND PRACTISING ROOM 
NEW BOND STREET, W. 














Seventh Edition. 
JOULES DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jour. Price 3d. 
London and New York: NoveLio, Ewer and Co. 


IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net; paper, 2s. net. Separate Numbers, 2d. each. 
YMN TUNES witn VARIED HARMONIES. 
By J. W. ELLIOTT. , if 

“Those who require Hymn Tunes with change of harmonies, suit: 
able for the organ, will find just what they want in this work by J. W. 
Elliott. Each of the twenty tunes can be had separately. They are 
admirably done, and include well-known tunes, such as ‘ Hanover, &e. 
—Musical Herald. 
London: Pxitutps and Pacg, 8, Oxford Market, W. 


Second Thousand. 


MAGNIFICAT & NUNC DIMITTIS nF 
By ARTHUR CARNALL. Price 4d. 
“We can recommend it.”—J.S.M. Fournal. 
London and New York: NoveLLo, Ewer and Co. 

















For terms apply— 
WICKINS AND CO., MUSIC PUBLISHERS, 
41 New Bond Street, W. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s.each book. 
London and New York: NovELLo, Ewer and Co. 
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BRISTOL TUNE BOOK 


CompLeTeE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


s. d. 

No.17. Limp Cloth .. oe § O 
», 18. Cloth Boards, red edges 6 o 
» Ig. Small Edition .. oo 3 6 
» 20. Tonic Sol-fa_ .. oe 2 6 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NoveE.to, Ewer and Co. 
Bristol: W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 








Dedicated, by kind permission, to Lady Locu. 


THE HARP OF ZION 
THE EArTH Is THE Lorp’s (PSALM XXIV.) 
Set to music for Tenor Solo and Chorus 


BY 
THE REV. JOEL RABINOWITZ. 
Price 2s. net. 
(Special terms to Choirs taking twenty-four copies or more.) 
London and New York: NoveE.L_Lo, Ewer and Co. 
Cape Town: DarrTer and Sons. 


Fourth Thousand. 


MAGNIFICAT and NUNC DIMITTIS in E flat, 


by Witx1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.tto, Ewer and Co. 


OR MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
Gzorce RIsELeEy. 
London and New York: NovEtto, Ewer and Co. 


Third Thousand, 


Tz DEUM LAUDAMUS in G. By Atrrep J. 
Dyz. Price 4d. 
London and New York: Novetto, Ewer and Co. 


SINGING CARD for CHOIR BOYS. Compiled 


by C. SypNey VinninG. Containing the Rudiments of Music 
and numerous Exercises. Post-free, 2d. 
London and New York: Nove.io, Ewer and Co. 


ERYL WALTZ, 4s.,and MARCH HEROIQUE, 
“ 48. for PIANO and VIOLIN (first position); the latter highly 
Praised in Press, and sells fairly, but the demand for BERYL is 
much greater. WHY IS THIS? Anyone sending good practical 
teason shall receive copies throughout 1895 at a sixth. 
Waltz and March Post-free on receipt of postal order, 1s., by 
H.G. Trempatu, Mus. Bac., Oxon., Isleworth. 


ERYL WALTZ. 5s. For TWO MANDOLINES 
(or Violins) and PIANO. As played at the Society of Science 
and Art and other good Concerts with great success. 
Post-free on receipt of postal order for 1s. 6d., by H. G. TREMBATH, 
us. Bac., Oxon., Isleworth. 


APPY AND BLEST ARE THEY. Chorus 
from “St. Paul” (BREWER and Co.), arranged for the Organ, 
D. Joun D. CopNer (Organist of St. David’s Cathedral, Pembroke- 
ire), of whom copies may be obtained, price rs. 6d., post-free. 
_ This arrangement of a favourite Chorus was one of the pieces 
included in the Organ Recital given at the last Annual Festival of the 
Guild of Organists, at Leicester, February, 1895. 


























. Enlarged and Cheaper Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 321 Chants, 
ii &c., in Authentic forms, with Memoirs of Composers and 
‘stories of the Pieces, giving information nowhere else to be found. 
London and New York: NoveLto, Ewer and Co. 


Just Published. 
HARK MY SOUL. Sacred Song. The Words 


written by WiLL1AM Cowper. The Music composed by Lad 
Evan-Smitn, Price 2s. , ee 


London and New York: Novetto, Ewer and Co. 








SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY CITT 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 





Price Two Shillings and Sixpence net. 





London and New York: NoveLLo, Ewer and Co. 


EXAMINEES IN PIANOFORTE PLAYING. 


A CONCISE AND SIMPLE PLAN FOR FINGERING THE 
SCALES IN DOUBLE-THIRDS AND DOUBLE-SIXTHS, 


Designed specially for the use of Examinees, 


By WALTER FITTON 


(Professor of the Pianoforte at the Royal Academy of Music). 








Price One Shilling net. 





London: Epwin AsHpDown (Limited). 





Price 1s. 1d., Post-free. Ordinary Music Size. 


THE ORCHESTRA AT A GLANCE. 


A Chart arranged in Score, showing Pitch, Compass, and Capabilities 
of all Orchestral Instruments. 
By E. A. LODGE. 


‘Essential to writers for and students of the orchestra.” 
“A capital condensed work on instrumentation.” 
“It is, in fact, a book on orchestration condensed into a single folio.’ 
“A simply wonderful amount of information.” 
Huddersfield: E. A. Lopce, Lion Arcade. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 


SERVICES. 
Two Settings of the Venite (in Chant Form). No. 1 (in G), 


’ 








No. 2 (in A) ad. 
Te Deum in E gee ae a a can aa co = wes 
Benedictus and Jubilate in <a Pa re “a ee eo 30. 
Magnificat and Nunc dimittisinE .. “a «e “e oo 30. 
Cantate and DeusinE .. oe aa ae « “a < SS 
Communion Service aa aa 6s aa e << os 
Preces and Responses... ° 4d. 


Tonic Sol-fa. 


Magnificat and Nunc dimittisin F  .. eo ee ee +. 14d. 
P- ‘o ae ee eo ee ee eo» 4d. 
0 ia ie Eee oo ee oe oo 14d. 

ANTHEMS. 

“Tf ye love Me.” Four voices .. oe eo 8 we o> «on 

“T will magnify Thee.” Four voices .. ne ad ia a 

“Twas glad.” Four voices... es ae ce | ok See 

“The Lord is my Shepherd.” Four voices .. “a ea a & 

ORGAN. 

Twelve Short Easy Pieces ‘ “se ee ee net 28. 0d. 

Three Short Andantes_.. ee ee ee eo » =-8. Od. 

Minuetto ee ee ee ee ee a » 18. 6d. 


Ave Maria .. wa “a a a re “a 
London and New York: NovE to, Ewer and Co. 
SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 
(Organist of St. Paul’s Cath. Church, Dundee). 

Price Fourpence. Tonic Sol-fa, 2d. 

London and New York: Novetto, Ewer and Co, 

May be had direct of the Composer, Dundee. 

Press OPINIONS. ; 

“ Will be an exceedingly welcome and useful addition to the library 
of many church choirs,” — Dundee Courier. ee 

“Marked by a considerable amount of originality.” — Dundee 
Advertiser. 

“ The charming setting of the anthem,-‘ Abide with me.’"’—Dundee 
Evening Telegraph. ‘ 

“Excellent in style and taste.”—Nottingham Guardian. 

“ An admirable setting.” —Halifax Guardian. 

“ A very satisfactory setting.”—Daily News. 

“ A scholarly setting.”—Birmingham Gazette. 

Also, by the same Composer—Te Deum, price 4d. (Novello and Co.) ; 
Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 
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Just Published. IN THE PRESS. 
(THE 42np PSALM) GREAT AND MARVELLOUS ARE 
4 COMPOSED BY THY WORKS 
f 
y MENDELSSOHN. COMPOSED BY 
i 
; J. F. BRIDGE. 
TONIC SOL-FA EDITION, COMPLETE, 
A : 
: Price Sixpence THE EYES OF ALL WAIT UPON 
fi London and New York: NovEtto, Ewer and Co, T H E E 
i COMPOSED BY ; 
f ) 
THE SERVICE ALFRED R. GAUL. 
F FOR THE London and New York: Novetto, Ewer and Co, 
by —— 
' uf 7 
j SOLEMNIZATION of HOLY MATRIMONY HARVEST ANTHEMS. 
i 
4 AS USED IN All Thy woe Spor Thee e *2% Thorne 34, 
| Bless thou the Lor ‘ iver King 34, 
WESTMINSTER ABBEY *Blessed be the name of the Lord” .H. Gadsby tid 
ij — oe. ‘ & Bunnett 34, he 
‘4 } *Break forth into joy. iver King 1 
i WES 6 SRE ase | Bring mg iT a age LEE. To * 
rd | *Fear not and, be glad and rejoice . Goss 64. 
ie Comp OPED Es | Kd not, ‘2 4 Ae . Se afi 9 
ie | *Fear not, O lan os . Jordan 6d. 
KI }. FREDERICK BRIDGE. Give unto the Lord the glory ‘ wah’ _F. Bridge 4d. 
4 * 
Mus. Doc., Oxon., Organist and Master of the Choristers. Pg ng te po aati — you u every my > > i Maclaren t 
; *Great is the Lord -. Bruce Steane 34, ) 
: E *Honour the Lord with thy ‘substance .. sis . Stainer 4d. 
Price Sixpence. *I will feed My flock ae ai . Bridge 14d. 
I will give thanks unto Thee ‘ E. J. — 6d. 
*I will give thanks unto Thee... . J. Barnby 44. 
London and New York: NovE.to, Ewer and Co. I will greatly rejoice in the Lord lw.A. Cc. Griickahork 4d. 
*I will magnify Thee, O God ‘ AP J. Goss 34. 
I will magnify Thee HS Lp ee Oliver King 44. 
M U S I C I will sing a new song oe oo rr . P. Armes 84. 
*Lo! summer comes again .. ‘ ae . Stainer 6d. 
*Lord of the Harvest -Barnby 44. ‘ 
SUITABLE FOR USE AT THE Lord of the rich and golden grain ‘(Harvest Hymn). F. Tozer 24. This 
Make moog _— your hearts oe é F. A. ie je 3¢ 
Man goeth fort oe ie oe rthur Carnall 3d. 
SERVICE OF HOI 7 MATRIMONY *My mouth shall speak the, praise. se ar J. E. West 4d. 
4 *O come let us sing to the Lord .. os B. Tours tid. 
Paes *O give thanks ° ee eee o8 A. Sydenham 34. — 
"| *O God, who is like unto Thee .. ae :. Myles B. Foster it 
S ANTHEMS AND HYMNS. s. d. < how plentfal is hie 4 ag Pa oo CoM, —_— 3 . 
; r works .. arn 
4 net me = they that fear the Lord oo -- E.G. Monk 1 6 |g py seni bane wr bo Thy works ie eo Pe se i 
ocal parts .. ois - a oo. ee im : oe 1 
i Blessed are all they that ‘fear the Lord oe Sidney Naylor 0 9 Ps i nal a “4 fi 
{ O praise the Lord of Heaven .. oo oe 0 
H Except the Lord build the house .. +» F.A.G,Ouseley 0 6 | QOsinguntothe Lord. int if a “T. Palmer 4d 
i Vocal parts». s+ se we we ne we ee © 6 | O that men would praise the Lord .. "J.C. Bridge 44 Belo 
Father of Life, Hymn... .. .. «.  «. Jas. Turle © 3 | Qur God is Lord ofthe harvest .. .. + Emma Mundella 34 Belo 
i Father of life -_ _ bie .Creser 1 6 | 6 worship the King ix - V. Hall 44 : elo 
it God, be mercifuluntous s,s... «SS, Wesley *Praise, O praise ourGodand King ..  .. LE. v. Hali 1 = 
i oe ee . ts ++ © 3 |*Praise’the Lord, O Jerusalem .. ..  ..  ..E.V.Hall 4 ‘Ga 
i Vocal parts .. ee ° om “* a “ «+ I © | Praise the Lord, O Jerusalem .. a ea .. W. Hayes 4d. G 01 
‘ Folio se ee ee ee ae ee 2 6 | Praisethe Lord, O Jerusalem .. ..  ..  W.G. Wood 4d. Gran 
; O God, Thou art worthy - we ae .. Arthur Sullivan *Praise the Lord, O my soul oe i oe .._H. Lahee i Fw 
4 ee ae near *Praise ye the Lord for His “—— we owe =~ eG, Garrett 146. How 
5 Octavo a . os ‘e oe vie oe «+ © 4 |’ Praised be the Lord Ae ; i i‘ C. Steggall 1: a Ww 
i — BOR ss: -cae ioe “Ae ree <q: ' Wee Wlkes , 4 *Rejoiceinthe Lord.. .. «swe . a I beh 
a Ae as ng ~ +s id os *s bed *Sing praises to God os oe ‘a ie W. areing 1 
O Perfect Love (Anthem) ‘ee os os .. J. Barnby o 3 *Sing nase the Lord 2 ; * *-E. A. a 3d. La 
‘ onic Sol-fa .. . © I | Sing we merrily ‘ ne ‘ V. Hall 4d ‘In 
Ditto (Arranged as a Two- -part Chorus). “Staff Notation and Sowing and reaping os a a J. a .. adden ad. I nJ 
Tonic Sol-fa combined ee , © 14] The earth i is the Lord's ie ee C. S. Heap 44. Ih th 
Ditto (Hymn) oS as . J. Barnby o 14 The earth is the Lord's TDN OND gp av Trimnell ad I 
Holy Ghost, to earth descending ‘. Antonin Dvorak o 4 | The earth is the Lord's ‘ am es A. Lowe 34. lil 
There was a marriage in Cana of Galilee :: «. J.Stainer 0 3 | The eyes of all wait upon Thee .. oe 4 “0. Gibbons 44. He 
Protect them, Almighty. Chorus .. ° +. J.Barnby o 3 | The eyes of all wait upon Thee, O Lord . Thomas Adams 34. wi 
ORGAN MUSIC The fostering earth, the genial showers .. J. L. Hopkins 3d. Iwill 
z *The harvest-tide thanksgiving (Words only, rs. 6d. per 100), *Lor 
Nuptial March .. . _B. Luard Selby 1 0 J. Barnby ud 0 fe 
Wedding March (Gounod), No. 3. “Arranged by G.C. Martin 2 © | *The Lord hath done great things Ms ae .. H. Smart 4 0 ts 
Wedding March, N -- Charles Gounod 2 0 | *The Lord is loving unto every man ‘.G. Garrett 34. *O ta 
Wedding March’ (lesidenc) : Arranged by W. T. Best 2 © | *Thou crownest the year with Thy goodness .. Josiah Booth * O tas 
Wedding March er Arranged by C. E. Willing t © | Thou, O God, art praised in Zion oe ee E. V. Hall 3 Pond 
March in “‘Athalie” _,, Arranged by Ch. Steggall 1 6 | *Thou visitest’the earth and aeonnet it... .. W.H.Callcott 2 Stan 
March in “ Athalie Arranged by W. T. Best 2 © |*Thou visitest the earth .. eA i .. J. Barnby 4 4d. ‘Th 
Benedictus (A. C, Mackenzie) Arr. by C, Palmer and J. B. Lott 1 6 |*Thou visitest theearth .. ae ei “"M. Greene it The 
% Largo (Handel) .. ays Arranged by G.C. Martin 1 6 | Thouvisitesttheearth .. .. ue Ag Baptiste Calkin 4¢ Thel 
i March in “ Tannhauser”” -. Arranged by F. Archer 2 0 | To Thee,OLord .. . one ce CL, Williams 34 Thou 
' Processional Wedding March . - Resa R. Bird 1 © | While theearth remaineth | « [2 ."Swinnerton Heap 44 What 
i A Wedding Piece A.C. Mackenzie 1 0 | *While the earth remaineth ‘. wo « +o it 
EH The Bride's March sa Rebekah vk Barnby) “Arr. by James Shaw I © | *Ye shall dwell in the land. ee me sis Stainer ! Ant 
March in B flat E. Silas 1 © | *yYe shall go out with joy ms is “—_ Barnby 44 
if Grand March (“* Lohengrin, ” Kot Ill. * Wagner) . W.Creser 1 0 Notation, 
i Bridal Chorus (* Lohengrin,” Wagner) ja W. Creser 1 0 * These Anthems are also published ii in Tonic Sol-, fa otation, Li 
{ Wedding March .. ; . Composed by W. Creser 1 6 1d, to 4d. each. 
4 London and ee York: onieinnag Ewer and Co, London and New York: Novetto, Ewer and Co. 
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JUST PUBLISHED. 








JUST PUBLISHED. 


Let not thine hand ‘ 


NEW EDITION 


OF THE 


Te Deum laudamus 


(IN D) 








ANTHEM 
FOR 


HOSPITAL SUNDAY 


OR ANY OTHER OCCASION OF ALMSGIVING TO 
THE POOR 


PON 


J. STAINER. . 
(Novello’s Octavo Anthems, No. 509.) H E N RY U RC E L Bins 
N PRICE THREEPENCE. 


Ds Tonic Sol-fa, 14d. 
Words, 3s. per hundred. 















































‘ng i EDITED BY 
isby ii London and New York: Novetto, Ewer and Co. 
net J. F. BRIDGE, Mus. Doc., 
ve ; : Just Published. 
joss 64, New Edition, Demy Octavo, 1895. FROM THE RECENTLY DISCOVERED ORIGINAL 
loyd ¥ — 
d ; 
idge id A CHOIR BOOK MANUSCRIPT. | 
tren 64, OF THE i 
ham 34, i dal { 
2 ] : 
ane t | OFFICE OF HOLY COMMUNION | 
idge 1h. ical atin PricE ONE SHILLING. 
kins 6 , 
=o CATHEDRAL PRAYER BOOK OrcHEsTRAL Parts (Strings and Trumpets), 2s. 6d. net. 
— “ EDITED BY q 
; } 
ing 4 J. STAINER. i 
mes 2 LONDON & NEW YORK: NOVELLO, EWER AND CO. i 
iner 5 St } 
by 4d. Price One Shilling. < a i 
east 2d This Edition contains the = an . ‘ome, to the Proper TE DEUM 1n C } 
rvey 34. refaces, &c. 
nail it The original Large Octavo Edition can still be had, price 2s, | 
Vest 4d. ee FOR FESTIVAL OR GENERAL USE t 
oo 7 London and New York: NovEtto, Ewer and Co. ue | 
am 3d. i 
ter I } 
+ ANTHEMS AUGUSTUS TOOP. 
rnby 14d. | 
“ if FOR Price Sixpence. 
joss 6d { 
re “ T R I N I T ¥ T I D E . “ Augustus Toop’s Te Deum, an ap smelenely caning, i 
ldge written with admirable care and knowledge of vocal effect, strikes us : 
lia 3d Beloved, let us love one another... .. ~—«. Gerard F. Cobb rd. i "Musi 
= # Beloved” if God eo loved us . si ws .» J. Barnby ie - _ than an average piece of work.”—Musical Standard, March : 
Hali i *Blessed isthe man .. i ..John Goss 4d. ea 1 
Hall 4d. Blessing and Glory .. +. «. Boyce 14d. \ 
ayes 4d. _ + ro the world Matthew Kingston 14d. . ; 
Tood 4d. rant, O Lord.. ‘ ee e Mozart 14d. 1 
cod Holy holy, holy Cont a |MAGNIFICAT & NUNC DIMITTIS | 
‘rett Tid. How goodly are Thy tents .. F. Ouseley 14d. ‘ 
gall 1/ How lovely are Thy dwellings Spohr 14d, IN THE KEY OF A { 
ty immacne Lat | 
I , and lo! ee oe oe ow 6d. i 
— 4d. Tknow that the Lord is great ..F. Ouseley 14d. FOR VOICES IN UNISON i 
Hall 4d. tin humble faith re ae in -.G. Garrett 14d. (With ad lib. Harmonised Parts) { 
nent 24 In Jewry is God known J. Clarke-Whitfeld 14d. i 
jeap 44 2 7 ap pre nat ‘i .» E.H. Thorne 3d. a i 
4 fear of the Lor “a ee . V. Roberts 3d. . 
wef levteled = * aoe & AUGUSTUS TOOP. ) 
bons it Tl ent + se ws VA and 3d. ‘ 
M sin ower es és d. ‘ { 
fine 3 ‘Lwillsing of Thy power *. °. “A.Sullivan Tad. eeapthnio sagas } 
; I will sing unto the Lord H. Wareing ae 
rnby ui O Father ay Thee J. V. Roberts rad. “Musicianly in the refinement of its harmonisation; it is, in i 
mart 4 *0t ny a : .. J.Barnby 3d. | addition to this, endowed with agreeable melody.”—Musical Standard 
rrett 3d 40 pag a aoe ++ «+ J.Goss 3d. | February 16, 1895. | 
oats i O taste and see : “4 Fei yo K “The aim of the composer here has been to produce a Unison 
! ste i Ponder my words, O Lord .. “arnold D. Cull 3 4 Service with some variety in the employment and mixture of the 
“a d. *Stand up and bless es 1.G std i voices. He has succeeded admirably, the organ accompaniment 4] 
rn y ta "The Lord is my Shepherd |. er Meuenen tad playing a very important part in the composition of the music. We | 
“mm rl The Lord is my Shepherd .. ai a 3.' {commend this bright and effective Evening Service to our choir- 
ams 3 The Lord will comfort Zion. “. TL AL Hiles @a, | ™asters.”"—Musical News, January 12, 1895. 
feap 44 Thou shalt show me the path of life ..AlanGray r14d.| ‘This is a useful and very effective setting, and will prove most 
18 1 tsoever is born of God.. sie H. Oakele _ | acceptable to choirs of moderate capabilities. Mr. Toop is a sound 
ce I Anth willor snetlen and knows how to write music that is at once melodious and 
a it thems marked thus * may be had in Tonic Sol-fa, 1d. to 2d. each. scholarly and at the same time not too difficult. This Service deserves 
i every possible success, and will, doubtless, become very popular.”— i 
ation, Musical Exchange Fournal, April 17, 1895. i 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Second Edition TO CHORAL SOCIETIES. . 
HARVEST CANTATA \ 
FOR SOLI, SEMI-CHORUS, CHORUS, AND ORGAN FOURTH EDITION. 





IN THREE PARTS 
Part I., SEED TIME. 


» IL, THE HARVEST FIELD. 
" 1) THE HARVEST FESTIVAL. K I N G A RTH U 
THE WORDS SELECTED, ARRANGED, AND PARTLY WRITTEN BY 
THE REV. J. M. G. OWEN 
THE MUSIC COMPOSED BY A DRAMATIC CANTATA 
J. T. MASSER. ie 


Price One Shilling. 
The Music is not difficult, and the Cantata can be performed by any| THREE SOLO VOICES, CHORUS, AND ORCHESTRA 


capable Church Choir. The first edition was sold out within one 


Ea TO RS ASS ial RAE Sa ga 


: month of its publication. THE WORDS WRITTEN BY 
is vas = an ae ee oP Page tes or “ vag eed sas 
R S MY SE HE eing a Short Setting of the \ 
z| 23rd Psalm. Full Anthem for Alto Solo and Chorus. Composed by JAMES SMIETON, M.A. , 
[ J. T. Masser. Price Twopence. 


London and New York: Novetio, Ewer and Co. 
THE MUSIC COMPOSED BY 


POPULAR CHURCH MUSIC. JOHN MORE SMIETON. 


By CALEB SIMPER. 


*THEY SHALL MOUNT UP WITH WINGS, AS | The work takes about an Hour and Forty Minutes to perform, and has 














EAGLES (8th 1,000). been given with conspicuous success at the following places :— 
Favourite New Anthem. Price4d. Sung at a Choral Festival with 
great success. ‘“ Full, free,extremely pleasing and effective. It is just London (2) | Airdrie 
i the kind of music choirs revel in.’— West Cumberland Times. Glasgow (2) | Hamilton 
4 * ANNIVERSARIES anv FESTIVALS (8th 1,000). — oe 
4 For Sunday School and Choir. Seven exceedingly pretty Hymns and Broughty Ferry Kineton 
a Tunes. Price 2d. Words, 3s. 6d. per 100. Se arn 
it eading Uckfiel 
; POPULAR FLOWER SERVICE. Brondesbury Wakefield 
Hi 20th 1,000, Sixextremely pretty Hymnsand Tunes. Great favourites. Chichester Greasboro’ 
it Price 2d. Words, 3s. 6d. per 100. Peebles — 
Ny “ Splendid "—“ Beautiful "—“ aw pretty "—" Gems of melody.” Stirling arrogate 
ki *BREAK FORTH INTO Joy. 14th 1, 4 Arbroath Aylesbury 
Sung at Choral Festivals in Downpatrick Cathedral and sd Begelley. Montrose Taunton (Mass.) 
GIVE GLORY UNTO THE Lorp. 17th Edition + 3d. &c., &c. C 
*I WILL FEED My FLOCK. 32nd 1,000 .. ar oe oe oo 4 { ' 
O HOW AMIABLE, 4th 1,000 ee on ane as es o< oe 
*Let Gop arisE. New. 5th1,000 .. mt ea oa . 
New Te DevuminE flat. 4th Edition pi ae “ as 3: Op Notation, 2s. 6d.; Tonic SoL-FA, Is. 
New JuBILaTE in E flat. 3rd Edition no e - = * 4 ie M 
New Benepictus in F. 3rd1,000 .. a i$ = ws | 90 Full Score and Band Parts on hire; String Parts for Sale at 16s. 


New Harvest Music. In the Press. 
Those marked (*) are also published in Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy, 174-176, Wabash Avenue. 





The celebrated Hymn from “ King Arthur,” “ There is a land beyond 

the setting sun,” arranged for s.A.T.B., price 2d. (Sol-fa, 14d.), may be 
EDWYN A. CLARE’S had separately. 

NEW HARVEST ANTHEM 

* HOW GREAT IS HIS GOODNESS” SPECIALLY ADAPTED FOR 

Will be ready by July 1. Conta‘ns extremely effective Choruses, 

Solos, and Duet. SMALL CHORAL SOCIETIES, CHURCH CHOIRS, &c. 


London and New York: Novetto, Ewer and Co. 


THE LEGEND OF THE iinasbaialiciiaiaiedl 
WOOD By THE SAME AUTHORS. 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


= ARIADNE 


Maup BaLpwIck 
COMPOSED BY 

















ALFRED R. GAUL. A ere CANTATA 


Price One Shilling. , A 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, FOUR SOLO VOICES, CHORUS, AND ORCHESTR s 


Takes ab Hour t form). 
London and New York: Novetto, Ewer and Co. CARRE Tin ne Se IN 


W E B S ‘i E R’ S Op Norarion, 2s.; Tonic SoL-FA, 9d. 


CHILD’S PRIMER Full Score and Band Parts on hire. 


OF THE 


7 H E O R Y O F M U S I Cc. Copies of either work will be sent free to Conductors, on application 


Second Edition, One Shilling. to the Composer, 12, Victoria Chambers, Dundee. 


Systematic and exceedingly simple. 
London and New York: Novetto, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND CO. L 
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Music for Military Band 


ARRANGED BY 


DAN GODFREY, Jun. 
Just Published. 


GIPSY SUITE 


FOUR CHARACTERISTIC DANCES 
BY 
EDWARD GERMAN. 
Price Fifteen Shillings. 
Just Published. 


SIX SACRED PIECES 
CH. GOUNOD. 


Price Ten Shillings and Sixpence. 


THREE DANCES 


FROM THE ata _" “HENRY VIII.” 
EDWARD ‘GERMAN, 
Price Fifteen Shillings. 
SELECTION FROM 


THE REDEMPTION 
CH. GOUNOD. 


Price Fifteen Shillings. 


BENEDICTUS 


FROM SIX PIECES FOR VIOLIN 
BY 
A. C. MACKENZIE. 


Price Five Shillings. 


WEDDING MARCH 


ComPosED AND DEDICATED To H.R.H. Tue DuKE oF York, K.G. 


WILLIAM CRESER. 
Price Three Shillings and Sixpence. 


BALLET MUSIC 


FROM “COLOMBA,” AN OPERA 
BY 
A. C. MACKENZIE. 
Price Fifteen Shillings. 
SELECTION FROM 


MORS ET VITA 
CH. GOUNOD. 


Price Fifteen Shillings. 


HUSARENRITT 


TONBILD AUS DEM KRIEGERLEBEN 
FRITZ SPINDLER. 


Price Ten Shillings. 


POLONAISE 


FROM “LIFE FOR THE CZAR” 


M. I. GLINKA. 
Price Twelve Shillings. 


COURANTE 


FROM THE MUSIC TO HERMAN MERIVALE'S DRAMA 
“RAVENSWOOD " 
A. C. MACKENZIE. 


Price Twelve Shillings. 


ORCHESTRAL BALLAD 


COMPOSED BY 
STEWART MACPHERSON. 
Arranged by GEorcE MILLER (Bandmaster, Royal Marines). 
Price Fifteen Shillings, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 



































NOW READY. 


SIX EASY PIECES 


FOR THE 


VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED AND 


ILLUSTRATED WITH ORIGINAL 
DRAWINGS ON THE STONE 


BY 


HUBERT HERKOMER, R.A. 


PRICE SIX SHILLINGS. 








A small number of copies are issued containing Proofs 
of the drawings, printed from the original Stones on 
Japanese paper. These copies are numbered, and signed 
by Professor Herkomer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


BALLADE 


(IN D MINOR) 
FOR VIOLIN AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 











ARRANGEMENT FOR VIOLIN AND PIANOFORTE 
BY THE COMPOSER. 





Price Two Shillings net. 


London and New York : NoveLto, Ewer and Co. 
Just Published. 


PENSEES INTIMES 


SIX MORCEAUX DE SALON POUR VIOLON 
AVEC PIANO 
No.1. AR | No. 4. CAPRICIETTO. 








0 2 GONDOLIERA. » 5. TRISTESSE. 
» 3» MELODIE. » 6. VALSE GRACIEUSE 


COMPOSES PAR 


EMILE SAURET. 


(Op. 39.) 


Price Two Shillings each net. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


SIX BAGATELLES 


FOR 
VIOLIN AND PIANOFORTE 


No. 1. GAVOTTE. No. 4. TARANTELLE. 
» 2% INTERMEZZO. » 5: MAZURKA. 
3. CANZONA, 6. STUDY. 











COMPOSED BY | 


SIEGFRIED JACOBY. 


Price Three Shillings and Sixpence net. 





London and New York: Novetto, Ewer and Co, 
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JUST PUBLISHED. 





PRICE, COMPLETE, 3s. 6d. 


GIPSY SUITE 
FOUR 


Characteristic Dance 





s. d. 
1. Valse Melancolique (‘‘ Lonely Life’) .. 1 6 
2. Allegro di Bravura (‘‘ The Dance’’) oer eG 
3- Menuetto (‘‘ Love Duet”) .. es oe: EO 
4. Tarantella (‘The Revel”) .. os grt aC 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGED FOR THE PIANOFORTE BY THE 
COMPOSER. 





Full Score, MS. 
String Parts, 7s.; Wind Parts, 14s. 
Pianoforte Duet Arrangement, price 4s. 6d., now ready. 


Military Band Arrangement, by Dan Goprrey, Jun., price |, 


I5S., now ready. 
The Violin and Pianoforte Arrangement, price 4s., will be 
published on June 4. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 








(No. 46. Novello, Ewer and Co.'s Music Primers and Educational 
Series. Edited by Sir Jonn Starner and Dr. C. Hubert H. Parry.) 


A DICTIONARY 
OF 
Pianists and Composers for the Pianoforte 


WITH AN APPENDIX OF MANUFACTURERS 
OF THE INSTRUMENT 
BY 


E. PAUER. 


Price Two Shillings. 
In Paper Boards, Two Shillings and Sixpence. 








London and New York: NovE.LLo, Ewer and Co. 





Just Published. 





TWO THREE-PART SONGS 


FOR FEMALE VOICES 
With Accompaniments for TWO VIOLINS AND PIANOFORTE. 





I, THE SNOW. 
(No. 306. Novello'’s Collection of Trios, &c., for Female Voices.) 
II. FLY, SINGING BIRD. 
No. 307. Novello’s Collection of Trios, &c., for Female Voices.) 





The Words written by C. ALIcE ELGAR 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Op. 26.) 





“ Price Sixpence each. 
The Violin Parts are published separately, price 6d. each part. 


London and New York: NovetLo, Ewer and Co. 





Just Published. 





DUO 
ROMEO ET JULIETTE 


(SOPRANO ET TENOR) 
COMPOSE PAR 


P. TSCHAIKOWSKY. 


CEuvre posthume achevée d’aprés les esquisses conservées, et 
instrumentée 


PAR 


S. TANEIEW. 





Full Score a “4 és vs ye ie +» TOS. net, 
Vocal Score (with Russian, French, and German words) 4s. 
Orchestral Parts in the Press. 





London and New York: Nove._o, Ewer and Co 
Just Published. 


FIRS! SrtEePs 


AT THE 


PIANOFORTE 


FRANCESCO BERGER. 


(No. 45. Novello, Ewer and Co.'s Music Primers and Educational 
Series. Edited by Sir Jonn Starner and Dr, C. Huserr H. Parry.) 














Price Two Shillings and Sixpence. 
In Paper Boards, Three Shillings. 





PREFACE. 

This ‘‘Elementary Primer for the Pianoforte"’ aims at supplying 
“beginners” with a ‘“ Method” to be used from end to end in the 
order in which it is compiled. 

Although “ Pianoforte Instructors” are as numerous as the sands 
of the sea, I claim for this one that it is quite original not only in its 
progressive order, but also in the language employed. 

Convinced that it is worse than useless to crowd a child’s mind with 
words which, to that child, convey no meaning, I have studiously used 
only such words as a child with moderate intelligence can be expected 
to understand. 

The student must, before attempting to play, acquire a correct and 
unerring mental picture of the arrangement of the key-board. 

Counting aloud should become a habit from the very first finger- 
exercises. : 

The customary “ Household melodies” have been carefully avoided, 
because I confidently believe that, while engaged on a familiar melody, 
the student is unconsciously playing more or less “by ear,” even 
correcting his own errors that way—instead of “reading " (deciphering) 
every note of the Piece. : ; 

Diatonic Scales are not included. Till the student is sufficiently 
advanced to be taught the construction of major and minor scales, he 
is better without “scales” at all; and it does not come within the 
scope of an “Elementary Primer” to teach all that ‘the Scales’ 
imply. f 

> Al Scale-passages, however, with no necessary tonality, are 
included. ; 

The so-called ‘‘ English” fingering has been discarded in favour of 
the more universal “foreign” fingering. 

° — FRANCESCO BERGER. 


London and New York: Nove.Lio, Ewer and Co. 


Just Published. 








EIGHTEEN 


LITTLE PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


FRANCESCO BERGER. 


These Pieces were expressly written to be used in connection with the 
Author's Primer, “‘ First Steps at the Pianoforte. 





Price One Shilling and Sixpence net. 


London and New York: Novetto, Ewer and Co. 
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¥UST PUBLISHED. 


TWELVE SHORT PIECES 


FOR THE 


: VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 


C. HUBERT H. PARRY. 


IN THREE SETS. 











net, 





First Set. SECOND SET. TuirpD SET. 
No. 1.—IDYLL. No. 1.—PRELUDE. No. 1—PREAMBLE. 
 2—ROMANCE. » 2,—ROMANCE. »» 2.—ROMANCE. | 
» 3-—CAPRICCIO. 1» 3-—CAPRICCIO. » 3-—CAPRICCIO. | 
» 4.—LULLABY. » 4—ENVOI. » 4—ENVOI. 


tional { 
ARRY,) 


PRICE TWO SHILLINGS AND SIXPENCE EACH SET. 








“a LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
aga Just Published. | Just Published. 








— HERVE RIEL | THE POOR IRISH LAD 
































pected | rahi 
t and A POEM | (Der arme irische Junge) 
BY SONG | 
inger- oar | 
wat ROBERT BROWNING | THE WORDS, SYMPHONIES, AND ACCOMPANIMENT 
oided, BY i 
: } 1 

eo orn | WILLIAM H. CUMMINGS 
ering) FOR BARITONE SOLO, CHORUS, AND ORCHESTRA Tas MELODY FROM AN AUTOGRAPH MANUSCRIPT { 
ay BY | BY | 
es, ne | ' 
st H. WALFORD DAVIES. | HANDEL. | 
ale | anntpeetanians it 
y, ate Price One Shilling. | Price Two Shillings net. ! 
our of London and New York: Novetto, Ewer and Co. London and New York: Novetto, Ewer and Co. 
ER. Now Ready. | Just Published. : 
oe | i 
JENNY LIND | OCTAVO EDITION : 
ARECORD AND ANALYSIS OF THE “METHOD” OF THE is 
LATE MADAME JENNY LIND-GOLDSCHMIDT | i 
vt | THE LUCK OF EDENHALL | 
} 
W. S. ROCKSTRO. A BALLAD BY UHLAND 
TOGETHER WITH A SELECTION OF | FOR MALE VOICES, SOLI, AND CHORUS, WITH 
CADENZE, SOLFEGGI, ABELLIMENTI, &c. ORCHESTRAL ACCOMPANIMENT | 
In ILLUSTRATION OF HER VocaL ART | COMPOSED BY 

EDITED BY | R. SCHUMANN. 
th the OTTO GOLDSCHMIDT. | (Op. 143.) - 

With a Portrait. The English version by J. STAINER. j 
In cloth, price Two Shillings net. Price One Shilling and Sixpence. | 
London and New York: NoveELto, Ewer and Co. London and New York: NoveLLo, Ewer and Co. j 
| $ 
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NOVELLO’S 


OPERETTAS AND CANTATAS 


SUITABLE FOR PERFORMANCE IN THE OPEN AIR, OR AT BAZAARS, FANCY FAIRS, 
GARDEN FE&TES, &c. 





THE DAISY CHAIN 


WORDS AND MUSIC BY 


HAMILTON CLARKE. 





SumMARY OF ARGUMENT.—The annual ceremony on the First of 
May, of the Installation of the Queen of the Daisy Chain, has been 
instituted by the Schoolmaster of the village, for the purpose of 
rewarding the most popular of the scholars in the girls’ school. The 
celebration affords opportunity for an interesting display, and the 
author has woven into it a very ingenious and amusing plot, in which 
some of the most interesting characters are the Schoolmaster and 
Schoolmistress, a Ladies’ Volunteer Ambulance Corps, commanded by 
Surgeon-Captain Amanda Chuckles, four other female and five male 
erincipal characters, with a chorus of schoolboys and girls. The 
scene is laid in the playground of the school. 





Price: Staff and Tonic Sol-fa Notations combined, 2s. 6d. 
Separate Tonic Sol-fa Edition, gd. 
Books of Words, 25s. per 100. 


YE 


OLDE ENGLYSHE PASTYMES 


COMPILED BY 


REV. F. W. GALPIN, 


Vicar of Hatfield Broad Oak, 





INCLUDING A 


JIG FOR THE MERRY MILKMAIDS, 
A TUCKET FOR THE HUNTING HORNS, 
SHEPHERDS’ MUSIC, 

MUSIC FOR THE MAYPOLE, MORRIS DANCE, 
SPORT AT THE POPINJAY, 
TILTING AT THE QUINTAIN, &c. 


THE INCIDENTAL MUSIC 


CONSISTS OF 
A SELECTION OF SONGS, DANCES, AND INTERLUDES 
OF THE PERIOD REPRESENTED, 


WITH PIANOFORTE ACCOMPANIMENTS SPECIALLY WRITTEN BY 


HAMILTON CLARKE. 


Full Directions, with Illustrations, are given as to Costumes, &c. 

The Pastymes are intended for out-door performance, but they can 
be quite as c’ nveniently given in-doors, and are, therefore, particularly 
suitable for Bazaars, Fancy Fairs, Garden Fétes, &c. 








Price: Staff and Tonic Sol-fa Notations combined, rs. 6d. 


The following Works, although not provided with connective 
dialogue, can be effectively performed in costume and are suitable for 
Girls only. Full directions as to Staging, Costumes, &c., are given 
in the Book of the Words of each :— 


THE ELFIN QUEEN 


The Words by ARTHUR CHAPMAN 


THE MUSIC BY 


CLEMENT LOCKNANE., 





Staff Notation, 2s. 6d. 
Books of Words, 7s. 6d. per 100. 


PRINCE SPRITE 


A FAIRY OPERETTA FOR FEMALE VOICES 
The Words by BERTHA THOMAS 





THE MUSIC BY 


FLORENCE A. MARSHALL. 





Staff Notation, 2s. 6d. 
Books of Words, 25s. per 100. 





ALL THE YEAR ROUND 


The Words by CHARLES KarLyYLE and Amy BRIAND 


THE MUSIC BY 


GUSTAV ERNEST. 





Staff Notation, 2s. 6d.; Tonic Sol-fa, 9d. 
Books of Words, 7s. 6d. per 100. 


BUTTERCUPS AND DAISIES 


The Words by Epwarp OxENFORD 





THE MUSIC BY 


EATON FANING. 





Staff Notation, 2s. 6d.; Tonic Sol-fa, 1s. 
Books of Words, 7s. 6d. per 100. 


THE VILLAGE QUEEN 


The Words by Epwarp OxENFORD 
THE MUSIC BY 


CHARLES VINCENT. 


Staff Notation, 2s. 6d.; Tonic Sol-fa, 6d. 








A Descriptive Catalogue of Novello’s Cantatas, Operettas, Action Songs, Concert Songs, 6 
sent free on application. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WILL BE PUBLISHED JUNE 4, 1895. 





GIPSY SUITE 


FOUR CHARACTERISTIC DANCES 


COMPOSED BY 


EDWARD GERMAN. 





ARRANGEMENT 


FOR 


VIOLIN AND PIANOFORTE 


BY THE 


COMPOSER. 





Price Four SHILLINGS NET. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


STABAT MATER 


FOR 


SOLI, CHORUS, AND ORCHESTRA 


G. HENSCHEL. 


(Op. 53.) 











First performed at the Birmingham Triennial Festival, 1894. 


FULL SCORE. 
Price Forty-two Shillings. 





London and New York: Novetio, Ewer and Co. 





Just Published. 


THE SEASONS 


TWELVE CHARACTERISTIC PIECES 
FOR THE 


PIANOFORTE 


COMPOSED BY 


P. TSCHAIKOWSKY 
(Op. 37) 


FRANKLIN TAYLOR. 








IN TWO BOOKS. 


Book II, 

7. The Reapers’ Song (July). 

8. Harvest Time (August). 

9. Hunting Song (September). 
10. A Song of Autumn (October). 
11. Sleighing (November). 

12. Christmas (December). 


Book I. 
1. By the Fireside (January). 
2, Carnival (February). 
3 The Song of the Lark (March). 
4. Snowdrops (April). 
5. Starlit Nights (May). 
Barcarole (June). 











Price Two Shillings and Sixpence each book. 





London and New York: NoveLto, Ewer and Co. 





TEN 
PIANOFORTE PIECES 


HENRY PURCELL 


SELECTED AND EDITED 
BY 
NORMAN P. CUMMINGS 


AND 


WILLIAM H. CUMMINGS. 








CONTENTS. 
Prelude in C. Siciliano in G. 
Minuet in G. A new Irish Tune in G. 
Almande in G. Prelude in G. 
Cebell in C. | The Golden Sonata in F. 
Almande in G. Sonata in G. 





Price Two Shillings and Sixpence net. 





London and New York: NovELLo, Ewer and Co. 
JUST PUBLISHED. 


No. 434. NOVELLO, EWER AND CO.’'S 


MUSIC PRIMERS AND EDUCATIONAL SERIES. 
Edited by Sir Jon Srarner and Dr. C. Husert H. Parry. 


RUDIMENTS IN RHYME 


A SET OF SCHOOL SONGS 


FROM 


MUSICAL GESTURES 


A NEW AND EASY GUIDE TO THE STUDY OF THE 
RUDIMENTS OF MUSIC, COMBINED WITH 
PHYSICAL EXERCISES 
BY 


J. FREDERICK BRIDGE 


Mus. Doc., Oxon.; 
Organist and Master of the Choristers of Westminster Abbey ; 
Gresham Professor of Music. 








Price Ninepence. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


Six Two-Part Songs 


FOR FEMALE VOICES 








THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 


Fairy Workmen .. ine “a ae as ee “a ee 30. 
Phebus we me a a3 aa Pe ea ‘aa a 
Get up!.. eo oe fe as ae ae < <7 oo 24 
A Fairy Fancy ee we wa “ ro a oa oe 
Do your very best .. a aa et ae re as aa Se 


Lined with gold re aa i és ae oe re ee 
(Nos. 92-97 in Novello’s Octavo Edition of Two-Part Songs for 
Female Voices.) 





London and New York: Novetio, Ewer and Co. 


ar Oe 
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JUST PUBLISHED. JUST PUBLISHED. 


ik a Toccata in A major 
SELECTED SONGS) swnsonaznnson 


JOHANNES BRAHMS. HENRY PURCELL C 


, 5 es ARRANGED FOR THE MODERN ORGAN 
With German, English, a and French Words. " 


CONTENTS. H. DAVAN WETTON. 
No.1. Standchen—The Serenade. 
gph nee Der Kranz—The Wreath. P 
» 3. O — Wald—Where dost thou wave, oh forest | (No, 6, Organ Arrangements. Edited by Gzorce C. Martin, Organist } Full 
3 f St. Paul’s Cathedral. 
Auf dem Schiffe—A birdling flew over the Rhine. yea bes 
Beim Abschied—Parting. ee 


Der Tod, doe — kihle Nacht—Death is the V oluntary 1 n D minor i 


Price Three Shillings net. COMPOSED FOR DOUBLE ORGAN 


London and New York: NoveLLo, Ewer and Co. H EN RY PU RCELL 


Just Published. 























Price ONE SHILLING AND SIXPENCE. 








ES 

















ARRANGED FOR THE MODERN ORGAN 


FRANZ SCHUBERT'S By 


COMPLETE WORKS W. ALCOCK. 


Price OnE SHILLING AND SIXPENCE. 


eS TIE ea Gi Re SN age 





(ERSTE KRITISCH DURCHGESEHENE GESAMMTAUSGABE) 











| SERIE XX. (No. 37. Organ Arrangements. Edited by GzorceE C. Martin, Organist N 
LI EDER U N D GESAN G E of St. Paul’s Cathedral.) : 
1 2 WP 
i LONDON & NEW YORK: NOVELLO, EWER AND C0. TW 
i SIX VOLUMES. Eacu 7s. 6d. NET. Just Published. 











a London and New York: Nove.io, Ewer and Co, RON DO I N B M I NOR 


ue JUST PUBLISHED. an 
VIOLIN AND PIANOFORTE 


FANTASIA SONATA L. SPOHR. : 


i FOR THE (Op. 145, No. 6.) 


O R GA N Price Two Shillings net. 


London and New York: Nove to, Ewer and Co. 











| (No. 17, in B major) 








“4 COMPOSED BY Just Published. 

i JOSEPH RHEINBERGER. eiiienian 

td (Op. 181.) 

ve anes daaserronsaeinle Aner’) 

. ii, IntBRMEZzO, Molto Andante, in E flat. ARRANGED FROM THE SCORES OF THE GREAT MASTERS M 


III. IntrRopuction and Fucug, Grave, E flat and B major. see 











} Price Four Shillings net. BY 

: y 

ie London and New York: Novetto, Ewer and Co. W. T. BEST. \ Ar 

i Just Published. aii pass 

of ——. CONTENTS. 

if Played by Mr. Frederick Dawson, Chev Emil Bach, BEETHOVEN.— March from | MENDELSSOHN.—War __ 

: Dr. Otto Neitzel, and the Composer. “ Egmont.” MENDELSSOHN.—Funeral 

} BEETHOVEN.—Funeral March. (Op. 103). “Le 

f Cuopin.—Funeral ee 35). we oo oe .—March from 

f ae e. AWD 

q I R LA N D A I 5 E “a nual Mensa. Starch from “‘Ido- 

Hf FROM THE HanpEt.— Dead March from meneo. - 

i . . “ Saul.” ScuuBERT.—March in B min 

4 SUITE IN G, FOR THE PIANOFORTE HanpeL.—March from “ Scipio.” (Op. 27). pene , 

i COMPOSED BY MENDELSSOHN. — Cornelius ScnuseRt. r= Marche Sole 4 A 

4 > March (Op. 108). CHUBERT.—Gra rn 
FRANCESCO BERGER. Menpeneeen®, —WeddingMarch. 





Price One Shilling and Sixpence net. Price Four Shillings and Sixpence net. 











London and New York: Novetto, Ewer and Co London and New York: Novetto, Ewer and Co. LO! 
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NEW WORKS BY P. TSCHAIKOWSKY. |NEW FOREIGN PUBLICATIONS. 


JUST PUBLISHED. 


DepIcaTED To M. Louis Difimer. 


CONCERTO, No. 3 


POUR PIANO 
AVEC ACCOMPAGNEMENT D'ORCHESTRE 


COMPOSE PAR 


P. TSCHAIKOWSKY. 
(Op. 75-) 
Full Score .. ae ee a a xe es +» 15s. od. net. 
Orchestral Parts .. we . 20s.0d. ,, 
Pianoforte Part, with the Aeueienete arranged for 
asecond Pianoforte and engraved under the Solo Part gs.od. ,, 
(For a performance on two Pianofortes two copies are required.) 


IMPROMPTU 


(MOMENTO LIRICO) 
POUR PIANO 


COMPOSE PAR 


P. TSCHAIKOWSKY. 


Price ONE SHILLING AND SIXPENCE NET. 


NATURE AND LOVE 


TWO SOPRANI AND CONTRALTO SOLI AND CHORUS 
OF FEMALE VOICES 


WITH PIANOFORTE ACCOMPANIMENT 
WRITTEN AND COMPOSED BY 


P. TSCHAIKOWSKY. 


The English Translation by the Rev. J. TrouTsBeEck, D.D. 








PRICE ONE SHILLING. 


VALSE-SCHERZO 


FOR THE PIANOFORTE. 








Price 2s. 


MARCHE MILITAIRE 


FOR MILITARY BAND. 








Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 4s. net. 

Band Parts, 15s. net. 


MARCHE SOLENNELLE 


FOR FULL ORCHESTRA. 


Arrangement for Pianoforte Solo. Price 2s. net. 
trangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 7s. 6d. net. 
Orchestral Parts, 25s. net. 
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BARBLAN, O.—“ Passacaglio.” For the Organ.. ee ee § O 
BEETHOVEN.— Seventeen String Quartets :— 

Full Score, bound, 8vo. $e «. Meti5 o 
BLOCH, JOS. —Twelve Caprices. For Violin :; aa ‘on one 
BOCCHERINI — GRUTZMACHER. — Six Sonatas. For 

Violoncello and Pianoforte .. «. each,net 3 0 
BOHM, C.—* Vorspielstiicke.” For Violin at and Piano. Op. 348: - 
’No. 1. Premier theme varié .. ee 

» 2 Deuxiéme théme varié 
—— Two Mazurkas. For Violoncello and Piano. ‘Op. 345 each 
BOISDEFFRE, R. DE.—‘“ Au bord d’un ruisseau.” For 
Violoncello and Pianoforte. Op. 52 
— Ballade. For Violoncello and Pianoforte. 
— Sonate. For Violoncelloand Pianoforte . 
BRAHMS, J.—Two Sonatas. For Clarinet and Pianoloste. 
(In the Press.) 
COTTIN, A. anD i aaa for Mandoline or Violin 
and Pianoforte.. ‘ +. each 4 
ie Sérénade intima Costa). 
6. Pervenche (L. Elsen). 


Op. 2. 


Now wFtw 
coo 


1. Ninon (L, Elsen). 
2. Myosotis (P. Wachs). 
3. Pavillon bleu (Valse d’Elsen). 7. Promenade Militaire (L.Elsen). 
4. La Troika(Polkarussed'Elsen). | 8. Les Etudiants (L. Elsen). 
FITZENHAGEN, W.—Sérénade. For Violoncello and cima 
forte. Op. 35. es 
— Gavotte. For Violoncello and Pianoforte. Op. 36 
FUCHS, R.—Sérénade. For Strings, Flute, Cum Clarinet, 
Bassoon, and Two Horns. Op. 53: - 
Full Score.. os ee ee oe oe nett 
Parts ae mS ° “< ee 
GADE, N. W.—Sonata. For Viola and Piano. Op.6... net 
— Sonata. For Viola and Pianoforte. Op. 21.. . 
GLAZOUNOW.— Quintet. Op. 39:— 


For Strings. 


Full Score.. ee ee ee ee ee es Met zr 6 
Parts ee ee ee ee ee ee ee oe 7 @ 
GODARD, B.—Canzonetta. For String Orchestra os a £0 
GUILMANT, A.—Sonata. For Organ. Op. 80, No.5.. » 66 
JACOBOWSKY, H.—Studies from Wagner’s Works. For 
Violoncello 4 0 
KLENGEL, A.—Eight Canons. Arranged for the Organ vy 
F. E. THIELE .. 2 
KALDY, J.—‘‘ Schatze der alten ungarischen ‘Musik (0672 1738) 
For Pianoforte Solo . 5 0 
LANGE, S. DE.—2z0 Canonische Variationen. "For ‘Came 
Op. 56 ° -. net 4 0 
LUX, F.—" Per aspera ‘ad astra.” “Choral Symphony. For 
Organ, Strings, Trumpets, and Timpani. Op. 80:— 
Full Score ee ee ee ee ee ee net 7 0 
arts oe ee oe ee ee ae es » 12 6 
mare MARKUS, CH.—Two Pieces. For Violoncello and 
Piano. Op. 38. No.1. Souvenir; No. 2. Nocturne .. each 3 0 
MEYERBEER, G.—Coronation March. For Harmonium and 
Pianoforte es oe § 0 
— The same. For Harmonium, Pianoforte, and. Violin a a8 
MOSZKOWSKI, M.—Spanische Tanze. For Two Pianofortes 
(Eight hands) and Strings. Op. 12:— 
Nos. 1, 2,and4 .. ae ‘an “e each, net 5 0 
» 3ands5 we - “se 60 
PIRRO, A.—‘ L’orgue de J. S. Bach.” Avec une preface de 
Cu. Wipor. French words net 5 0 
QUATUOR sur le nom, B—la—f. Pour 2 Violons, Viola, et 
Violoncello :— 
Full Score, 8vo .. we ws “a ee oe mets 6 
Parts - ee os ee ee ee ue oe §€*@ 
No.1. Allegro (N. Rimsky-Korsakow.) 


» 2 Scherzo (A. Liadow.) 
4 Serenata alla spagnola (A. Borodine.) 
4. Finale (A. Glazounow.) 
RHEINBERGER, J. 7 ener Sonata, No. 17, in B major. 
For Organ Op. eo Met 4 0 
RIMSKY— CORSAKOW — “Mada.” Suite for ‘Orchestra. 
No. 3. Danse lithuanienne :— 


Full Score .. we ae ee se ec net 3 0 
Parts ue «s ee oe oe ee eo = ¢ 
» 4. Danse indienne :— 
Full Score.. “ oe ee ee ae o 28 
Parts ee ee ee ee + ee a 28 
» 5- Cortége:— 
Full Score.. ee ee ee ee ee » 60 
Parts @ ee 16 o 
— Sérénade. For Violoncello and Pianoforte. “Op. 37 . 40 
RITTER, H.—Studies. For Viola .. net 4 0 
SMETANA, F.—‘ Vysehrad.” For Two Pianos (Four hands) net 5 0 
“ Sarka.”’ For Pianoforte Duet. 60 





For Harp. No. 1. Nocturne; 


SNOER, J.—Three Easy Pieces. 
complete, net 3 0 


No. 2. Intermezzo; No. 3. Capriccio 
STRAUSS, R.—“ Guntram ”: 
Full Score. ee es net £7 0 0 
Vocal Score (German words). se ee -. met 20 0 
STRAUSS, JOH.— GuanieaeMtiies. For Piano Solo net 1 6 
TSCHAIKOWSKY, P.—Chanson triste. For Violin and Har- 
monium. Op.40,No.2 .. we o« oe ae... ie & 
—— 2me Chant sans paroles, For Violin and Harmonium. 
Ngee es aa ws ia an ‘ei +e ey 
VOGRICH, M.—Romancero. For Pianoforte Solo .. net 3 0 
WIDOR, C. ME —‘ L’orgue moderne.” Vol. IV. 2 
(DALLIER, Andante. Op.26. MacMASTER, Postlude. “Op. 49-) 


Sold at half-price, if not marked net. 
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} 
4 Student’s Song The three friends. s.A.T.B. .. ¥ | 30 Part-Song.. Spring .. . 
5 Student's Song > ‘ TESRB. o« 3d. 
25 Madrigal Here on the waters aie 4d. | FRANZ ABT. 
50 Part-Song .. Brave Lord Willoughby 3d. | 106 Choral Song The jolly chafers ae 
51 Student’s Song Gaudeamus igitur 3d. | 108 Part-Song Chimes a 
53 Part-Song Her eyes the glow-worm af 3d. 10g Chorus .. Country fair. Waltz Song ‘ss 
54 Madrigal My bonnie lass, she smilet 3d. 
55 Part-Song -» Robin Hood .. 3d. G. B. ARNOLD, Mus. Doc. 
56 Market Chorus The villagers (with Pianoforte, Flute, or 28 Madrigal My dainty Chloris ae a 
Violin Accompaniment), Chorus of Peasants, } Market ‘ BE. HEY 
Women, Swiss Jodel, &c. : Pee C. E. . 
57 Part-Song See the snow is disappearing 3d.| 33 Part-Song How dear to me oe 
58 Glee Flow, limpid stream. A.T.B.B. 3d.| 59 Part-Song Whither?.. ee ee 
59 Part-Song The poacher’ s song 3d.| 80 Part-Song The waterrushing .. 
60 Madrigal Down by a river straying 4d.| 8r Part-Song 7.T.B.B. 
= og a 7 away! <j er bank and brae = 82 Part-Song The day is ending . 
2 Part-Song israining! .. 3d.| 83 Part-S .. ’Tis sweet in the green sprin 
63 Part-Song My enemies, they do i increase 3d. 8s Seeith-ya. 4 os The minstrel boy" 4 g 
64 — bea a King Cole oy go rete 990-3 oe — = year’s fallen leaves. 
5 Glee ing Charles... oe a 3d. art-So ecember ee oe 
67 Glee Glorious Apollo oe oe 2d. ” iad 
68 Part-Song A lad and lassie . ; - ae ad. F. HUXTABLE. 
69 Part-Song Spring brings flow'rets fair .. ee 2d.| 6 Chorus .. Pilgrim’s chorus 2 
70 Part-Song True love, to- day I must away 2d. 
71 Part-Song 'Twas a trumpet’ s pealing sound ad. ERNST LINDE. 
72 Part-Song My mother loves me not : * 2d-! 9 Soloand Chorus Where the lordly all 
73 Part-Song Was there not a look of fondness?. . 2d. 96 Soloand Chorus Echochorus .. 
74 Part-Song Springs she not as light as air? 2d. | 106 Solo and Chorus Bright star of victory . 
75 Part-Song Auld Robin Gray. s.A.T.B. .. +» 3d./ ry Market Chorus (“* Masaniello”’) 
76 Part-Song How happy are my days ad. 
77 Part-Song Up there upon that mountain ad. F. ee. 
78 Part-Song My heart is full of bitter woe 2d.| 36 Part-Song The chase ‘ as a 
ii ror Christmas Carol Faithful homage pay .. ve - 2d.| 85 Part-Song .. Night 
mi 102 oo sed Sally in our alley <% oe ° ~ ITI N 
j 103 Part-Song The Song of Thibaut . ee - 2d. | 
} 104 Part-Song My mistress is as fair as fine. ie 2d, SAC RED COM POS O a 
‘ 105 Part-Song Down in a flow’ry vale oe 2d. | DR. S. S. WESLEY. 
i 8 Anthem.. Oh ble! 
i DR. S. S. WESLEY. | ietlion ‘on : ee shall a young man 
| 2 Chorus .. The praise of music cmmeal Chale) 4d. | 40 Anthem.. The Lord is my shepherd 
ie 3 Part-Song The mermaid .. 4d.| 14 Anthem.. Let us now praise famous men 
4 6 Part-Song Arising from the deep... we: Made | E. J. HOPKINS. 
a BERTHOLD TOURS | 151 Anthem.. O sing unto the Lord . Pe 
iY . } 
a 8 Part-Song .. Swift ~ shades of eve 3d. | BERTHOLD TOU RS. 
5 10 Part-Song The eagle os 3d.| 42 Anthem.. .. O praise the Lord as 
ie 12 Part-Song The Vikings and the North wind .. 3d. 43 Anthem.. I waited patiently na 
DULCIANA. | F. ARCHER. 
: 7 Part-Song Auld lang syne (Organ Accompaniment).. 3d. | 45 Anthem.. The glorious Majesty 
i 13 NationalAnthem God save the ese (Organ Accompt.) 2d. | (Festival Anthem.) 
z Orchestral parts, 3s. (Full score, 2s. 6d.) | 46 Anthem.. O give thanks .. “a 
4 27 National - Rule, Britannia (Organ Accompaniment). ad. | C. E. HEY. 
48 Chorus (Noél).. Christmas * ‘ - ad. 
oh 41 Anthem.. The Lord said (Ascension Day) 
q SCHUMANN. G. B. ARNOLD, M 
us. Doc. 
| 11 Soloand Chorus Vestal pure and scathless 3d. gavAnthers Praise the Lord (Choral Festivals). 
t 26 Soloand Chorus Sleep on, in visions ad. 176) Anthen .. Oshow aniable 
4 29 Trio .. Magna peccatrix. ssa... es 3d. als ne a ‘ 
i 30 Trio The midnight hags. s.S.A... 9. 3d. w. R. BEXFIELD, Mus. ies. 
J P. KNIGHT 15 Fa mn ee mea > -. pe 
i Jpeks , 16 Anthem.. appy sha 
1 Madrigal Canst thou say me nay? 3d.| 17 Anthem.. O Lord, be gracious 
zo Anthem.. Blessed be God . 
T. WEELKES. 21 Anthem.. Blessed is he that waiteth 
} 31 Madrigal Like two proud armies. S.S.A.T.B... 3d. R. LANGDON, 
B a | 23 Anthem.. Turn thee unto me . 
a C. OBERTHUR. | a Anthem.. — roe cee been our refuge . 
87 Chorus .. With banquet the rarest 2d.| 39 Anthem.. ord, our Governor oo 
94 Part-Song Beautiful month of May ad. | C. WESLEY. 
J. L. ROECKEL. | 37 Anthem.. O worship the Lord 
- 34 Part-Song The old grey oak ne 3d. | JOHN BISHOP. 
E 35 Part-Song .. The stars are with the voyager 3d. | 38 Anthem.. Bow down Thine car .. 
a: SIR H. S. OAKELEY. J. W. GRITTON. 
E 107 Part-Song Troubadour’s song 2d.| 44 Anthem..  .. Praise the Lord.. . 
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THE ORGAN WORKS 


JOHN SEBASTIAN BACH 


EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon., anp JAMES HIGGS, Mus. Bac., Oxon. 








In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), 
the distribution of the parts between the hands is, in all doubtful cases, clearly indicated by the notes that are to be 
rformed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played 
the left hand will be found on the lower of the two manual staves. As far as possible care has been taken not needlessly 
to divide a middle part between the two hands when it can be conveniently performed by one hand continuously. 
The text has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading 
(Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much thought has been 
iven to secure convenient points for turning over, a matter of considerable importance to the performer. (See the 
“Great” G minor and the “St. Ann’s” Fugues.) Suggestions as to the rate of performance and general treatment 
are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form wilh 
be found a boon to the earnest Organ Student. 


BOOK I.—Price 2s. 6d. 
EIGHT SHORT PRELUDES AND FUGUES. 
No.1. in C major. 
» 2 in D minor. 


BOOK VII.—Price 3s. 


Prelude and Fugue in A minor 
(The “Great” A minor). 

Prelude and Fugue in B minor 
(The “ Great” B minor). 





» 3» in E minor, Prelude and Fugue in C minor 
» 4. in F major. (The “Great” C minor). 
in G major Prelude and Fugue in C major. 
ae ‘italy Prelude and Fugue in G major. 
» 6. in G minor. 
» 7+ in A minor. : 
8. in B flat major. BOOK VIII.—Price 3s. 





Prelude and Fugue in C major : 
(Printed under the title of “ Toccata,” in the key of E, in the Bach 
Society’s Edition). 
Prelude and Fugue in E minor 
(The “ Great ” E minor, the Fugue known as “ The Wedge”). 
Prelude and Fugue in G major 
(The “Great” G major). 
Prelude and Fugue in G minor. 
Fantasia and Fugue in G minor. 
(The “ Great” G minor). 


BOOK II.—Price 3s. 

Allabreve in D major. 

Prelude in G major. 

Canzona in D minor. 

Fugue in D minor (The Giant). 

Fugue in G minor. 

Prelude and Fugue in E minor | 
(The well-known “ Short ” E minor, a great favourite of Mendelssohn’s). 

Prelude and Fugue in C minor. 

Trio in D minor. 


BOOK III.—Price 3s. 
Fantasia in C minor (five parts). 
Fugue in B minor 

(On a subject by Corelli). 
Prelude and Fugue in A major. | 
Prelude and Fugue in C major. | 
Fantasia and Fugue in C minor. 

Fugue in G minor 
(The well-known “ Short’ G minor). 





BOOK IX.—Price 3s. 


The “ Great” Toccata and Fugue in C major. 
Prelude and Fugue in D minor 

(The Fugue arranged from Violin Sonata in G minor). 
Prelude and Fugue in C major. 
Fantasia in G major. 
The “ Great” Toccata and Fugue in F major. 








BOOK X.—Price 3s. 


Toccata and Fugue in D minor (in the Dorian mode). 
Prelude and Fugue in A minor (the “ Short” A minor). 
Passacaglia and Fugue in E minor. 

Fugue in C minor (on a subject by LEGRENZ!). 
Prelude in A minor. 








BOOK IV.—Price 3s. 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS. 
(Nos. I. to III.). 
Sonata I. in E flat. 
Sonata II. in C minor. 
Sonata III. in D minor. 


BOOK XI.—Price 3s. 
FOUR CONCERTOS (Arrangements of Works originally written 
as Violin Concertos, by ANTONIO VIVALD!) :— 
Concerto No. I. in G major. 
Concerto ,, II. in A minor, 
Concerto ,, III. in C major. 
Concerto ,, IV. in C major. 


BOOK XII.—Price 3s. 











BOOK V.—Price 3s. 





| 
| 
(Nos. IV. to VI.). 
Sonata IV. in E minor. | 
Sonata V. in C major. 
Sonata VI. in G major. 





| 
| 
BOOK VI.—Price 3s. | 
Toccata in D minor, 
Prelude and Fugue in D major. 
Prelude and Fugue in F minor. 


Prelude and Fugue in E flat major 
(The Fugue known as “‘ St. Ann’s). 


Fugue in G major. 

Fantasia and Fugue in A minor. 
Fantasia, with Imitation, in B minor. 
Fantasia in G major. 

Fugue in D major. 

Fugue in G major. 

Prelude in C major. 

Fantasia in C major. 

Prelude in C major. 

Fugue in C minor. 

Fugue in C major. 

Pastorale. 

Trio in C minor. 

Aria in F, 
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CHAPPELL & CO’S PUBLICATIONS 


JUST PUBLISHED. 


SANTLEY’S 


SINGING MASTER 


CONTAINING 


ADVICE TO THE MASTER AND STUDENT, EXERCISES, VOCALIZZI, &c, 
By CHARLES SANTLEY. 


PART I., PRICE FOUR SHILLINGS NET. 
OPINIONS OF THE PRESS. 


“Any words emanating from such a master of vocal art as Mr. Santley are worthy of consideration and the appear. 
ance of the first instalment of a Tutor from his pen must receive attention. Mr. Santley also gives hints to teachers, 
his instructions with respect to the blending of the registers are well worthy of note, as are the examples illustrating the 
difference between good and bad methods of vocalisation.”"—Atheneum. 

‘‘ This is a capital work, and is worthy of the attention of the studious. The exercises comprised in the work are the 
basis of singing, and should be invaluable to those desirous of cultivating their vocal powers.” —Civil Service Gazette, 

“This new and valuable volume, which has just been published, is an excellent addition to the vocalist’s library. 
The work is one which recommends itself to all who wish to study the art of vocalisation.’’—Times. 

‘“‘ Messrs. Chappell and Co. have just published the first part of ‘Santley’s Singing Master,’ which contains a 
series of more than seventy admirably graduated vocal exercises, and a preface and an introduction in which the famous 
baritone gives much sensible advice to both teachers and students.”—Manchester Guardian. 

“‘ This new Singing Tutor, by the greatest of English baritones, is most welcome, and students and teachers will find 
it an exceedingly valuable book. The instructions to masters and pupils will be found of great value to both. The hand- 
book is comprehensive and cheap, and no doubt will receive the welcome it deserves on its merits.”—The Freeman's 


Fournal. 
THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anv DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 

















Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘¢ Admirable, and doubtless will prove of great utility." —Rev. Sir F. A. Gore Ouseley. 
‘Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. 
‘ Scientific, systematic, and ingenious.” —Sir F¥ohn Stainer. 


Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are | 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, am 
other eminent authorities.” 


“‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’’—Sunday Times. 

‘“* We have no doubt that the second volume will equal the first in popularity.”—Morning Post. a 

“IT am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ are 
solid and sound contribution to the repertory of teachers and students.”—Sir Fohn Stainer. ‘i 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students at 
teachers. I like it much.”—C. Vincent, Mus. Doc. 


CHAPPELL AND CO. 50, NEw Bonp St., LONDON 

















Printed by NoveLLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (B.C, 
Sold also by Kent and Co., Paternoster Row (E.C.).—Saturday, June 1, 1895. 











